PART v

SUPPLEMENTARY BEVIDENCE

Man and Wife

[N

Collins had settled down te a regular routine of
work, living comfortably with Caroline, enjoyiling success,
financial security, travel and the company of friends.

A number of changes now came infto his life. He suffered
agonies from his rheumatic gout and became increasingly
dependent upon larger and larger doses of laudanum,
though he never became a drug addict in the accepted
sense. The loss of his mol er affected him deeply and

he passed through a crisis in his domestic affairs which
must have left its mark upon him. We know what happenec,
but we have little information as to the causes of this
strange series of events,. The little information we have
ig probably intelligent conjecture, but it hase the meriv
of providing an enteftainingly acceptable explanation

of what happened.

We are told that Collins in his pain bellowed and
groaned so, that his secretaries could not bear it and
resigned one after another. Martha Rudd was the only
one who could take nis dictation under these circum-
stances, and a liaison developed. Caroline Graves,
who had underbtaken, in Sepbember 1868, the task of
finding and moving to their new home at 90 Gloucester

Place, was so busy moving and seeing to renovations
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that Collins had ample opportunity for paying attention
‘ha Rudd. When Caroline became aware ¢ what had

happened, she must have issued a fiat which Collins was

unwilling to accept. The details are doubtful, but the

-

result was that Caroline married JSoseph Clow, an artisan,

in October, 1868, It has been suggested that she met
Clow while the renovations were in hand. Colline at e

the wedding, kept Caroline's daughter with him, and nine
months later (Juiy, 1869) Martha Rudd gave birth to
Colling's first child, a daughter, by her. The second
child, born in May, 1871, bears the name of Harriet, a
name common to Caroline's daughter and Collins's mother.
Caroline Graves returned in 1871 to live with Collins
and remained with him until his death. A third child,
a son, was born to Martha Rudd, living under the name of
Mrg Dawson, in December, 1874. He bore the name of
William Charles Collins Dawson,

Colling had been drawn to Charles Reade because of
their common struggle against the piracies of American
publishing houses, and this fri@ndship grew ever closer,

until Reade eventually stood in a similar rel: Lonship

to Collins as Collins had stood to Dickens. There had
been a falling-off in the friendship with Dickens, caused

possibly by jealousy on the part of Dickens at Collins’'s
success, bubt mainly because of Dickens's pre-occupatvion
with Bllen Ternan, with lecture tours in Britain and
America and because Colling could oxr would no longer play
the role of extravagant admirer.

In March, 1869, Black and White; a drama in three

U

acts written in collaboration with Charles Fechter, ran

for six weecks at the Adelphi and was followed by a short

(provincial
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provincial tour. This playbwas presented in Boston &
cchter in January, 1871.

Much of Collins's correspondence at This tTime is
concerncd with the question of intermational copyright.
Hig books were being regularly translated into French,
German, Dutech, Polish, b: lan and Russian, but he re-
ceived fees only from some French publishers and
Tauchnitz of Lelpzig. He was also troubled with
piracies in America and Canada, and developed the system

of having serialsg published there ahead of publication

in England. This did not, however, prevent unauthorised .
publication of his work in book form. When irpers

published their 'authorised' Moomstone, therc were three
other editions published simultaneously, and other

1.

publishers hastened to bring out editions of their own

as public demand increased.

Man and Wife appearced in Harper's Weekly from

December, 1869 to August, 1870 and in Cassellis Vagazine

from January to September, 1870, Tt must be comside ed
a tragic failure Thig has been variously attributed
to Collins's state of health, his addiction to laudar u,
his unsettled domestic affairs, the influence of Charles
Reade, and a Jjust providence which had at last caught

up with a wicked man. There scems to be general agree-

ment that Man and Wife is tThe work of 2 man whose powers

are waning.
This does nobt secem to me to be a just view. Man
and Wife is a failure, but it contains all the ingredients

for success. It suffers from the deficiencies which

we find in No..Thoroughfare, but in even greater degree.

Man and Wife was clearly written with a ew TO
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bringing home his point that body-worship can lead to a
'1ing of the higher sensibilities.
He fails miserably, however, in his attempts to
show that Geoffrey is a rogue because of his preoccupation

with Athleticisnm.

This novel contains no passages in which scenic
descrivtion contributes Tto the creation of atmosphere.

It is truc that lightning flashes and that thunder xc ls,
but these are sound-effects intended for use on the
stage. The characters too, with one or two exceptic S,
are stage characters, and sultably conceived for this
purpose, but they do not come to 1life in the novel.

Their task is to create dramatic suspense and, visual-
ised as characters on a stage, they are skilfully pc -
trayeds; but They have no place in a novel,

finally, any who would condemn Collins as having
passed the peak of his career, would have a difficult
task in explaining away the sheer ingenuilty of Hester
Dethridge's homicidal methods. This is the "hole-in-
the-wall" method at its very best. He has done nothing
more brilliant. Both on the stage and in the novel,
the murder scene is written with characteristic care
and attention to relevant detail.

The story is soon tol : Mr Vanborough deserts
his wife and daughter on the grounds of invalidity of
the marriage when it suits him to marry Lady Jane Par 1
Tor money and position. The daughter he had deserted
is seduced by Geoffrey Delamayne, who ungraciously
agrees to a Scottish mar«iage by comnsent. Geoffrey
doeg not keep to hisyagre@nenﬁ but tries to compromise

his friend, Arnold Brinkworth, who has scen Anne on
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Geoffrey's behalf, and have the friend's marriage
Blanche annulled on the grounds that he has unwittingly
contracted an "Irregular Marriage" with Anne. It is
proved that Geoffrey had promised to marry Anne at an
earlier date, and Anne is acknowledged as his wife. He
attempts to 1rder her but is, in turn, attacked in a
mad frenzy by his accomplice, Hester, and suffers a
fatal paralytic stroke.

Interest is maintained at a high level by means
of interesting twists given to the interpretation of
the Scottish Marriage Taw and by the clevermess with
which Geoffrey involves Hester Dethridge as an accomplice
acquainted with a foolproof method for murder - a
method which she had succegsfully tried out on her
husband.

Anne is a big improvement on earlier Collins
heroines; Arnold is portrayed with convietion and
compares to advantage with Hartwight and Allan Armadale,
The most striking character is the urbane, yet sharp,
Sir Patrick. ﬁe is club-footed - yet another instance
of physical disability in Collins. He copes easily
with his vixenish gister-in-law and with Geoffrey's
schemes; and so controls affairs that Anne hecomes
his wife, and Arnold and his niece are gsecure in their
marriage.

The mos® serious-criticism of the novel must be
1 >re of padding. The Prologue sezx 3 &t
purpose other than to acquaint us with Delamayn's ¢ ting
away of his wife on thie grounds of invalidity of the
marriage In Irish law. These two chapters stand
divorced from the rcst of the novel. For the rest
we are treated to many digre 3ions dealing with the for-~
tunes of persons who,play no sgignitficant part o he
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, descriptions of garden parties, dinner parties
and discussions with muscular young men ill-equipped to
discuss anything. We are treated to humorous exchanges
between stock Scottish comic ¢ aracters, and every now
and again Hester Dethridge appears ominously, though she
plays no significant part until the closing chapters.

Much of the novel is unacceptable because it em-
ploys stage conventions which arc out of place in a
novel. Tor instance, in the Prologue we have the im-
possible scene where ITady dJane appears in Vanborough's
home, mistakes his wife for the wife of a visitor, and
will not accept the evidence of a marriage certificate.
Regularly throughout the story characters dle at conven-
iently dramatic moments and leave wills which:compldeate
matters. Charactexrs are described in terms more suited
to a play than a novel:

"On the evening on which this scene opens, a lady

and two gentlemen were seated at the dinner-table. The
ady had reached the mature age of forty-two. ohe was
still a rarely beautiful woman. Her husbhand, some years

younger than herself, Ffaced her:at tthelkable; sitfing,
silent and comnstrained, and never, even by accident,
looking at his wife. The third person was a guesth.
The husband's.name was Vanborough. The guest's name
was Kendrew,"°

There are numerous exits and entrances, asides and

overheard conversations, The dialogue generally, owes
much to stage technigue:

"'Go on,' she sald - with an effort.

'"Try not to be angry with me, Migs Sylvester.
Geoffrey and I are friends. Geoffrey knows he can
trust me -~

15t you?' she interposed. 'Stop!!?
© Arnold waitod. She went on, speaking to herse £, -~
not to him.

'"When I was in the other room, I asked if Geoffrey
was There. And this man answered for him,! ohe sprang
forward with a cry of horror.

'Has he told you -~--9!

'For God's sake, rcad his lettoert!

ohe violently pushed back the hand with which
Arnold once more -offered the letter. 'You don't look at
me ! He has told youl'

'Read ©this letter,! persisted Arnold.2 'In justice
to him, if you won't in justice to melt*® ‘

1l.The Prologue, Part 1.
scene, Char - 9.
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Geoffrey is a villain of the deepest Victc La .
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in one scene only does he show sentimentality of any sort:
this is as he looks down upon the worn-oub but peacefully
sleeping Aﬁne before he proceeds to smother her, One
short quotation will serve to show what extravagances
Collins could commit. Quite unnecessarily, we have been
treated to page after page of details of Geoffrey's train-
ing for the great race, the meeting of the athletes, and
the progress.of the race itself over each of fourteen
laps. And then Geoffrey collapses, as we have been
warned he would:

"He rallied, and ran another step or two -swerved
again - staggered - lifted his arm to his mouth with a
hoarse cry of rage - Ffastened his own teeth in his flesh
like a wild teast - and fe 1 senseless on bthe course.! —~

In spite of its weaknesses, this novel is, in
parts, as good as anythingﬁas'Collims has written.
Arnold*'s provosal To Blanche is most refreshing and
natural, and far superior o most pronosals found per-
ennially in novels.”°
Collins has not lost his gkill in capturing humour

in o few sentences. He

o]
o

is a doctor prescribing a

placebo:

"'"Nerves, Lady Tundie. Repose in Lbed is essen-
tially necessary. I will write a prescription.' He
prescribed, with perfect gravity:- Aromatic Spirits of
Ammonia - 15 drops. onirits of Red TLavender - 10 dropns.
Syrup of Orange Peel - 2 drachms. Camphor Julep =
1 ounce. When he had written, Misce fiat Haustus
(instead of Mix a draught) ~ when he had added, Ter die
Sumendus (instead of to be taken three times a day) -
and when he had certified to his own Latin, by putting
his initials at the cend, hc had only To make his bows:
to slip two guineas into his pocket; and to go his Vs
with an approving professional conscilence, inBthe char-
acter of a physician who had done his duty." .

The method by means of which Anne is to be murdered

without suspicion falling on the wurderers, is worthy

(of
1. The Thirteenth Scene, Chap. 50.
2. The First Scene, Chap., 3.
3. The Tenth Scene, Chap. 4 .
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¢ attention because it shows Collins at his best and
because 80 many successors have used variations on this
method, In essence, the plan is foolproof because the
door of the room in which the murdered body is to be
found 1is locked from the inside. Bgress by means of

window, chimmey or trapdoor in the ceiling is impossible.

]}

The body bears no wounds. Brgos death must be from
natural causes or suicide. Geoffrey has enlisted 1 e
aid of Hester PBethridge and a room has been specially
Prepared., In the adjoining room the lath and plaster

has been removed in such a way that the lath, complete
with wallpaper can be replaced without Leaving any trace.
Similarly, the paper next the bed in which the viectim
is to sleep has been tampered with =so that it can be
removed without a sound, the victinm smothered, the paver
replaced, and all traces hidden.

It is difficult to understand the subsequent

outright condemnation of Man and Wife. It contains

much that compearcs favourably with anything Collins had
written, and should certainly not he condemned on the

score of its protest against the marriage lawm... = i,
Py (] DO
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buch criticism would be as valid as criticism of The

Woman in White boecause it is concerned with the abiuse of

asylums. The conteomvorary critics dealt kindly with it
and Collins himself said that it came after The Woman

_ ite and The Moonstone in terms of popul city .

HMan and Wife was published as a play in 187C

and produced at The Prince of Walecs' Theatre in 1873,

(No Name




Vo Name was re-written in 1870 as a drama in four
acts and was produced at the Fifth Avenue Theatre, Vew
York, in June 18T1. Avart from these plays, Collins

published nothing until Foor Miss Finch anpeared in

Cassell's Magazine, beginning in October, 1871.

ii ¢ Poor Miss Pinch and The New lMagdalen

Poor Miss Finch is a most readable novel. While

it must be classed with Basil and Hdide and Seek as

regards type, it is written with a gkill and confidence
which make it most refreshing. The dialogue 1s matural
and the character portrayal convincing as Tfar as it
goes, though it is not to be compared with Collin's
best. In character it has a pleasant lightness of
touch, has good tempo, the occasional humour is most
effective.

Although it contains nothing which is an advance
on enyhting Collins had previously accomplished, 1t
can stand on its own merits as a readable novel, It i
neither a purpose novel nor a mystery story, burv unfc is
simply the tale of a lovable girl who has been Dblind
from birth. She 1s beautiful and unaffected, and
loves Oscar Dubourg, & young man who suffers from
epilepsy as a result of a brutal attack by Thieves,
Oscar resorts to taking silver nitrate as a cure fox
his epilepsy. He knows that it will turn his face
blue, but feels that it will mot matter as Lucll a Finch
is blind. He learns, however, oI her antipathy to
people with dark faces and fears to tell her of the
change 1n him. Hig twin brother, Nugent, returns from

America, having run throv_1 his oritune, and immediately

(falls



falls in love with Lucilla. Collins handles tThe theme
c. mistaken identity with an adroitness which shc 3
clearly that he has learned much about his craft sl nce

he so miserably fumbled The Twin Sisters.

After a brilliant operaftion Lucilla recovers her
eyesight, and Collins makes the most of the complications
arising out of the likeness of the Twins - they even
pogsess voices which are indistinguishable. Collins
steers his novel to a happy ending when TLucilla loses
her sight again, thus satisfying Collins's claim in
his preface that "the conditions of human happiness
are independent of bodily affliction, and that it ie
even possible for bodily affliction itself to take its
place among the ingredients for happiness." Collins's
treatment of Lucilla's blindness is done with conviction.

Poor Miss Finch is written in the first person,

and the narrator is Madame Pratolungo, companion to

Migs Finch. ohe has a ready sense of humour, and a fund
of common sense and cheerful :ss blended with enthusias-
tic political beliefs acquired from her deceased husband,
Doctor Pratolunge, a Southiimerican patidot.

Herr Grosse, the eminent surgeon who restores
Tucilla's sight, may seem overdone to us but, with his
eccentricities and his queer 1ldiom imherited, it would

seem, from Uncle Joseph, the Victorians accepted hi

Indeed, Collins was able to write in a note to the 872

edition that the German oculist L

" ... has Impressed himself so strongly as a veal
personage on the minds of some of my readers £ = =
with blindness, or suffcring from diseases of the eye,
that I have received several written apolications
requesting me to communicate his present,address to
patients desirous of consulting him!i® o

(J: s
1. This tyve of caricature of the Teuton was popular at
this time. In Lybtton Strachey's Queen Victoria we learn
That the English placed Prince Albert in a very simi ar
category. His Teutonic heaviness and horror of blood
sports made him the butt of many a joke.




Jicks, christened Selina Finch, one of the younger

]

members of fhe famil& of Finéhgé; is three years old:
She is refreshingly natural in her placing food before
all else and in her propensity for getting lost. She
is guite unlike any other child to be found in the pages
of a Victorian nove . Remembering that Collins's own
daughter, Marian, was just three years old at the time
of writing this novel, we feel free to wonder whether
Jicks was a portrait of Marian. It is at any rate
significant that Collins introduces a young child into
a novel for the first fTime.

The story of Oscar's trial and how he was almosdt
hanged on the false testimony of a clock is a digression;
but shows that Collins had mot lost the ability to
weave his way through the intricacies of conflicting

evidence in such a manner as to capture the full athen-

tion of the reader. Poor Miss Finch adds nothing to
Collinsg's stature as a writer, but is - certainly not
the work of a men who is fail ag in any way. It is

compounded of tested ingredients and makes entertaining

reading.

Miss or Mrs?, a novelette which was first published

5 a Christmas story in The Tondon Graphic Tllustre =24

Newspaper on the 13th December, 1871, contains a plc
almost as complex as that of Armadale, though it cannot
compare 1n scope. It has been strangely neglected by
Collins's biographers and critics. It was writte

for easy adaptation as a drama, but there is no record
of its ewver having been published as a play or producecd

at any theatre.

(Though
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Though this story is wildly melodramatic in parts,
it is exciting and takes tThe reader along many unexpec 3d
paths as the plot unfolds. The characterize ion is
poor; and no character rings altogether true,

Tancelot Linzie loves his cousin Natalie, but he
father, Sir Joseph, wishes her to marry Turlington, =2
man reputed to have risen from the lower classes to g
position of great wealth. The marriage is arranged
for a week after her rext birthday. Turlington finds
himself in financial difficulties and borrows money on
false security, expecting to be able to meet his debts
from Natalie's dowry once they are married,

In the meantime Lancelot and Natalie are married
in secret, but she returns home to nher father, as other-

wise Tancelot will bhe held guilty of abduction. A tTer
her birthday, when Natalie will turn sixteen, she may
go to lancelot, as in the eyes of the law the will be
an elopement. Tur ington has reason to be suspicic 3
and insiste that Natalie and her father move > his
home in the country and that the marriage'take place
there. By means of a strange series of interlock ng
coincidences Turlington lezrns of the secret marriage
and decides that the only way out of his difficu ties
is that Sir Joseph must die. Turliington has been ide
exccutbor to 3ir Joesph's estate anf\hopeg To g¢” re his
f: i . Troubles by diverting Natalie's for- > dnd
his hands.

He goes to Green Anchor lane, "infamous to this day
as the chosen resort of the mest abandoned wretches
whom TLondon can produce", and enlists the aid of Wildfang,

a former accomplice

("0n



"On the miserable bed lay a grey-headed old ’
( “gantic stature, with nothing on him but a regged
shir¢ and a pair of patched filthy trousers. At the
side of the bed, with a bottle of gin on the ricketty
table between them, sat two hideous, leering, painted
monsters, wearing the dress of women. The smell of
opium was in the room, as well as the smell ¢ spirits.®

1.

Wildfang asks laconically:

"Another man in the way?"

The killing is carefully planned. Sir Joseph is
to be pe?suaded to take a walk in the evening. Wild-
fang is to kill and rob him. In the malthouse, Wild-
fang will find a change of clothing and a cauldron
containing quicklime in which his old clothes may be
destroycd.

| "Wildfang brandished his cudgel, and struck a
heavy blow with 1t on ome of the turf-mounds neargthem.

'Will that drop him, Captain?' he asked.” °

oir Joseph survives the attack and is taken by
Nataiic into the house. Turlington is desperate and

sends the footman to the stables while he locks Natalie

and her father in Tthe house. The footman returns with
a message from Lancelot, He has discovered Wildfang

with Sir Joseph's property on him and forced a confession
Trom him.
No story ever ended on = stronger melodramatic

note than does Miss or Mrs? . Tancelot comes To Natalie's

aid and enters the upper room by means of a ladder.
Natalic begs him to return to safety, but Turlington
removes the ladder. This rogue then rushes into the
1se ¢ 1 demands that ILancelot unlock the d Hr

room. Upon recelving a2 rerfusal, Turlington fi es a
shot at the'door. The bullet, contrary to almost
every law of ballistics, crashes through the door,
grazes Lancclot's arm and buries itself, spent at last,

(in

1. The Tenth Scene.
2. The Eleventh Scene.



in the pillow at the very spot where Sir Joseph's head
had rested a moment before. It was fortunate indeed
that Lancelot had realise that the bed was in the direct
line of fire and had dragged the old man to safety on
the floor! Turlington's pistol has four barrels, He
Tires a bullet through the walls:

"'T hear you,' crie “The voice of the miscreant

on the other side of the door. 'T'11 have you yet -
through the wall.'
There was a pause. They heard his hand sounding

the wall, to find out where There was solid wood in the
material of which it was built, and where there wag
plaster only. At that dreadful moment Launce's
composure never left him. He laid Sir Joseph softly
on the floor, and signed to Hatalie and her aunt to
lie down by him in silence. Their lives depended
now on neither their voices nor their movements telling
The murderer where to fire. He chose hig place.
The barrel of the revolver grated as he laid it against
the wall. He touched the hair-trigger. A faint
click was the only sound that followed. The third
barrel had missed fire.

They zard him ask himself, with an oath, 'What's
wrong with it now?!'

There was a pause of silence.

Was he examining the weapon?"

It turns out that he was indeed examining the
weapon. While he was looking in a puzzled manner
down the third barrel to see why it has misfired, the
fourth barrel took upon itself the duty of discharging
a bullet into his mouth, killing him on the spot.

Miss of Mrs? mikes interesting roading and in i%

we recognise a repetition of the Basil theme and that

sectilon of Rambles Beyond Railways where (Collins and

Brandling were thought to be surveyors in disguise.

With all its melodramatic excess, Miss or Mrs? is not

the work of a man whose powers arc on the wane.

The New Magdalen first appeared in Temple Bar

from January to December, 1872. Whatever view we may
(take

1. The Twelfth Scene.
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take of this novel, and it is classed variously as

"merely feeble, false and silly in its sentimenta
20

cleverness" "among his least satisfactory novels”

"a favourite tale of Matthew Arnold's, though as a rule

he waw not addicted to the reading of sensational fic=

3.

tion" and "the best novel of its class .... and not

o

far below the highest level ever attained by the author"
ite claim to our attention rests particularly on one
passage: the descripbtion of a plain-clothes policeman
which has stood many a subsequent writer of detective
stories in good stead:

"A man appeared in Tthe oven doorway.

He was not a genbleman; he was not a workmanj
he was not a servant. He wag vilely dressed, in

glossy black broadcloth. is frock coat ﬂuﬂg on him

1nstead of fitting him. His wsistcoat was Ttoo short
and too tight over the chest. His trousers were a
palir of shapeless bags. His gloves were too large
for him. His highly-polished boots creaked detestably
wiienever he moved. Ee had odiously watchful eyes -~
eyes that looked skilled in peeping through keyholes.
His large ears, set forward like the ears of a monkey,
pleaded guilty to meanly listening behind other

people's doors. His manner was qu¢ot¢y confidential,
when he spokes 1mpongtrab1J self~ possegse@ when he was
silent. A lurking air of secret-service enveloped the

fellow, like an atmosphere of his own, from head to
foot. He looked all round the magnificent room,
without betraying either surprise or admiration. He
closely investigated every person in it with one glance
of his cunningly-watchiul eyes. Making his bow to
Lady Janet, he silently showed her, as his introduction,
the card that had summoned him. And Tthen he stood at
ease, self-revealed in his own Slﬂl%ter5¢d@ﬂilty -

a police-officer in plain clothes.”

A New Magdalen is the story of Mercy ierrick,
daughter of an actress and g gentleman who deserted his
mistress when dercy was a baby. Mercy continued with
the strolling playcrs after her mother's death but ran
away at the age of ten when the new manager started

(beating

Swinburne A.C.: Studies in Prose and Poetry, p. 122.
Robinson X Wilkie Tolli»=, p. 261,

BPllis S,.M.: Wilkie _ T1i.s, Le Panu and 0t »rs, D.47.
Sadleir M.: Excursions in vVictorian Bibliography, D. 133.
The New Magdalen, Second Scene, Chap. 20.
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heating her brutally. By the time she was fifteen she
had lived with gipsies, had known starvation, had sold
matches in the streets, had been in prison and had earned
her living as a needlewoman, ruining her health in the
process. After fainting in a street she comesttoliin=a
brothel and finds that she has been drugged. She becomes
accustomed to this way of life, but is one day falsely
accused of theft and sent to prison. Good behaviot

wins her admission to a refuge for fallen women and she
is given an opportunity to rehabilitate herself. Time
and again, however, she 1s dismissed as soon as her past
catches up with her. Eventually, at the time of the
Franco-Prussian War, she obtains a position as a Red
Cross nurse. She assists Grace Roseberry, a young
gentlewoman who has lost her father and is trying to

get to England where she has been promised a position

as companion to Lady Janet, a friend of her father's

whom she has never seen. A piece of shrapnel wounds
Grace and the French doctor pronounces her dead. The
French retire from the position they have been holding,
but Mercy remains with the wounded. She decides to

wear Grace's clothes and present herself for the position
ag companion to Tady Janet.

Horace Holmcroft, a newspaper correspondent,
arrives with the Prussian forces and assists Mercy
through the lines and to England. He 1s acguainted

A 7 Janet and soon Talls in love wi 2 .
Julian Grey, a parson, is Lady Janet's nephew.
arrives with the news that a woman by the name of Grace
Roseberry was found by a German surgeon; she had been
left for dead by the French, but the surgeon had per-

formed an operation which had aived her life. The

(marks



irks on her clothes declared her to be Mercy Merrick,
but she claimed that her name was Grace Roseberry.

Julian, who has fallen in love at first sight with
Mercy, and Lady Janet will not credit Grace's story even
after she has arrived in person,

Hflercy asks Julian to advise her and his advice is
that shce should confess. Grace Roseberry arrives a 1
is so high-handed in her manner that Mercy changes her
mind and announces that Grace is dn imposter. Julian
says nothing but sends for a police-officer to have
Grace arrested and certified insane. When Mercy real-
ises that Grace will be sent to a mad-nouse, she as the
police-officer sent away and says that she will produce
the real Mercy Merrick. Lady Janet realises the truth
and begs Mercy to say no more. She has grown to love
Mercy and pays Grace to return to Canada. Though she
is willing to keep Mercy's secret, she is mnot willing to
have her marry Horacce and persuades Horace to break off
the engagement.

Mexrcy ingists on confessing everything to Horace,
but this turns Lady Janct against her and Mzrcy returns
to the Refuge in the nosition of nurse. Julian has
begged her to marry him, but she refuses to ruin his
carcer. He resigns his curacy and serves in a mission
in a London slum. He takes a fever and his life is in
danger. In his delirium he kecps calling for Mercy
and she is sent for. Hle recovers and they are married.

The New Magdalen suffers from serious weaknessces.

It was written  » with a view to stage adaptation, and
the sftage version was produced within a fow months of
the appearance of the first parts of the serial in

Temple Bar.




The characters suffer from this treatment. In
one scene only do two characters come to life: +tThe battle
of wits between Grace and Tady Janec. For the rest, all
are smothered in conventional sentimentality.

Collins preserves his skill in the manipulavion of
such plot as there is, but is guilty of much padding out
to produce two voluumes. This endows the work wit e
air of theatricality which weakens any dramatic quality

it may possess. The New Magdalen possesses a dawring

theme, and both the novel and the play were populars;

but its weakness lies in Collins's reticence as regards
the depravity into which Mercy fell. She is not at all
a tragic figure: she seems to have come out of it all
strangely unscathed and has really been rather a lucky
girl. It is on this score that it must be considered

a failure. In other respects il is readable: the
theme and construction are capably dealt with, and
Collins succeeds remarkably well in steering clear of .-
turning Julian Grey into a pious ass alight with mission-
ary fervour and over-flowing with second-hand religious
platitudes.

The New Magdalen, unlike The Moonstone, contains

twists and turns introduced, not to make a better = ory,
but merely to spin it out to the desired length.

Collins must at this time have been suffering at
the hands of the doctors, because he returns to dig-
paraging remarks about their ability, an attitude which

we noticed for the first time in Man and Wifes

"!'The doctor!' she repeated disdainfully.
'T brought Grace back last night in sheer despair, andil
sent for the doctor this morning. He is at the head
of his profession; he is said to be making ten thou-
sand 2 year - =2nd he knows no more about it that I do.
I am quite se1 ous. The grcat physician has just gor

(away



away with fwo guineas in his pocket. One guinea for
advising me to keep her quiet; another guinea for telling
me to trust to time. Do you wonder how he gets on at
this rate? My dear boy, they all get on in the same

WaY . The medical profession thrives on two incurable
diseases - a He-~disease and a She-disease. She—diseasel
- nervous depression; He-disease - suppressed gout." °

The New Magdalen is escentially a purpose novel,

but its main failing is that it has not courageously
enough faced up to the realities of the chosen theme:
the rehabilitation of fallen women. The social crit-

iciem dg, however, not superimposed uvon the story;

. im

it is essentially part of it. he New Magdalen fails

also in respect of characterization and artificial
manipulation of what is really a very simple 1itt =

plot, much more suited to a short story. Juian Grey's
views on political economy are well controlled an are

in keeping with the portrayal of his character. Cc lins
may, however, be criticised for allowing this side of

Gray's character to be forgotten once it is established.

iii ¢ American Readings

In response to repeated invitations, mainly by
Harpers, to undertake a reading Tour of America where
Collins had a great following, he set out in September,
1873 for America and Canada, rebturning 1 March, 1874.
The tour seems to have been a great success, though he
earned only zabout two thousand five hundred pounds
compared with Dickens's twenty thousand pounds for a
similaxr tour.g‘

His readings consisted of an adapted version of

his play, The Frozen Deep, an adapted and improved

(version

1. The Becond Scene, Chap. 13.
2. vide Robinson, op. cit., p. 273.



version of The Dream Woman, and John Jago's Ghost, a

story which he wrote while in New York.

John Jago's Ghost was first published in The Home

Journal (London), eginning on the 27th December, 187>

It also appeared in The New York Fireside Companion

under the title of The Dead Hand, beginning on the

29th December, 1873. It also appeared in August, 1886

in The Leisure Hour Library (New York) as The Morwick

Farm Mystery.

Collins had, while in America, had access to an
account of a murder Trial wnich had Taken place in
Vermont in the Nineteenth Century. He used this material
for writing this novelette, which constitutes his best
story on the dead-alive theme. This story quashes any

L By

theories about Collins's waning powers; it

3

is rapid-
moving, tautly-knit, and devoid of any rambling digression
or unnecessary elaboration. The characterization is
excellent: there is about Morwick farm an air of brooding
fatality which prepares us for the disappearance of John
Jago and the discovery of clues in the lime-kiln. The =
are strong elemental passions at work which give the

story a meaning 2and power quite out of proportion to the
ninéty—one pages which 1t occupies in the volume The

FProzen Deep ans Other Tales first published in 1874,

The story takes a freshness from being ©t 4
Philip Lefrank, a barrister-at-law from London, who
visits his relations at Morwick farm. There is an
interesting, but not overdone, contrast bebtween English
and American customs, and a refreshing contxolled use

of American idiom in some of the dialogue.

¢ The



The family at Morwick farm consists of the father,
an old-maid daughter and two brothers. One, Ambrose,
is in love with his pretty 1little American cousin,

Naomi, who lives witlh them. Neither brother can abide
John Jago, the American overseer, who is continually
being held up to 1 em as an example of efficiency by both
the Tather and the daughter. She is in love with J :zo.
here is mounting tension as quarrels between the brothers
and Jago break out. Jago is also in love with Naomi,
ut she has refused to have anything to do with him.

Then Jago is nowhere to be found. The brothers
are suspected of murder, clues are found which vno:
to their guilt, and a public outecry results in their
being committed for trial. In spite of all his efforts,
Lefrank, who is assisting the American barrister, cannot
prevent a verdict of nmurder.

Jago appears privately to Naomi and offers to save
the brothers' lives provided she will marry him. She
refuses, and Lefranlk, who has overheard the conversation,
has Jago arrested. The father dies of shock and the
sister, who has inherited the farm, offers herse f in
marriage to Jago. He refuses and the sister lives the
life of a recluse on her farm. The brothers are set
free and emigrate to New Zealand. ILefrank marries Naomi.

John Jago's Ghost docs nothing to enhance Collins's

reputation, but he is still managing to maintain his

Ce a .

There is no record oFf the recepbion accorded to
Collins by Caroline on his roctbturng but Martha Rudd

8t have welcomed him with open arms for, ten months

(later



later, his third and last child, a son, was born. This
period marks a change in his life. I1ll~health and his
reliance on laudanum had made him an old man at fifty.
With his mother dying in 1868, Dickens in 1870 and
Collins's brother Charles in 1873, Collins seems to have
felt the hand of Time resting heavily vpon him. His
habits changed. He went out seldom, saw fewer and Ffewer
people and, towards the end of his days, lived almost
the life of a recluse.

The pattern of his work changed after his return

from America. After The Woman in White Collins had de-

voted himself almost exclusively to novels and plays.
In 1871 he departed from this practice to write the

novelette, Miss or Mrs?, After his return from America

a number of hisg stories must be classed as novelettes
and short stories. He was etill to write a number of

novels, but not to the exclusion of other forms.

The Frozen Deep had been written as a drama in

1856, and we know the result of Dickens's acting opposite

Bllen Ternan. In what measure The Prozen Decp influenced

A Tale of Two Citics will appear from a digest of the

story.
Collins had adapted the play for his readings in

America and re-adapted it for publication as a novelette

upon his return from America. It appeared in Temj
Bar in August, 1874 and ran until October. Collins

tells us in his introductory note that the story is

"considerably longer" than the version prepared for

reading. His narmtive departs widely from Act I of
he play, with the exception of Scenc 3. It "follows

the play as closely as possible in the succecding Acts™,

(Clara



Clara Burnham believes in second sight and is con-
vinced that Richard Wardour, whose love she has spurned,
will kill her betrothed. hance makes these men members
of the same expedition, and chance makes them members of
the same party in the Arctic which sets out to seck relief
when a1 1 is thought to be lost.

Collins goes out of his way To multiply unneceszar-
ily a chain of coincidences, seemingly under the impres-
sion that we will see in this tThe workings of fate, and
that the story will gain in dramatic suspense. 1t is,
however, not chance which makes Wardour remain behind Tto
help Clara's fiancé; nor is it chance which makes him
resist the temptation to desert him and thus win Clara!s
He risks death and faces hardship and privation so that
Frank may return "to the arms of the woman they both
love". Clara's second sight is proved to be wrong.

The characters are colourless, with the possit e
exception of John Want, a disgruntled sailor who cheers
everyone by means of his constant grumbling =t the North
Pole; but once he has returncd to England, he longs to
bz back in The "frozen north®:

"It was very dry and snowy at the North Pole -
¢ d its very damp and sandy here. Do you ever miss your
bone soup, sir? I do. It mightn't have been strong:
but it was very hoT; and the cold :seeméd to_give. it.a
kind of meaty flavour as it went down. Was it you that
was a-coughing so long, last night, sir? I don't presume

to say anything against the air of these latitudes -~ but
I should be glad to know it wasn't you that was a-coughing -

80 hollow. Would you be so obliging . as Just to feel
the state of thesc ropes with the ends of your fingers,
sir? You,can dry them afterwards on the back of my

Jacket.™

The Trozen Deep should properly be considered along

with the work of the '50's because it keeps closely to
the play. Chapter III in The Firts Seene is written in

the present tense and has all the flavour of a play.

(The

1. The Fifth Scene.
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The tone of the conversation in the conservatory scene,

guoted below, suggests that Alfred Sutro's one-act play,

A Marriage Has Been Arranged, might owe something to The

Frozen Deep.

Barrie and Shaw have been credited with creating a
taste for reading plays, but Collins deserves some credit
for paving the way. Here is part of the counservatc 7
scene:

"The burden on Clara's mind weighs on it more
heavily than ever after what Mrs Crayford has said to her.
She is too unhappy to feel the inspiriting influence of
the dance. After a turn round the room, she complains
of fatigue. Mr IFrancis Aldersley looks at the conser-
vatory (still as invitingly cool and empty as ever),
leads her back to it, and places her on a seat among the
shrubs. She tries, very feebly, to dismiss him.

'Don't let me keep you from dancing, Mr Aldersley.'

He seats himself by her side, and feasts his eyes
on the lovely downcast face that dares not turn towards
him. He whispers to her:

'Call me Frank.,!'

ohe longs to call him Frank - she loves him (th
all her hoeart. But Mrs Crayford's warning words are
still in her mind. She never openg her lips. Her lover
moves a 1ittle closer, and asks another favour. Men
are all alike on these occasions. Silence invariably
cncourages them to try again. ....."

If we accept the melodrama and the string of coin-

cidences, The Erozen Deep makes most exciting reading

of the sort which dewmands of us that we cast to the winds

any demands of credibility.

A Patal Fortune apperred in two parts of Al1l the

Year Round in October, 1874. It is a short story

written in the epistolary form and roverts to a favourite
theme s wrongful detention in an asylum. This stra -
ly powerful story is told with a simple directness which
seems to indicate close adherence to some btrial which

gerved as source material. In 1889 it apneared in

Miee or Mrs? ~»nd Other Storics in Outline as A Mad

Marriage and was published in America as A Sane Madman.

(Roland



Roland Cameron had always been ruled by a hard
father. He meets a French governess and asks her to be
his wife. His father comes to hear of this and imsists
that Roland take a trip abraad until he hag overcome his
infatuation foxr the governecss. When Roland says that
he will marry as soon as he comes of age, his father
counters this first sign of rebellion by having him
certified imsane and committed to an asylum. After
five years his father dies and he eventually gainsg his
freedom. He inherits a fortumne from an uncle, but
interested parties have him certified insane once again.

"A Commission in DLunacy was issued against me.

It was held by one Commissioner without a jury, and
without the presence of a lawyer to assert my interests.
By one man's decision I was declared to be nf unsound
mind."

His estates are left in the care of the very persons

who were responsble for having him committed o the
asylum.

Roland mects and falls in love with Mary Brading

he is allowed out of the asylum during the hours of
daylight), and her father assists him in drawing up a
petition to the Lord Chancellor. On the most flimsy

evidence the decision goes against him, and he and

Mary flee to America, abandoning the fortune.

After his return from America, Collins took the

reading version of The Dream Woman and expanded it into

a novelette which was included in The Frozen Deep and

)]

Other Tales (1874). This version is of especial

interest as it shows clearly Collins's improved skills

compared with The Drecam Woman as he wrote it in 1855.

(The

5
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The names are changed and new opening and closing
chapters are written. The story is cast in the multiple=-
narrative form, an in rovement on the first-person tech-

nique used for The Ostlexr's Story. The Dream Woma

reads much more naturally - an does the original version
and several weaknesses have been eliminated. Though
the 'dream woman's' past is still left obscure, it is
made more acceptable. We are now told that the ostler
has his recurrent dream only on the eve of his birthday
and that he is retvained only because the inn has been
ruined by the apprcach of 1 e railways and there is
hardly any Work to do.

The new version gains in variety and careful build-~
ing up of suspense. The atmosphere of horror is much
more convincing and chance plays a relatively sub -dinate
part, especially in the ostler's meeting the dream |
woman, and his bourtship of her. In this version he

does mnot leave her To her own devices, bulbt seccretly

N

offers her shelter in his mother's home. Aliciats taking

F

up-with:  drunkards is made feasible by the explanation

of how the ostler came by ¢ arnnuity as reward for
saving his mistress's life. He opens a lodging house,

and it is there that his wife takes up with her rough
companions and turns against him.

Some improvement in characterisation, the intro-
duction of hnumour, more natural dialogue and an imy ove-
ment in pace, makes this story much more readable.

Yet the prophetic dream, the appearance of a clasp-knife
identical with That in the dream, and a quality of
‘much-ado' still preveunt this story from being among

his begst.

(It
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It seems to have been popular in America and one

of the pirated editions bore the title of Alicia Warlock.

iv : Successor to The Moonstone

The TLaw and the Lady began to appear in The ondon

Graphic Illustrated Newspaper on the 13th March, 1875.

This novel ig an immediate successor in type to The

Moonstone; and, while The Moonstone must be credited

with being the first English detective novel, The Taw

and the Lady is Collins's best. Trnis novel has been

dismissed as a thesis novel, "an unpleasant study of

.

human deformity", "deficient in those qualities of

inventiveness and ingenuity which distinguished his
- - o 2. . o . .
novels of the sixtiesg” and, "just Wilkie Collins" 0 .

I have come across only one critic who does justice

to The Law and the Lady. Robert Ashley writes:

"Almost as strikingly as The lMoonstone, The Taw
and The Lady employs themes and motifs Wilth are now
stock devices of the detective story. Prominent
among these are the cour# room scenes, the attempt of
the amateur (Valeria) to succeed where the professiondals
(Bustace's lawyers) had failed, the endeavour to clear
the name of a wrongly sus poct»d person, and the piec ng
together of the fragments of a torn letter. In two

espects The Law and the Tady comes much closer than
The MoonsTone O the Twentieth-Contury detective story:

The crime 1s murde not theft, and the detective
(Valeria) is the pTOtJUOﬂlot, not merely an important
minor character. As in The Moonstone suspicion is

cleverly shifted from character to character; The eventual
faSLpﬂllg of guilt upon a person previously strlokon
from the list of suspects nrov1dou arn ingenicus twis?t

joB and represents ne er skilful
by Collins of the T east-likely-person motif. Poxr all
these reasons, the negloc* of The Taw anuAtho Lady by
historians is difficult tTo understind.

I find myself in agreement with Asnley, except

that the novel contains excellences not mentioned by him.

(There

Quilter: op.cit., p. 272.
Robinson: op.cit. p. 276,
The Scotsman, 5th March, 1875.

Aghleys op. cit., 122.

.
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1ere is an absence of melodrama, except in the scene in
which Dexter becomes insane, which makes it superior to

he Moonstone; and the construction is superior in that

the fair-play rule is more carefully observed. In

The Taw and the Lady there is no shifting to another

narrator as soon as too much is about to be revealed.
Valeria Macallan tells her story candidly and honestly;
we share her discoveries in full and have only oursel :3s
to blame if we are nonplussed when she is not. Valeria
proceeds with her investigation with an admirable single-
ness of purvose and refuses to be diwerted from it 3
spite of seemingly insuperable obstacles. Though
characterisation is subordinate to plot, Valeria emerges
as a person whd can love de@ply,raﬂdHWho can overcome
fear of personal danger and who can pursue a determined
course with pertinacious 5bstinaoy. Miserrimus Dexter
and Ariel are penetrating studies in abnormal psychology:
Dexter a sadisbtic psychopath and Ariel a masochistic
moron. In his "Wote addressed to the Reader", Collins
saye that "Characters which may not have appeared, and
Events which may not have btaken place, within the 1limits
of our own individual experience, may nevertheless be
perfectly natural Characters and perfectly probable
Events, for all that,"

This is a most interesting statement. Collins,
as we have learned to know him, drew from personal
< ience and from the cxperience of those €
associated with him for his characters and the cvents
which impinged upon their lives (even 'the moonstone',
a genuine one, was in the possession of Reade).
If Collins had no knowledge of e¢rsons in real 1life
L1 Dexter and Ariel, then he has drawn on his imagin-~
ation for the first time; or he has delved rather more

(deeply
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1y than usual into his "French Newgate Calendar".

The Taw and the Iady, with its plot turning upon

the Scottish verdict, is not a thesis novel. At mno

time does Collins express an opinion on Scottish law.

The story is concerned with the consequences of a

verdict of "not proven", but could just as well have been
based on a verdict of guilty, provided a sentence had

been served. If The TLaw and the TLady is to be accepted

as a thesis novel, then The Woman in White with its

implicit condemnation of asylums, and Basil with its
outspoken comment on conditions in hospitals and on
jerry-building should also be considered as theses
novels.

The Law and the Lady was written as a work of

fiction first and foremost, and Collins did not at
any time re-cagt it as a drama. The pace is good and
there is not a single digression. Once again Collins
proves himself a past-master in the technique of creating
suspense. This is particularly clear in the chapter
endings which are calculated to awaken the interest of

he reader to the point of purchasing the next number:

"tihat!' I exclaimed, catching the infection of
his excitement. 'pAre your ideas, my ideas? Is it
possible that you suspect Mrs Beauly too?!

He made This remarkable reply:

'*Suspect?' he repeated contemptuously. tThere
isn't the shadowlof a doubt about ivT. Mrs Beauly
poigoned her.,'™ —°

Collins once again makes use of scenic descri tlon
to arouse in us a quickening expecctancy, but his re -

ces to the environment and the weather are kept short,

as in The Moonstone, and so do not interfere with the

paces

("AS

1. Chap.29.



"As T opencd the second cupboard, it struck me
that the light was beginning to fail.

I looked at the window. It was hardly evening
yet. The darkening of the light was produced by gather-
ing clouds. Rain~-drops pattered against the glass;
the autumn wind whistled mournfully in the cornersg of
the courtyard. 1 mended the fire before! I resumed my
search, My nerves were in fault again, I suppose.
I shivered when I went back to the book-case. My
hands trembled: I wondercd what was the matfter with me."

Collins makes most cffective mse oadf sthe sshott
Presentative sentence to create mountirig suspense.

In a longer passage he gives us one of his best
descriptions of a sinister house. Valeria is on =
Tto meet Miserrimus Dexter for the first times

"The sun was setting in heavy clouds when we got
into the carriage, and the dreary twilight began to
fall round us while we were still on the road ......

For more than an hour the carriage Threaded its
way through a dingy brick labyrinth of streets,
growing smaller and smaller, and dirtier and dirtier,
the further we went. Emerging from the labyrinth,

I noticed in the gathering darkness dismal patches of
waste ground which scemed to be neither town nor
country. Crossing these we passed some forlorn
outlying groups of houses with dim 1little scattered
shops anong them, looking like lost country villages
wandering on the way to London; disfigured and smoke-
dried already by their journey! Darker and dnrker,
drearier and drearier the prosnect grew - unti the
arriage stopped at last ...... Right and left of me,
in the dim 1ight, I saw the half-completed foundations
of new houses in their first stage of existence.
Boards and bricks were scattered about us. At places,
gaunt scaffolding~poles rose like the branchless trees
of the brick-desert. Behind us, on the other side of
the high road, strctched another plot of waste ground,
as yet not built on. Over the surface of this second
desert, the ghastly white figures of vagrant ducks
gleamed at intervals in the mystic light. In front of
us, at a distance of two hundred yards or so, as well
as I could calculate, rose a black mass which gradually
resolved itself, as my eyes bocame accustomed to the

twilight, into a long, low and ancient house with hedge
of evergrcens and a pitch-black paling in Iront of it.
T footman led the way towards the paling, thro zh t 3

boards and the bricks, the oyster-shekls and the

broken crockery that strewed the ground .......

There was a gate in the pitch-black paling, and a bell-
handle - discovered with great difficulty. Pulling at
the handle, the footman set in motion, to judge by the

sound produced, a bell of,prodigious size, fitter for

a ¢ zrch than a house." )

(This

1, Chap.l10.
2+ Chap. 24.



This i1s a fitting setting for the strange s«
which are to be enacted here. The passage guoted above
also indicates that Collins has not forgotten what he
had learned from Dickens,

Collins seems to have had a gift for seilzing upon
technigues which subsequent writers find indispensable
for the writing of detective stories. In Chapter 3.
Collins introduces us to a foxrm of detective game, a
development of the nursery game of "Animal, vegetat =,
or mineral?", into something similar to the "Twenty Ques-
tions Quiz", so popular ndﬁadays in wireless‘programmes.
Valeria has been told that Pitz-David cannot tell her
about the mystery because he has sworn not to do so,

but he will do nothing To prevent her from discovering

it for herself. She asks if there is any clue to the
mystery in his house and he says that there is. pon

further guestioning, she establishes that the clue may
be seen, and touched, and that it 1s to be found in
That very room.

Valeria commences a systematic search, but she is
working in the dark, She runs into one difficulty
after another. A promising oiue @s found to lead nc iere.
And the she finds the report on the trial of her hushand
for murder - and Collims cleverly makes the other seem-
ingly loose threads fall deftly into place, The pattern
set here is a pattern followed. religiously by many

2th Century writers of stories of d« 1.

The Taw and the Lady might seem to embody o

CR TR

pitting of strengths between the amateur detective and
established authority, an ingredient common to most
detective stories; Dbut it is there. Valeria undexr=-

takes the task of reversing the verdict at the murder

(trial
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'T am ashamed to own that I did not understand
what he meant by the last word - alibi. He saw that I
was not following him, and he spoke out more plainly,

'Was the maid something more than her mistress's
pasgive accomplice?' he said, 'Was she the He 4 .8
Tthat her mistress used? Was she on her way to give the
first dose of poison, when she passed me in the corridor,
did Mrs Beauly spend the night in Edinburgh - so as to 1
have her defence ready, if suspicion fell upon her?'" ’

It may seem strange To persons who have become
steeped in the ways of writers of detective fiction
that Collins, who has already brought to our notice
the dustheap at Gleninch, undisturbed after three years,
Tinds it necessary, when the scraps of the torn letter
are sought, to send a messenger to America To interrogate
the maid responsible for cleaning up for the last time -
but Collins was writing for the uninitiated.

Perhaps tThe most remarkable advance in Collins's
Techniqgue as a writer is to bhe found in the first
Mrs Macallan's letter.  Thou,” it is a moving,
pathetic document revealing the woman's misery at the
discovery that her husband loves another woman, there
is not a vestige of melodrama. Her purpose is plains
she no longer wishes to live, but she wishes to warn her
husband against his friend, and wishes to provide hixn
with protection against suspicion.

Another feature common to modern detective novels,

which we encounter for the first time in The Iaw and

the Lady is the post mortem. Collins is the first to use
1 ig device to tie up all the looge threads.

=)

And that is the final impression of The Taw and

the Lady: A story of detection, sensational but not
melodramatic, a story possessing unity, excellent pace,
clever sleuthing, and subtle deduction, and embody

the techniques of the fair-play rule, the least-likely-

(person
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person motif, the red herring, the careful shifting of
suspicion from omne character to another, the drama of a
court scene, the excitement of "Twenty Questions", a
post mortem and Collins's first completely successful
woman detectilve.

But the virtues of The ILaw and the Lady are not

limited to Those already mentioned. Woven onto the
story and sharing in the unfolding of the plot are t
two strange creatures, Miserrimus Dexter and Ariel.

hese are unusual people who are not easily portrayed
with conviction, and Collins scores a remarkable triumph
“with his analysis and his inclusion of these two people
in such a way that the unfolding of the plot depends
upon them. |

Collins's dnspiration for Ariel was obviously

Caliban; but his portrayal is not of a brute, but of
a dim-witted creature pathetically loyal and devoted
to Dexter, jealous of him, dominated by him, and prc 1
of the 1little chores of which she is capable. Her dis-
torted mind can concelve only of her submitting to phys-
ical pain as a means of atoning for Dexter's misery:

"!'Take this stick® -~ were the first words she said
to me. ‘

'"Why am L to take it,' 1 asked.

She struggled a 1itTtle with her sluggishly-working
mind, and slowly put her thoughts into words.

'You're angry with the master,' she said. ' ake
it out on Me. Here's the stick. Beat me,®

'Beat you!l I exclaimed.-

"My back's broad'! said he poor creature. !

2 re o I'11 bear it. Drat you, tal t e

bon't vex him. Whack it out on my back. Beat me->

She Toughly forced the stick into my han "¢
turned her poor shapeless shoulders to me, waiiving for
the blow. it was at once dreadful and touching to see
her. The tears rose in my eyes, I tried gently and
patiently, to reason with her.,  Quite useless! The
idea of taking the Master's punishment on herself was
© e one idea in her mind. 'Don't vex him', she
repeated. 'Beat me.' Gt et e e e cceri et eaeae

L
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'Don't do. that!l' I cried. She was still rocking
herself in imitation of the "Master", and still staring

into the fire with her hands to her head. 'Get up,

pray ! I am not angry with him now. T forgive him.?
bhe rose on her hands and knees, and walted,

looking up intently into my face. In that attitude -

more like a dog than a human being - she repeated her
customary petition, when she wanted to fix words that
interested her in her mind.

'Say it again!?

I did as she bade me. Sie was not satisfied.

'Say 1t as 1t is in the letter,' she went on.
'Say it as the Master said it to Me«e'! eieeieervecas

'T forgive him; and one day I will let him see
me again.'

ohe sprang to her fee at a bound. For the first
time since she had entered the room, her dull face
began to break slowly into light and life.

'That's it' she cried. 'Hear 1f I can say it
tool Hear if I've got it by heart.!

Teaching her, exact y as 1 should have taught
a child, Ilslowly fastened the message, word by word, on
her mind."

So convinecingly has Collins portrayed Ariel, that
her vnwillingness to accept Dexter's death, her escape
from the asylum and her death Ffrom exposure at Dexter’'s
grave has the ring of trtv a.

Miserrimus Dexter is Collins's most aculte study of

character. He was born without legs and hops about on
his hands,. , but this does not turn him merely into
anotner Colling eccentricity with a deformity. Hdisg
disfigurement has Warped his mind., Chapter 24 gives a

powerful picture of Miserrimus Dexter suffering from
delusions of grandeur; and then we learn of the Lortures
suffered by this man who had fallen in love with the firct
Mrs Macallan, had worshipped her beautiful figure, and

ha

@

seen himself spurned for Macallan who had married
her to gave her name, and not for lLovs,
There is a strange appropriateness about his

(=]

lmprovised song:

( " Why
1. Chap. 36,



"Why does she come?
She reminds me of the lost;
She reminds me of the dead;
In her form like the other,
In her walk like the other?
Why does she come? ......

The Puture will show.
Let the night pass;:
Let the day come.

I shall see into her mind:

She will look into Mine.
The PFuture will show.®

1.

In Chapter 27 we are introduced to Dexter as an
artist. Collins here foreshadows modern psychological
practice in reading the workings of a man's mind by
analysging his paintings. TLater we see Dexter in the
role of epicure and curatar of a little private "chambe-

of horrors" and as a sadist. His streak of cruelty
fizs in with Ariel's desire for punishment and her

pride in being able to bear paing

"1 Come din! Come in! I am in onﬂ of my mal*nm
ious humours this morning, cauvsed entirely lMrs Valeria,
by ny anxiety to see you When I am in VJ nalLCLou)
numours, I must tease something. I om teasing Ariel.
Look at ﬁer' She hd had notaln{ fo eat “17 day, and
she hasn't been qulck cnough to snatch a morsel of cake
yet. You needn't pity her. Ariel has no nerves -

I don't hurt her.

fAriel has no nerves,' echoed the poor cr eatu*u,
frowning at me for 1nfc"“0“1nw bo tween her master andc
herself. '‘He doesn't hurt me-.! G e e e o e e

She passed me with the ¢ rings hanging from her
swollen wrists, and the dish ¢ cakes in her hand.
ohe nodded at me defiantly,

'Ariel has got nojnovwcs she repeated, proudly
'He doesn't hurt me.t" 7

Finally comes the scene, reminiscent to some exte.t.

of the play-scene in Hamlet. exter tell his queer shorw
'' e Mistress and the Maida®. The scer 1 a “dark
vaulted chamber in a castle. Time, evening. The owl=

!

are hooting in the wood; +The rogs are croaking in *hc

4.

narsh." The diabolic tale unfolds: The mistress

(has

L.Chap. 25.
2., Chap. 29.
3. Chap. 40.
4, ibid.
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has keys to the room in which the woman is to he

poisoned; the maid is to provide the alibij and is
Tto show the letter, The story becomes incoherent, butl

there is the reference to the Diary and *Number Nine,
Caldershaws. Ask for Dandie", which is to provide
the vital clue to the murderer of Mrs Macallan.

The strain has been too much for Dexter. He
forgets his story and refers to people living at Glen-
inch.

" .. ees.. e Threw up both his hands above
his head and burst into a frightful screaming laugh ..

St

He fell bagk in the chair. The shrill and dread-
ful langh died away into a low sob. Then there was cne
long, deep, wearily-drawn breath. Then, nothing but a

mute vacant face turning up to the ceiling, with eyes
that looked blindly,lwith lips parted in a senseless,
changeless grin." °

In The Taw and the Tady ollins manages to give

us characters portrayed better than we have come to
expect in a novel of action. Valeria's husband does n
not really come td life, but his mother rings true,
and the lawyer, Mr Playmore, - as good as most of
Collins's long 1list of lawyers - yet he is more than
merely a repetition, In Major Fitz-David we see some-
thing of Collins in his younger days, He is jolly,
and is interested in making of Miss Hoighty, whom he

as rescued from washing dishese in a refreshment-room
at a railway station, a prima donna who is to startle

is degolmte

D

the world with the beauty of her wvoice. H
when he marries her and robs the world of a great
singer. He shows Valeria a bullet wound:

"ot received in the service of my country -

oh, dear no! Received in the service of a much-injursd
lady, at the hands of her scoundrel of a husbhand, in a
duel abroad., Well, she was worth it! ..... That fine

estate once belonged to me. It was sold years and years

(snce,
1. Chap. 40.
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lnce. And who had the money? The women - God bless
them all! - the women. I don't regret it. If I had
another estate, I have no doubt it would go the same
way.'" —°

The Taw and the Lady is pre-eminent in the creation

of suspense; in the way in whic each piece fits Tinally
into the puzzle, gquite justifiably: and in the way in
which the secret is kept till the closing pages.

Collins has lost none of his inventiveness and writes
with greater technical skill than ever, To those who
believe that at this time Collins was past his best

and that he was The wreck of a man as a result of
ill-health and drugs, T would like to recommend a

second glance at a photograph taken in 1874. It shows
an alert face, lively eyes and nothing that we might

A

expect to see in the face of a drug-addict. Collins
was then Tifty years of age.

According to Davis, "it sold very well and was
immediately translated into French, German, Italian,

Rusegian and Dutch.® 2.

The Clergyman's Confession arpeared in The Canadian

Mggiﬁlx from August to Beptember, 1875, In Little

Novelg (1887) its title was Miss Jéromette and the

Clergyman. This short story is an, unhanpy venbure
inte the realm of the occult. The man who tells the

story reads for the law "to enjoy the pleasures of

; SliTe™. He has an ¢ Zair with Jéromette v 5
tells him of another man in her past. She believes

that the day "of his return will bring with it the
darkest days of my life"™, and she s rs "T ghall die

young, and die miserably®.

(In

1. Chan. 9,
.P.z op. cit., ». 2.



In deference to his mother's dying wish the
‘ator takes Orders, obtains a living, and takes in

pupils to help him eke out an existence. Among these
is a gentleman of about his own age who is something of
a mystery. When this man leaves hurriedly for Tondon
after receiving a letter, the clergyman finds a photo-
graph of Jéromette left behind. An apparition in the
form of a mist, changes into the shape of Jéromette and
kisses him. The next day the newspapers carry the
news of the murder of Jéromette and the arrest of a young
man who is later set free. The clergyman is convinced
of the young man's guilt but holds his peace,

Collins fails in his attempt to create an atmos-
phere of the uncanny; the story is thin; and the
characterisation negligible. 1t is likely that Collins

dashed this off in preparation for The Two Destinies,

Miss Gwilt, the dramatic version of Armadale,

was printed in 1875 and produced at the Globe Theatre 1
1876, It would seem that Collins's thoughts were once

again turning to destiny and the occult. The Two

Destinies ran in Temple Bar from January to August,
1876 and was published in two volumes in the same year.
It is rather shorter than the novels immediately pre-

ceding it.

v _: A Series of Failuves

Charles Reade, is quite unlike anything he had written

before. Robinson Tells us that at this time Collins

was much occupied with stage shearsa and casting his

novels into dramatic form. This might explain The
(Two

i
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Two Destinies. T is disappointingly devoid of a ost

everything which we have come to associate with Coliins.
It is a flat, uninspired tale, rather thin, incredible
and even ridiculous, and spun out clumsily with a
succession of digressions. The references to telepal ¥y
and fate are lacking in atmosphere, there is practically
no plot and not a character worth mentioning. vis
suggests that ill-health was the ca se; and we know

that in the following year Collins-went on a tr a2-to the

Continent and had great trouble in keeping himse. sup-
plied with a sufficient quantity of laudanun. I

returned, according to his friends, looking twenty
yvears younger.

George and Mary form a childhood attachment for
each other, but they are parted at the age of thirteen.,
Hary speaks to George in his dreams and, at the age of
twenty-~three he returns to sesk her, but without success.
Chance takes him to a bridge from which Mary jumps into
the river. He saves her life, but does not recognise
in her his childhood companion as she has married and
he learns only her married name. Likewise, she fai s

to identify him because he has taken his step-father's

name . Years pass, and chance or fate brings them >Hgel =v
againa i, They discuss their telepathic communication,

and Mary tells him of her bigamous mar:iage to a Holland-

er. Still they do not see in each other the compan-
ions ¢ their childhood. After a passage of time they

meet :on the Continent; then again in London; and this
sets the pattern. for the rost of the story. hey
marry at last but are not accepted by George's friends
because of Mary's unfortunate association with the
Dutchman.

(In



In The Two Destinies we find no complicated plot,

no theme other than that destiny exercises some obscure
and ill-defined purpose in the lives of the main char-
acters. There is no mystery, no suspense, nothing
surprising - only the incredible.

One scene comes to 1life; Dbut it serves no legit-

imate purpose in the story. This is the descrip-
tion of George, lost on the moors of Shetland. This

takes us all the way back to The Memoirs of the Life

of illiam Colling (1848), in which Collins descri =d

how he and his father had been lost under similar c: -
cimstances.

The Two Destinies is Colling's first complete

failure.

The Captain's TLast Love appearced in The Spirit

of the Times on the 23rd Yecember, 1876, There is
b

no record of periodical publication in England, but

it was included in Little Novels (1887) as Mr Captain

and the Nymph. This is a ridiculously far-fetched

story about the capftain of a ship which is driven off
course and arrives at an uncharted island. The ¢ ew
is made welcome but warned to keep away, upon pain of
death, from a neighbouring island which is inhabited
only by their priest and his beautiful daughter.
Needless to say, the captain visits this island ar ¢
1 to his Miranda. There is a - : ¢
and the island sinks into the sea taking with it b
beloved and her father. The captalin is rescued by his
crew but deserts the sca and will not consider marriage.
Collins's description of the first meeting of

the lovers is daring for his own time:

"She

Ul








