AN

a servant 1s a feature ofben copied, and some traces of
Dickensian influence make this story worth notice.
Charlotte's father is a delightful eccentric portrayed

with some of Coliins's old skill.

In September, 1877 The Moonstone was produced atb

the O0lympic Theatre. By all reports, Collins had found
his novel a difficult one to adapt as a play, and it

ran to half-filled houses.

The Duel in Herne Wood appeared in The Spirit of

the Times on the 22nd December, 1877, and was included

in Little Novels as Miss Bertha and the Yankee. This

is one of Collins's best short stories. Though there
is no new technique, there is originality in the compo-
sition, some good characterisation, a deft application
of the multiple-narrative technique, and a clever
description of a fencing trick by means of which an
inferior swordsman gains the advantage over his opponent.
Collins shows that he has lost none of his skil
in manipulation and presentation of evidence. The story
opens strongly and so as to awaken imwediate interest
in the reader. The effect of the appearance of a man
believed dead is made all the more powerful because of
the rational regolution,
The mebhod of revealing the story in > Torm of
testimonies made by Bertha, the @aptain's servant,
the fencing master, a parson, the surgeon and Varleigh,
lends an authenticity to the story which places it

among Collins's best.

(My
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My TLady's Money is a failure. As a short story

it might have interested the reader, but it is paddead
out into a novelette and loses much by this. It was

first published as a Christmas story in The Tondon

Lllustrated News in Pecember, 1877 and was published in

two volumes along with The Haunted Hotel in November,

1878 with the title The Haunted Hotel, A Mystery of

Modern Venice to which is added My Tady's Money.

Considered as a detective story it is also 2

failure. It concerns a missing bank note for fi - hun-
dred pounds. The shifting of suspicion from one berson

to another ig clumsy; +the detective, promising to
begin with, fails +to satisfy; there is nobt a single
character that comes +to 1ife and the construction is
faulty in several respects. There is no successful
detection and the fecovery of the note depends on chance.
The unity and pace of the story are destroyed éy
the introduction of the prince and the beggar-maid
theme, The guilty person is revealed in the early
bages of the story, but the scarch for him goes on
relentlessly. The characters make their exits and
their entrances with the split-second timing of & play,
and page after page is devotoed to Tommie, an over-fed
sScots terrier, who is responsible for the only scrap
of successful detection: he finds the wallet whic
contains evidence as to who had taken the note.
At times the story is ridiculous. Collins gtrains
& dramatic convention +o breaking point when he permits
a letter to be written to a person living at some distance,
and has this person turning up in resvonse to the letter

witl "1 a matter of minutes,

(0la



01d Sharon writes in a sealed letter the name of
the guilty person and obtains a promise that the letter
will not be opened until a week has elapsed. When
opened, the name of the guilty person is given as:

"My —-mmem e (Blank)." L We cannot accept that Hardiman
knows that Isabel is suspected of theft, knows that Fe x
is faced with financial ruin and cannot pay his debts one
day, pays with a five hundred pound note the next:

and still sees no connection at all.

Nevertheless, this story presents one or two
interesting features. We encounter for the first time
openly derogatory remarks about police detectives who
are shown to be incompetent and hide-bound in their
methods . Old Sharon, the dirty and eccentric private
detective, puts into words the least-likely-person
motif

"Suspect, in this case, the Vor last person on
. . ’ 0 2% -
whom suspicion could possibly fall.

Unfortunately he proves to be wrong then, and again
later. Suspicion, as far as the reader is concerned,
has fallen on the right person from the very momernt

hat the bank~-note is reported missing.

The trick by means of which Sharon convinces him-

gelf that Isabel is innocent is worth quoting:
"'Did you hear me ask her how she came to seal

the letbter - jus® when her mind was running on some-
thing else?!

'T heard you,' said Moody.
'Did you see how she started and stared at me?!
' did.,!

'Well, I can tell you this - if she had stolen
the money she would neither have started nor stared.
ohe would have ha@ her answer ready beforehiand in he
own mind, in case of accidents. There's on ly one thng
in wy exnerlonce that you can never do with a thief,
when a thief hanpontho be a woman - you can never take
her by surprise.'™

(We
1. Chap. 17.
2. Chap.9.
3. Chap. 14.



We remember that Pedgift, in Armadale, had held
the same opinion.

Lady Lydiard is the character who comes nearest
to success. She believes in people marrying within
their station, she loves her dog more than any human,
she can be generous, she can think for herself, and she
is a connoisseur of beer:

"'Omalll' said Lady Lydiard, setting down 1e
empty tumbler, and referring to the guality of the beer.
'But very pleasant and refreshing. What's the servant's
name? ousan? Well, Susan, I was dying of thirst and
you have saved my 1life, You can leave theljug - 1

dare say I shall empty 1t before I gol'™

My TLady's Money seems to have been writhten when
‘. et <

Collins's inventive powers were at a low ebb. It is
likely that he had contracted to write for the Christ-

mas Number of The Illustrated TLondon News, and had had

to produce something,whether his muse co-operated or

not, My Lady's Money is a pilece of hack-work which

did not come off.

The Haunted Hotel, which ran in The Belgravia

Magazine from June to November, 1878, means different
things to different people. Davis says it is "c

of the best ghost stories of the century." 2. BEllis
gays "It is a macabre story of the suvernatural, and

in its own genre, it is very well done." ER Eliot holds
that "as the chief character is internally melodra it =z,
the story itself ceases to be merely melodr: ibic, a

4.

partakes of true drama." Robinson is more caubious

and criticises The Haunted Hotel on the score of poor

construction and Collins's failure to crecate his effects

(by

My Lady's Money, Chap. 11.

Davis N.P.: op. cit., p. 288.
Ellis S5.#.¢ op. cit., p. 49.
Bliot T.3.: op. cit., p. 467.
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by rational means, a skill which had previously been his

strength,. Swinburne says The Haunted Hotel is

2.

"hideous fiction".
Inconceivable as it may seem, all these verdicts
may be reconciled. Davis's opinion may be accepted if
it rests upon the last two pages of Chapter 22. We may
accept Ellis's opinion if we ignore the serious deficien-
cies in the construction. When Bliot says that the
Countess is internally melodramatic, this is true, bu

as a femme fatale she is not convincing and cannot com-

pare with Miss Gwilt. Robinson puts his finger on the

N

essential weakness of The Haunted Hotel. This is not

a story of the supernatural, pure and simple, Collins
has made an unhappy attempt to combine an essay in the
macabre with a story that relies in part upon a rational
explanation. He has Tallen between two stools and
owinburne is, for once, correct in his estimate of

The Haunted Hotel.

The Countess Narona marries Lord Mountharry and
Persuades him to ilrnsure his 1life in her favour for ten
thousand pounds. Rumour has it that she has had a mog®
unsavoury past and that the inveterate gambler, her
brother, is no brother at all, but her lover. Lord
Mountbarry dics under suspicious circumstances, but .o
nothing ... wrong can be found. The countess believes

that fate is using Agnes lockwood as the instrument for

de iction and because of this conviction, becames
The instrument of her own destruction. Before she

dies of a "rupture of a blood-vessel on the brain",
she writes a confession in the form of a script for a

(play.

1. Robinson X.: op.cit., p. 289.
2. Swinburne A.C.: op. cit., p. 127.



play. Tord Montbarry had discovered the truth about
his wife and intended taking steps towards a separation.
The Countess and her "brother" plan his death. A
courier in their service is dying of bronchitis and
they offer to give him a thousand vpounds for his wife

if he will personate Lord Montharry who is not known in

Venice. A doctor will then certify that tontbarr 's
death was due to natural causes. Montharry is pc soned,

his body destroyed by means of a strong acid, anticipa-
ting Haigh of acid-bath notoriety; and the head, nc
destroyed because the "brother" has burned his hands
with the acid, is hidden in a secret compartment.

This head descends through the floor, and through

the ceiling of the room beneath, and appears to Agnes

Lockwood:

"The flesh of the face was gone. The shrivelled
skin was darkened in hue, like the skin of an Egyptian
nummy - except at the neck. There it was of a lif ter col-

ours ' there. 1t showed spots and splashes of the hue of
that brown spot on the ceiling, which the child's fanciful
terror had distorted into the likeness of a spot of
blood. Thin remains of a discoloured moustache and
whiskers, hanging over the upper Lip, and over the
hollows where the cheecks had once been, made the hea

just recognisable as the head of a man. Over all the
features death and time had done their obliterating

work., The eyelids were closed. The hair on the skull,
discoloured like the hair on +the face, had been burnt '
away in places. The bluish lips, parted in a fixed
grin, showed the double row of tecth. By slow degrees,
that strange doubly-blended odour, which the Commiss-
ioners had discovered in the vaults of the old palace =
which had sickened Francis We: ysick in the bed-chamber
of the new hotel - spread its fetid exhalations over the

roonm. Dovmward and downward the hideous apparition
made its slow progress, until it stopped close over
£ 1wes - stor :d, and turnc Lowly, > that -

Gao 1t confrouced the unturned face of the woman in
the chair.

There was a pause. Then, a supernatural move-
ment disturbed the rigid repose of the dead face.

The closed eyelids opened slowly. The eyes re-
vealed themselves, bright with the glassy film of death -
ar -xed their dreadful look on the woman in +the chair,

(Agnes



Agnes saw that looks; saw the eyelids of ti I

nan open slowly like the eyelids of the dead; saw her
rise, as 1if inlobedienoe to some silent command - and
saw no more." T °

Had Collins asked of us that we accept the super-

natural appearance as such, the apparition would have

been legitimate. Byt the head is unearthed and is so
decayed that 1t is unrecognisable. This 1s the 1 1

which we have been told possessed eyelids which could
move, and eyes "bright with the glassy film of deatn.”
It is a figment of the imagination which takes actudl
shape as a head which descends through the ceiling,
fturns - and even drops its dentures.

This dental plate seems to have caused Collins
some difficulty. Usuvally he ties up every little
incident so that it has a meaning in the plot, but wit
Tthese dentures he has to resort to a postscript to
identify them as Lord lontharry's. This is dome
after the Countess's confession has made the information
redundant. We should not, however, overlook the import-
ance of Collins's idea of a dental plate as a mmans of
identification. Ihis means of identification of
otherwise unrecognisable corpses had been used to good
effect by the police and is a method still employed
today.

The Haunted Hotel dis padded out with irrelevancies

to make of it a novelette. The characterisation is

poor. The plot is a feeblé imitation of A Terrik vy

Strange Bed, which ie a far better story. The stor
opens well, but there is a sad falling-off, and Collins
does not succeed in creating that atmosphere which makes
for ready accepbance of supernatural occurrences.

Had he used the first person or the multiple-narrative

(technique,









Collins's high motives are not susmect, but he shows a
lamentable lack of technical skill in this story. Not
a single character is well portrayed. Simple Sally
comes nearest to satisfying, but lapses every now .
and then into senbimentality quite out of character with
the rest of her portrayal. In any event, at no time
does she really emerge as & Dperson. She is more con-

vincing than Mercy in The New Magdalen because we believe

in her having been a street-walker, and she remains in
characber in her humble devotion to Amelius Greatheart®,
the saccharine hero who is given to making long speeches
on the principles of social economy, as understood by
the Primitive Christian Socialists, of Tadwore, Tllinois.,
Mrs Sowley (who has received her name according
to a system which makes Collins name his hero Greatheart,
and two young ladies, Mellicent and Regina) also rings
true on occasion. But Farnaby, the villain of the
piece, 1ls a sbock character. His innocent little wife,

casily duped, who turns into a cigar-smoking, web-footed

classical scholar with 2 leaning to dumb-bells and

Indian clubs, is quite incredible; and Mellicent and

Regina are ridiculous 1in concept and foolish in behaviour.
Rufus, Greathead's loyal friend, shows his fTriend-

ship in the strangest way and takes liberties with

Greathead's shaving cream:

"It smells lovely! he said, assuming it to be

some rare pomatum. tJust what I want, it seems, for
my head.' e rubbed the shaving-cream - into his brist v

iron-grey hair until his arms ached.”

The rest of the story is nearly as silly as th 3.
We are given graphic pictures of life in a London slum
and of the 1life led by the street-walkers, but Collins

(is

1. The Fourth Book, Chap. 1.



is not convincing when he comes to the means for im-
proving their lot. The sections on socialism are
superimposed on the story most awkwardly, and present no
clear picture of the tenets of the group. The selection
and presentation of this material is poor.

To add to the pocor qualities of this book,
Collins obviously changed his plan half-way through and
left lMellicent high and dry with no part Tto play. At
the end of his story he tries lamely to tie up this

loose thread. In a similar wanner, much time was

0]

devoted to Regina, and all to little purpose.
The suicide of lirs Farmaby is well done, but is
spo 1 by the melodramatic touch at the end:

"The fell action of the strychnine wrung every
muscle in her with the torture of convulsion, Her
handg were fast clenched; her head was bent back;
her body, rigid as a bar of iron, was arched upwards
from the bed, resting on the two extremities of the
head ard the heels: the staring eyes, the dusky face,
the twisted lips, the clenched teeth, were frightful %o
S€e +sesv... For onc awful moment, the sghrinking vital
forces rallied, and hurled back the hold of deatn.

Her eyes shone radjanu with The divine light of maternal
10 e; an exult: ry cif rapbture burst from her,
Qlowly, very 1ow1y she bent forward, until her face

rested on her daughtor’s foot With a faint cry of
ecstasy she kissed it. he mouwents passed - and the

bent head was raised no mOre.l e 1ast beat of the
heart was a beat of joy.

The influence of Collins's American tour is evident.
While it is posgible that he might have visited the settle-
ment of the Brotherhood of the New Life at Brocton in

America, Robinson points out that Collims had in his

E€a)

pos 3gsion The Communistic Sc¢ ieties of 1 > 1T @ ¢

l\u

by Charles Nordhoff, which would have supplied » m .th
all the information he required.
The critics reviewed the book with disfavour and

it did not sell.

(The

1. The Seventh Book, Chap. 6.
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The Ghost's Touch was FTirst published in 187

along with iy Tady's Money by Tauchnitz of Leipzig.

Tt also anpeared in Harper's Weekly on the 23rd October,

1885. I+ wae included in Little Novels (1887) as

Mre %ant and the Ghost. This rathet unsatisfactory short
story is another experiment with an occult theme. rs

L

Zant, widowed after a few weeks of marriage, feels © ©
she is protected by her hushand's presence. Her
brother-in-law tries to seduce her; but is prevented

7 the sudden onslaught of a paralytic stroke which,
Mrs Zanlt believes, is brought about through the agency
of her deceased husband. The story is not convincing
and the construction 1sg poor. Mr Rayburn's motives
for permitting himself to become involved are altogether
too contrived.

The portrait of the 1little girl, outspoken and

embarrassingly truthful, is well done.

The Devil's Sopectacles is a short story which

appeared in The Spirit of the Times on the 20th December,

1879. It appeared in The Seaside Library as The Magic

Spectacles on the 25th June, 1880. This is the best

story by Collins for several years. Once again the
supernatural plays a part, but we are not asked to take
it at its face value, and it is merely the vehicle or
a fascinating story.

A sailor, on his deathbed, sends for fred and

tells him the story, reminiscent of The Frozen Dec ,

of a dasgh for the Worth Pole in which he is sole sur-
>r. In the sailor's delirium the Devil, rather

charmingly offers him a palr of spectacles:

(" 'Take



"'Take my spectacles,' says the Devil, 'they
help you to see more than you bargain for. Look through
them at your fellow-mortals and you'll see the inmost
thought of their heads as plain as I do, and, considering
your nature, Septimus, it will drop you even bhelow the
level of a wolf.,'™

The spectacles cannot be thrown away, cannot be
broken, but can only be given to another man. Septimus
nagses the spectacles on to Alfred.

Alfred loves Cecilia, his mother's companion, but
his mother wishes him to marry his cousin, Zilla, an
heiress. When Alfred tries out his spectacles he finds
that the trusted butler has been robbing him systematicall;
He sees his friends in a new light, especially those who

flatter him with a view to borrowing money. Alfred
& J

discovers that Zilla has disguised herself as a needle-

woman and has come To size him up. His spectacles
show him That she is a nercenary schemer. Because of

the knowledge provided by the spectacles, Alfred is
able to prove to his mother that Cecilia is truly in

love with him and Tthat Zilla is hard and false,

The story ends on a refreshing notes

"Are we to have no satisfactory explanation of
the supernatural element in the story? How did it
come into the Editor's hands? Was there neither name
nor address on the manuscript?

There was an address, if you must know, but I
decline to mention it.

Supnose I guess that the address was at a lunatic
asylum? What would you say to Tthat?

I should say I suspected you of being a2 criftic and
I should have the honour of wishing you good morning."

The Devil's restrictions upon what might be done
with the spectacles recalls gimilar restrictior iR

upon the Devil's bottle in R.L. Stevenson's Bottle Imp.

Possession of The spectacles does not, however, carry
with i1t a selling of the soul, he device of contrasting
a character's words with his thoughts is made use of in

Sakit's Tobermory and in a large number of modern plavs.
protiudiainfhmhs e 2 o L4
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Jezebel's Daughter, adapbted from the play, The Red

Vial, which had had such a poor reception twenty-one

yvears before, avpeared in ] e Bolton Weekly Journal and

syndicated papers in 1879, In his preface Collins ste es
that Jack Straw is "used as a means of relief in some of
the darkest scenes of terror and suspense occurring in
this story." Collins succeeds neither in awakening in
us any interest in Jack Straw or in creating “"the da cest

scenes of terror and suspense."

Jezehal's Daughter is without a single convincing

character. Mres Fontaine is cold, cruel and callous to
all except her daughter, but she remains remote and at no
time can she really compare with Gwilt or Lecount. Her
actions and her words may indicate her love for her
dauvghter but there is no human touch to lend conviotion
to this aspect of her nature. The rest of the char-
acters are drawn frem stock and are colourless.

e novel, if it is one, works up to a climax in
the dead-house. There is hardly any plot. Mrs
Fontaine's daughter, Minna, is in love with Fritz Keller,
whogse father will not permit a marriage. Mrs Fontaine

ng her way into Mr Keller's favour by poisoning him
and then, after the doctors have given him up, saving
his life by means of a secret antidote. She poisons
Mr Bngelman rather than marry him. She polsons Mrs
Wagner who 1s able To expose her as a thief. ohe her-
self is poisoned by the mentally deranged Jack Straw
with her own poison.

The climax of the story comes after Mrs Wagner's
body has been plaoed‘im the deadhouse. Me 7 years

before, Collins had been impressed by the custom

(prevalent



p: ralent in the Frankfurt mortuary, where strings we 2
attached to the fingers of the corpses so that, if they
moved, a warning bell would be rung. Unwittingly,
Jack Straw has administered an antidote to the secret
Borgia poison which lMrs Fontaine has given to Mrs
Wagner. In the dead of the night Mrs Wagner recc :rs,
stirs - and rings the warning bell.

Unfortunately Collins's effects are strained,
and he is hampered by poor characters, so that > Yle
story becomes preposterous. There is no suspense asg
he reader can anticipate each event, and the final
evidence found in Mrs Fontaine's diary comes as a com-
rlete anti~-climax to an unsuccessful melodrama.

The story has pace, is reasonably free of sgenti=

nentality and, had the theme of secrel poisons been more

n

adroitly handled, it could have been mcst successful.
There ig some fumbling with the clue as to the riter of
the anonymous letter, and the newsvaper report
preposterous. FHor such a persistent poisoner, Mrs
HFontaine 1s appallingly clumsy and most careless in

permitting Jack Straw to run around with a little ottle

of poison, in The hope that he will himself take i ,
To do her justice, she is not given an opportunity of
showing her mettle, as she has no real opponent.

Jerzebel's Daughter has the merilit of not being burdened

with any purpose other than that of entertainment; U
it fails even in this,. Davis tells us that 5 sold
well,

It would seem that ill~health had made it 1 oss-
ible for Colling to make the concerted effort required

v 2 major novel, We should not forget, however, that

(in
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in iﬁk, and the first page bears the ILibrary of Congress
stamp, dated February 12, 1884. There is some reason to
believe that this stc y constitutes piracy in a new form:
piracy of Collins's name rather than his work. This
story bears no resemblance at all to anything else written
by Collins.

Written in the first person, the narrator is sheriff
of an unspecified Sootfish town. A priceless painting
has been stolen, and Lord Dalton offers to treble the
income of Benjamin Parsley, a retired detective, repute
to be the best in all Scotland. Within three weeks
Parsley restores the painting but refuses to say how he
recovered it. He says that his prisoner esce =d on he
Jjourney from Brussels, Gossip has it that a membe of
the lord's family was responsible for the theft.

Mrs Parsley tells the sheriff that Parsley has lost
all interest in her and their daughters, and has taken
to dressing in the latest fashion. He has been mumbling
in his sleep, and, upon her complaining, has insisted
upon sleeping in a separate bedroom. When the sheriff
questions Parsley, Parsley refuses to tell him anything,
but leaves with tears in his eyes. The sheriff feels
sure that Parsley is being unfaithful to his wife an
has Tallen into the hands of some scheming woman.

Parsley insists that a governess for his daughters

bz appointed. Miss Beaumont is a shameless wreteh with
whom Parsley is suspected of being in love. When Miss

Beaumont 1s reported to have been secn throwing coloured
water out of her window, a detective drugs her and Fin s
that 1e has assumed a disguise. She wears a wig to

cover her short prebtty hair. When he espies a scar

(near-






















































was still taking regularly to numb the pain of his gout,
so stimulated his mind that he imagined every night as
he went to bed, that the staircase was crowded with ghosts
Trying to push him down. He walked bent almost double
leaning heavily on his stick, looking more like a man
of eighty than sixty-five.

In Januvary, 1889, he was involved in a coll sion

while travelling in a cab and was thrown out on to the

pavement. Though he suffered 1little more han shc
within a Tew weeks he had bronchitis. In June, 188 ,

a few days before the first instalment of Blind Tove

appeared in The Illustrated London News he suffered

from a paralytic stroke. He recovered sufficiently to

T

have visitors, but knew that he could never write agazin.

He had written out the "gcenario" of Blind TLove in

detail and had completed about two-thirds of the novel

surfficlient o cover eighteen weeskly instalments - and in
Avguss he asked Walter Besant if he would finish BL:

Love for him.

Besant readily agreed fto do this and wrote in Tae
preface that the "scenario“ had been worked out in such
detail that "the plot of the novel, every scene, evex
situation, from beginning to end, is the work of Wilki=s
Collins."

In the middle of September Collins had anothosr attacr
of bronchitis, and on September 23r7d he feer v ¢ ned
a note to Frank Beard, his doétor and friend of ma
vears standing:

"I am dying =~ come if you can.”

Blind Tove is based on the von Scheurer insurance

fraud which had been pervetrated in 1883. The Baron

von Scheurer had ‘nsured his ife for fifteen thousand

( noune






The Baron committed suicide and the insurance of:
recovered eleven thousand pounds.

Volume One of Blind Love is slow-moving. The scene

ig Ireland and the atmosphere one of intrigue, secret

messages and secret meetings. We are introduced to the
main characters but very little happens. There is one
pasgage of interest: Collins's mind takes him bac o)

the introduction of A Paradoxical Experience (1858),

and he elaborates on the story of the man who pic ed
up some priceless French wine Torra song:

"'Pid the gentleman complain of the French wi 2!
"He wants to see you about it ma'am.'

The lady turned pale. The expression of Mr
Mountjoy's indignetion was evidently reserved for t =2
mistress of the house. 'Did he swear,' she asked,
'when he tasted 1097

'Inrd bless you, ma'am, no.! Drank it out of a
Tumbler, and - actually seemed to like it.' ........

'I'm sorxry to Trouble you, ma'an. May I ask

where you gol This wine?'

"The wine, sir, was one of my late husband's bad
debts. It was all he could get from a Frenchman who
oyed him mcuney.'

*Itis worth money, ma'am.'

3

'Indeed, sir?!

"Yes, inde=d. Thie is some of the finest and
purest claret that I have tasted for many a long day.!

“You are the firet gentleman, sir, who has not
Tound fault with it.!

'ITn that case, ma'am, verhaps you would like %o
get rid of the wine?' Mr Mountjoy suggested.

The landlady was still cautiocus. 'Who wil Tbuy it
of me, six?’

T will, How much do you charge for it by the
bottle?!

It was by this Time clear that he was not mis-

chievous - only a little crazy. The worldly-wise
hostess took advantage of Thet circumstance to doutr 2
the price. Withoutwhesitation she said: 'Five shillings
a bottle, sir.'H -

Tor the rest Blind Love follows the story ¢ -
insurance fraud closely, The scene is shifted to Ire-

o}

land, The mistress becomes Iris Henley, who allows her-
gelf to become an accomplice out of "blind love" for

the rascally and disgsolute Lord Harry.

(Collins

| M

e The Story, PFirst Pericd, Chap. 1.








