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indication of its importance and popularity in the world today (Nida & Taber,
1982:1). Van Slype er al. further underline the importance of tran ation by
stating that "translation is one of the principal techniques used to surmount the
language barrier and to permit communication between individuals and
organisations using different languages" (1983:43), which is a sentiment
supported by Schiffner (1991:111) who states that international
communication is to a large extent "enabled by translators”.

There are also new elements in translation today as opposed to the wo m 1
elements discussed in the previous centuries, which according to Newmark
(1978:80), are:

1 The conflict between free and literal translation.
2 The contradiction between its inherent impossibility and its absolute
necessity.

The new elements in translation are listed by Newmark (1988:9- 0) as
follows:

1 There is an emphasis on the readership of translated texts and the
setting and consequently on naturalness, ease of understanding and
appropriate register. ‘

2 An expansion of topics beyond the traditional religious and the literary
to the plethora of topics available today from the scientific
propaganda and advertising.

3 An increase in the variety of text formats from books to notices.

4 1 ne standardisation of terminology.

5 The formation of translation teams and the recognition of the reviser's
role. |

6 The impact of Linguistics, Sociolinguistics and Translation Theory.

7 Translation is used not only to transmit knowledge and ¢ a
unc adit  but also to trar  nit cultu

The essence of translation is stressed by various other theorists too. Van der
Merwe states:

Vertaling is die een groot middel wat die volke van die aarde aan
mekaar verbind en die een groot draer van kuli rwaardes, kruis en
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But since the 60's the need to study translation scientifically has evolved
pertinently, and with it has come a higher status.

To sum up: Today translation can be ‘regarded an old pursuit turned into a
new discipline and a very important and vital one at that.

2.2 The nature of translation

Translation is a subject that is both “difficult and ill-defined" (~ einer,
1975:48). Richards agrees when he makes this remark on translati : ™\
have here indeed what may very probably be the most complex type of event
yet produced in the evolution of the cosmos" (1962:250).

Controversy has always surrounded the established practice of translating and
continues to do so in the relatively new discipline of Translation Studies.
Consequently it is not strange that both Bassnett-McGuire (1980:13< and
Nida (1976:62-63) agree on the need for a discussion of the nature of
translation. Translation is not only fraught with complexities and confusions
but is also subject to an interminable number of influences, tensions and
variables, all of which influence bc*" the principles and the p :tices of
translation. Newmark (1988:4) uses the diagram below to give an id of
how many opposing forces ‘~fluence the translation activity and pull the text
* in different directions and the figure is by no means complete:

Facts of the
matter

SL writer

. TL relationship
/

SL norms TL norms

TL culture

ti
SL setting TL setting

SL tradition ‘| L tradition

Translator

When one considers the complex dynamics inv ved in translation one
realises that the principles to be applied will be related to very specific
problems or situations only, as each new problem or situation will introduce a
different set of variables and require a different :t of norms (criteria) and
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complexities of translation by noting: "Both the ‘actice and the theory of
translation abound with intricacies, and from time to time attempts are made
to sever the Gordian knot by proclaiming the dogma of untranslatability", and
Leal (1983:1) reflects upon the discipline of Translation Studies "as a field in
which theorists agree to differ” because "differences of opinion exist in nearly
every area of translation, from norms to techniques and from transl ability to
evaluation". A glimpse of the bewildering profusion of alternatives - which
turns out to be contrastive - principles for a translation of value arrived at by
scholars in the past, is given by Savory (1968:50):
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A translation must give the words of the original.

A translation must give the ideas of the original.

A translation should read like an original work.

A translation should read like a translation.

A translation should reflect the style of the original.

A translation should possess the style of the translator.

A translation should read as a contemporary of the original.
A translation should read as a contemporary of the translator.
A translation should/may not add to or omit from the original.
A translation should/may add to or omit from the original.

A translation of verse should be in prose.

A translation of verse should be in verse.

The need consequently arises to deal with the following three issues:

The basic issues central to the nature of translation have to be ¢ rified
in order for a more solid base to be laid in the midst of the cloud of
confusion already created by the literature of Translation Studies.
Clarifying the basic issues central to the nature of translation is s n
serve as an orientational framework.

It is felt that, for the purpc : of this study, ¢ or tat f rk
is required despite an opening remark made by Even-Zohar (1981:1) in
this regard in an article on Translation Theory:

How many times have we been tortured by the clichés of the uninitiated,
veteran or novice, that translation is never equal to the original, that
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translation.

6 Putting the issues of models and constraints into perspective.
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2.2.1 Terminology

Translation is in itself not only an exti nely complex phenomer n but t
very term is also ambiguous. It can refer to the tri sfer of ideas from SL to
TL in both written and eral communication (Bekker, 1983:100; Roberts,
1985:343; Van den Broeck & Lefevere, 1979:11). When translation refers to
oral communication situations, however, the term interpretation is to be
preferred and when it refers to written communi ‘ion situations the term
translation is used (Brislin, 1976:1; Bekker, 1983 )0). The importan of
this distinction is that for this study the term transl ion will be used for the
written form only and interpretation will be used not for oral translation but
for the idea of understanding fully. In this zgard Peck and Coyle
(1984:134) see interpretation as the "clarification of meaning” and Van Gorp
et al. (1984:151) develop this idea by explaining at interpretation is the
"explanatory analysis of meaning through a consideration of form and
content”.

The polysemous nature of the term translation is emphasised by the fact at
translation can be considered as a product or a = ‘ocess. Consider these
examples:

1 I read a translation of the Hebrew text.
2 The translation of Hebrew into English is difficult.

The former example refers to translation as a finished product and the latter
example refers to the process of translating. In this regard Van den Bro k
and Lefevere assign the term "Vertalingen" (; oduct) and "Vertalen"
(process) (1979:9-12).  Bassnett-McGuire (1980:7-8) makes the ne
distinction indirectly in roughly dividing up the scipline of Trans >n
Studies into four general areas of interest of which the first twoa  wodi -
or’ ited and "’ e last two process-oriented:

History of translation.

Translation in target language culture.
Translation and Linguistics.
Translation and Poetics.
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felicitously put them into the target code. There must be a perpetual shuffling
back and forth between matrix code and target code in the translating pr¢ ess.
In order to accommodate the matrix information in the target parameters the
two must be considered in conjunction or reciprocally (Frawley, 1984:81).
The only problem with Frawley's assumptions is his refusal to admit the
possibility of good and bad translations. Yet, by favouring a "radical
innovation" rather than a "moderate"” one, he inadvertently acknowledges that
there can be differences in quality to a translation. It is of course true that
"... if fidelity to the matrix code [ST] is the [only] criterion for goodness, then
machines make the most unreadable, the most uninteresting and the 'best'
t slations” (Frawley, 1984:173).

Savory (1968:138) takes a somewhat different approach by not only arguing
in terms of good and bad, but advocating the possibility of an ideal or perfect
translation. He labels the idea of the existence of a perfect translation as a
"myth" . He rightly claims that this idea must have been derived from the
difficulty of translating poetry, but on the other hand he admits tI  the
objective of a perfect translation places impossible demands on the trar ator.
Consequently Savory redefines the concept perfect: "Perfection must
therefore be ... assumed to be attributable to any translation when no critic
has been able either to improve upon it or to produce an alternative that is
preferred by the majority of readers” (1968:139). But the whole issue of
improving translations proves to be a very subjective affair since the process
translating is - apart from being partly science, partly a skill and partly an
art - also a matter of taste. As far as the preference of the majority is
concerned, it is not only virtually impossible to determine such a preference
objectively, but the opinion of the majority has also proven to be a poor
yardstick in various areas during the history of mankind. Bekker (1983:108-
109) brings perspective to the whole issue of the possibility of an ide:
translation by arguing that a translation can never replace the original fully
and completely, no matter how successful it is. It always remains a second
which « 1 never have the same impact as the original. It tt
always susceptible to correction and criticism. The concession has to be
made, however, that Savory's (1968:139) redefinition of perfection in
translation is done in support of the translator's sometimes unthankful yet
earnest task. It is not meant to signify an infallibility, since Savory
(1968:139) himself admits that all human efforts are fallible.
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According to Van den Broeck and Lefevere (1979:36) a language function
develops when emphasis is placed on one of these elements in the
communicative event. Consequently six language functions are developed:

Expressive.

Referential (informative).

Aesthetic (poetic).

Metalingual (definitional).

Phatic (relational).

Appellative (vocative, conative, operative, imperative, aff tiv

A Ui h LWN =

The diagram below is adapted from Van den Broeck and Lefevere (1979:38)
and reflects where the different elements of the communicative event fit in and
how they relate to the various language functions:

WORLD OF
EXPERIENCE

subject

sender — receptor

message

channel

Functions expressive | referential | metalingual phatic aesthetic | vocative
of
language
usage
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2 Extrinsic components (Extralinguistic elements)
* Source (Sender)

This is the producer (author) of the message (text), also known as an
addresser. He is responsible for encoding, as he chooses the content
and form according to the particular function (or complex of functions)
that he wants to accomplish.

* Receptor

This is the recipient (reader) of the message (text). He is also mo 1
as an addressee and he decodes the message (tex and responds
according to his interpretation of its meaning.

* Channel

This is the way in which the message (text) is sent and received
(understood). Writing, for example, is a medium based on the visual
channel of communication.

* Context

1uis is the total environmental setting in which the message (text) is
realised and includes aspects such as the natural (geographical),
sociological (interpersonal), technological (scientific) and conceptual
(human values).

The meaning of a given message (text) is consequently the produ of
influence from all eight sociolinguistic and communicative factors and as such
meaning is manifold. Where the traditional theory of Semiotics te to
conc e upon the four intrinsic components only , o C

macrostructure and microstructure) and correspondingly overlooks the four
extrinsic components (sender, receptor, context and channel), a sociolinguistic
and communicative perspective corrects this imbalance. There are
consequently various levels of meaning and the one is distinguished from the
other according to the primary function that it is intended for and that it
succee« to achieve "~ the communicative event. The whole spectrum of
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communicative elements and how t y rel: : to one another and to what
I age functions they belong to ca1 e schematised in this diagram adapted
from Wendland (1985:21):

CONTEX
(SITUATION )
MICROSTRUCTURE
(AESTHETIC)
SOURCE RECEPTOR

(EXPRESSIVE) CONTENT CODE (AFFECTIVE)
(INFORMATIVE) DEFINITIONAL) (APPELATIVE)

(REFERENTIAL) (METALINGUAL)

MACROSTRUCTL E
“"OMPOSITIONAL)

CHANNE
(RELATION )

(PHATIC
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It is then clear that this sociolinguistic model has two more functions than
Jakobson's communicative model. The aesthetic or poetic func ion which
refers primarily to the form, is divided into microstructure and ma ostructure
and constitute two different functions, namely, aesthetic and cor os onal.
It is felt, however, that these two aspects (elements) are so closely :lated that
their two functions basically serve the same cause: an artistic one. The
situational function, on the other hand, refers to the external cor :xt per .
and as such this is definitely an additional function to consider and not quite
explicitly implied by Jakobson (1960:263) or Van den Broeck and Lefevere
(1978:38). These functions will be discussed in detail under 2.3.1.

To summarise: Meaning is more than what is said or the denotat  content.
The form and the function of the message (text) too, have a great (S say;
In this respect Wendland (1985:23) makes an important statt ient with
regards to Bible translation: "Biblical research still needs to give us a clearer
picture ... of the extent to which associative features of meaning permeate the
Hebrew and Greek texts as well as the degree to which they act to 10dify e
message”. It can possibly be said that almost no change in 1 within
language is totally meaningless. To fully cope with meaning one . s to ask
not only what is said but also how it is said and why it is said. 1l eight
functions within the communicative event need to be taken into ac: unt in the
act of meaning creation, which is the only way to unlock and make accessible
a text to a reader.
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that the TT message is not mi; :ading, ridiculous or offensive (Nida & Taber,
1982:99-119). Finally, the advantage of the operational model is that it
encompasses all the various stages of the translation process covered by the
other models. .ue operational model can thus be seen as a reconciliation and
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functions which are isolated and developed by Jakobson (1960:353-355) and
Wendland (1985:22-32), to extend beyond the three major functions
(expressive, informative, vocative), are not suitable to isolate text types
relevant to the type (method) of translation. The redundancy of the
metalingual function and the compositional function has al ady been
discussed and accounted for in this regard. Only three functions are thus left
to be accounted for, namely phatic, poetic and situational. These three are
accounted for by Reiss (1982:125-126). She states that when the phatic and
poetic functions are related to entire texts, they are realised in : | three the
basic forms of communication (expressive, informative and voca ve). This
means that the phatic and poetic functions do "not lead to partic irs of the
text construction” (Reiss, 1981:125). To illustrate that these two functions do
not arise from the text form, but from the use to which the text is put, she
furnishes these two sets of examples:

1 The phatic function (establishing and maintaining contact)

* Picture postcard from a holiday: info——ative text with phatic
function.

* Self-composed birthday poem: expressive text wit p. ic
function. |

* Memory aid in an advertisement slogan: vocative with a

phatic function.
2 The poetic function (matters of form)

Soccer report: informative text with poetic elements.

* Lyrical poem: expressive text where the poetic function
determines the whole text. |
* Sales promotion: vocative text with elements of poetic langua;

Nev (C 8:43) too, argues that the phatic and or aling | lo: e

normally involved in only part of the text, which confirms that they cannot be
used to develop a general text type.

As far as contextual conditions or the situational function is co. er , one
thing is clear: this function is not only relevant to the process of translating
but it is also vital in the classification of a text type although it does not
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1 In all vocative texts the relationship between writer and readership is
paramount.
2 Vocative texts are usually written in a language immediately

comprehensible to the readership and should be kept intelligible.

For the purposes of translation, typical vocative texts are notices, i structions,
propaganda posters, publicity leaflets and requests.

2.4.2.3 Expressive (Aesthetic) texts

These texts deal with "artistically organised content” (Reiss, 19¢ :12¢ and
that is why Van den Broeck and Lefevere (1979:41) probably opt for the term
"artistic text". Although literary texts are usually expressive there are other
texts which can also be viewed as expressive. Newmark (1988:3¢ ists three
- categories of texts as expressive:

1 Imaginative literature

Newmark (1988:39) argues that there are four principal ty; s, namely
lyrical poetry, novels, plays and short stories of which ly :al poetry
usually contains the most intimate expression. It follows that | etry
can be considered as perhaps the best example of an express. : text.

2 Authoritative statements
Such texts usually have the personal stamp of their authors in spite of

being denotative. Typical authoritative statements are politic . speeches
and philosophical works written by acknowledged authorities.

3 Autobiography, essays, personal correspondence

These are particularly expressive when they are personal effusions and
the readers are of a remote background.

Finally, few texts are purely expressive, informative or vocative. Mixed
forms do exist and most texts include all three major language functions and
sometimes most of the other five functions, too. Reiss (1981:124) confirms



this idea by saying: "If we accept he three text types, the informative,
¢ oressive and operative type, as the basic forms of written communication
(inter-cultural) it should be taken into account that these types are : n

realised in their pure form ..." . An example of such a case would be a
versified legal text which originated in the Middle Ages (an informative text
with an expressive form) or an Old Te~*ament prophecy written in poetic form
(a vocative text with an expressive fo 1). Rhymed language was considered
to carry greater dignity and authority  the past and that is why Middle Age
legal texts and OT prophecies were ritten in poetic form. Consequently,
there is usually an emphasis on one c* the three functions and ¢ hough other
functions do not, strictly speaking have a place in, for example, an
informative text, they have to be recognised and accounted for in order of
priority by the translator. It may alsc be that an informative text such as the
historical book Exodus have sections v 1ich can be regarded as vocative as for
example the listing of the ten comman nents in Exodus 20:1-17. The epithets
expressive, informative and vocative are used to indicate the thrust of the
text, establish universal text types an~ suggest types (methods) of translation
in dealing with them. It must be adn ted that this general threefold division
among texts is a simplification of the rich variety of existing texts in the world
today. Yet a detailed text typology is essential so that the translator can
choose and appropriate type (method) of translation for the text as a whole
and this appears to be the reason why rarious translations theorists work with
these three universal text types.

The diagram below is adapted from ' in den jroeck and Lefevere (1979:44)
to serve as a summary of the issues discussed with regards to texts as a
whole:
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the words,; the message rather than the form; the maitter not the
manner. This was the often revolutionary slogan of writers who wanted
the truth to be read and understood - Tyndale and Dolet wer burned at
the stake. Wycliff’s works were banned. Then at the turn of the
nineteenth century, when the study of cultural anthropology suggested
that the linguistic barriers were insuperable and that language - s
entirely the product of culture, the view that translation was impossible
gained some currency, and with it that, if attempted at all, it st be as
literal as possible. This view culminated in the statem. ts of the
extreme "literalists”, Walter Benjamin and Viadimir Nabokov.

This historical overview is a reflection of the fact that the ary ment has
usually been theoretical. The type of text and its purpose or the purpose of
the translation together with the intended audience are issues that v -e not
discussed. Yet, these issues play a vital role in determining the -anslation
type (method) to be employed. A detailed analysis of different -anslation
types (methods) as they are expounded by different theorists will be furnished,
but it is felt that Newmark's (1988:45-47) exposition of different /pes
(methods) are the mc_. complete and will consequently be used as the basis
for the discussion of, and reference to, other classifications of ‘anslation
types (methods).

2.5.1 Newmark
Newmark (1988:45-47) lists eight possible translation types and it is felt that

this classification is the most comprehensive in Translation Studies so far.
These types are summarised in the adapted diagram given below:
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2.5.3 The Nida-School

The seminal literature on translation theory can be said to be do inated by
Nida, whose work is informed by his experience as a linguist and as a Bible
translator (Newmark, 1978:85). Bekker (1983:143) attests to t s fact by
saying: "Hy is vandag een van die mees invloedryke figure op die ebied van
Bybelvertaling ter wéreld”. Because many scholars agree wil Nida on
translation it is felt that the rubric "Nida-School" is more suital  that the
rubric "Nida". In South Africa, for example, Louw can be seen as being part
of the Nida-school since his views coincide with those of Nida despite a few
terminological differences. In an excellent discussion of the issues of
translation and paraphrase Louw (1 981:231-236) explains how ar w n the
two terms can be regarded as synonymous in the field of Translation Studies.
The following diagram is adapted from Louw (1981:234) to expla different
types of translation and how the term paraphrase is used w 4 a dual
meaning.
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House (1977:202) cautions, however, that the assumption that a particular text
necessitates either a covert or an overt translation may not hold in every case
as it often depends on how the text is viewed, that is: does the text have
independent status or not? or: is it source-culture specific of not? A point in
case is the Bible. Holy Scripture may either be treated as a ¢ lection of
historical literary documents, in which case an overt translation ' >uld seem
to be called for, or it may be regarded as a collection of human truths directly
relevant to the contemporary man on the street of any historical period, in
which case a covert translation might seem appropriate. An idea use
does not develop in this regard is that the Bible - consisting ° sixty-six
different books - may require overt translations for some books and covert
translations for other books since some books clearly have more of a literary
status than others. Admittedly all the books can be regarded as historical
documents but not all books are works of literature or poetry.

A final word by House (1977:204) on the issue of translation typ« >gy draws
attention to the fact that the specific purpose of a translation may differ from
the purpose of the ST. In such a case the role of the reader may play a more
important role than usual. The intended purpose of the trans! or as the
second sender differs from that of the author (writer) as the first se ler.

This issue was also referred to under 2.4.2 but to clarify it further, a list of
examples adapted from Reiss (1981:131) is given:

1 Grammar translation

The aim of the translation is to examine whether a student is acquainted with
the vocabulary and grammatical structures of a foreign langu ye. This
translation is usually done for the tutor only.

2 Interlinear translation

The aim of the translation is to reproduce the ST for research pur; ses. This

translation is either for the student ignorant of the SL or for the student (of
particularly a classical language) not fully familiar with the SL vocabulary.

Despite this shift in perspective that may occur if the purpose of the
translation is different from that of the T one thing remains clear: the text
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