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i 3 Barly Bxperiments

Wilkie Collins began as he was to end: with a 1 o~

3

test. He made his debut, as far as we can ascertain, in

three pages of gggwggggggggjgﬁm ine for August, 0643,

with The Tast Stage Coachman. This article is an arch

protest against the ousting of the stage coach by the
railways. Insincerity permeates this tirade by a
nineteen-year-old against railway pioneers; we are told

that the coachman's cigar will provide all the smoke we
need, that steam may be had "naturally concocted from

the backs of four blood horses.” Collings takes us on

2 nightmarish fantasy in which the ghost of the last
remaining coachman, "pacing the worn and weedy pavement”
of the desolate inn~yard, tells the story of the "oastlex”
who was killed by a train while unsuccessfully attempting
to save a superannuated coach horse from the onrush of

an iron monster. A phantom coach appears in the sky.

It has a railway director strapped fast to each wheel,

a stoker between the teoth of each of the four norses

and, in place of luggage, there are fragments of broken
steam carriages and "carpet bags filled with mementos

C 1ilway accidents." The coach passes . T

coachman cracking his whip - to the accompaniment of

the groans of James Watt and the cursing of "the invisi-~

ble insides",

(Collins
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Collins has not yet found his métier, but we are

later to meet again, under betber control, the deserted

o 9 9

inn-yard and the supernatural.

It is evident that he did a considerable amount of
writing before he published the two volumes of Memoirs

of the Life of William Collins, Esq., R.A. in 1848.;

and we know thav his father thought sufficiently highly
of his promise as a writer to be able to enter into his
diary, ".... I think it quite possible that my dear son,
William Wilkie Collins, may be tempted, should it please
God to spare his 1ife beyond that of his Lather, to
Turnish the world with a mewmolr of my life ...." L
Coliins himgelf tells us that he had, in 1847, comr =ted
the first volume of Antonina, but had put it aside "to
do honour To my father's genius." 25

It would be too much to expect of a young man on
the threshold of life a mature biography of his Tather,
and we find the Memoirs more important as a history of
events and a descriptive catalogue of his father's
paintings than a living portrayal of the man. Never-~
theless, the Memoirs indicate a great advance in writing
Technique., Collins's descriptions of his father's
paintings were later to stand him in good stead; this
training led to the development of his especial gift
for so describing a scene that the atmosphere and mood
become part of character portrayal and often essential
to the unravelling of his plot. In the Memoirs we
find this description of a visit to The Dutch captain
of a boat:

( "After

1. 7m0 o3, Voo 7T, D.247.
2¢ olnic Collins: Memorandum, in Parrish, op., cit. p. 4-
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mpfter a Tew words in Dubch between him and his crew -
neither of the three (sic) speaking a word of English,
- the capbain pulled from the shelf a bottle of
'Schnanps', three glasses, and a map oLl Europe.

Having poured out the spirit, he spread forth the map
on a locker, slowly placed his thumb on that part of it
occupied by England, nodded his head solemnly at the
guests, and drank off his dram in utter silence. He
then pushed the map to the painter and his companion,
who, Ffinding it necessary to act their parts in this
pantomime of international amity, put their thumbs on
Holland, nodded their heads, and empiied their glasses
in humble imitation of their host." ~°

Artists play important r8les in The Woman in 1 ite,

Hide and Seek, and After Dark; and many of the experiences

which Collins chared with his Tather find an echo in

later work. Tn A Passage in the Life of Perugino Potts

we find a character adapted from two models who had se
for Collins's father in Italy. Collins describes one as:

"o beaubtiful boy, with features dazzlingly oerfect,
who had sat to everyone for cupids, angels, and whatever
else was lovely and refine , and who was, 1n private
life one of the most consummate rascals in,Rome - a
gambler, a thief and a 'stiletto-wearer'."”®

; : 2.

The other, a "burly handsome fellow" , was
ready to procure any costume and pose asg a cardinal or
a country shepherd at the shortest notice,

An adventure which Ffather and son shared when 1c

on the Shetland moors finds a place thirty years ater

in The Two Degtinies. A pattern is already beginning to

emerge: Collins writes from his own experience. More
and more we shall see that he did not possess that Tfaculty

which enables some writers to project themselves into 1 e

hearts of persons other than themselves, Collins was to
2 he had @Xperieﬂced, or upon h 1 atiox
of those with whom he was in intimate contact. His novels

are biographical to a degree greater than is usual,

(The

1. Memoirs, Vol. IT, p. 221,
2, ibid. pp. 93-94.
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The family had been left in fairly easy circum-
stances. Collins attended the requisite number of
dinners to permit of his being called to the Bar in
1851, pursued the life of a young gentleman, translate

a French play and took part in a ifteur theatricals.

Collins re=-wrote the early chapbters of Antonina
and pushed ahead with it to have 1t done by the middle
of 1649. When Antonina was accepted by Bentley,
Colling was properly launched on his career as a writer;
and in 1851 he was invited first as a recruit and then
as a member of "The Amateur Company of the Guild of
Literature and Art", Dickens's group of amatbeur actors.
Yet it is difficult to find hints of the Tfuture Collins,
Ellis says " +4c.-¢.. neither the subject nor the period -
the Fifth Century - was the right medium for him. it

was a ballon d'essal, and its characteristics were notb
1.

=

epeated in fubture books."

@

Antonina tells the sﬁorv of Goisvintha's desire
Tor revenge for the killing of her husband and the
rivalry of the dissolute Senator Vetranio and the heroic
Gothic warrior, Homanric, for love of Antonina. Inter-
woven is the story of the mad priest of Serapis who
seeks To preserve the rights of his ancient pagan
religion. The discovery of the breach in the wall,
leading to the sack of Rome, is wriftten v bth a « ,
graphic accuracy which suggests that Collins may have
been stimulated in his youthiwhil@ visiting Rome, by
the sight of such a breach,

Antonina is derivative, In the first edition
(Collins

l. Ellis S5.M.: Wilkie Collins, TLe Fanu and Ofthers, p., 13.
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Collins paid tribute to Gibhon by means of frecuent foot-

notes referring to The Decline and Fall, The trezatment,
The date of publication, The Title and the gener. Dplan

declare his indebtedness to Lytton; and the very Iirst
page reveals a certain resemblance to the opening of
Scott's Talismans

"The mountainse forming the range of Alps which bor-
der on Tthe north-eastern confiines of Italy, were, in

the autumn of the year 408, already furrowed in numerous
directions by the tric s of the jnvading Torces of those
nortrern nations generally comprised under the appelation
of Goths. In some cases these tracks were denoted on
elther side by fallen trees, and ocoa010pally assumned,
when half-obliterated by the ravages of otormp, the
appearance of desolate and irr@wul T marshe

5

Collins is not yeb at home in expreszing himself

£
without ambiguity, In Chapter I he writess
O o I
t carried the woman with the

"Leading the norse thai T
utmost. ¢a and yet with the utmost Tlpldluv down the
paths which they had so recently as Cﬁndod, Uh“ Ten ]
phort space of bime reached the place wiere the arﬁy had
nalted +.c.0"

Nor i1s he sure of his effects:

"Tor this had the rough old kingdom shaken off its
encmies by swarms from its vigorous arms! For this had
Tﬂe doubtful virtues of the chub*ios and the perilous
sagnificence of the fmpire, perplexed and astonished the
world! In such a conclusion as Honorius, ended the
dignified barbarities of a Brutus, the polished splendours
of an Augustus, the unearthly utrOOLbl@S of a Nero, and
the immortal virtues of a Trajan! Vainly, through
Tthe toiling ages, over the ruin of her noblest hearts,
and the pros titution of her ﬁrlﬂdJQt intellects, had
Rome stridden pitilessly onward, grasping at the shadow -
Glorys; the fiat had now gone forth, that doomed her to
posgess herself Finally of the subsbtance - Shame!n

In nis depiction of persons and scenes, the evidence
of his pictorial art Training is strong, but he has not
yet learned to suggest character or make it emerge as

o

an integral part of the story:

"The conformation of the unner part of his face
was thoroughly intellsctual - the forshead high, broad,

bl
and ulewht the eyes clear, penetrating, and thought-
ful -~ but tLe lower part was, on the other hand, un-
deniably sensual. The 14 po, full and thick, formed a

(disagreeable



disagreeable contrast To the delicate chiselling ol the
“Trdl 't Grecian nose; while the fleshiness of The chin,
and the Jov1al redundancy oi Tthe cheeks, were, in tnecir
Tturn, utberly at variance with the harﬂotor of the

pale, noble forehead, and The expression ol The quick,
intelligent eyes. In stature he was barely of The
middle size; but every vart of the body was so perfectly
proportioned That he avpeared, in any DOG‘EWOQ, taller

than he really was ........ nis ears, hands and
of that smallness and delicacy which is held %o
the aristocracy of birth .s.oe.."

were

®
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Hdis characters speak almost throughout in declametorr
tones:

"Promise me that tl is Dblockade of the city shall
not hinder my vengeance Promizse me that the first
victim of our rlfhtoou rﬂv nge shall be the first one
that appears before you - whether in war or in peace -
of the inhabitants of Rome !l

There ig 1lit=tle to recommend th novel, The

characters are unconvincing, the style is turgid, the

2

3

interpolation of storical event is awkward and litile

true appreciation of the historical background is revealed.
Goisvi 's desiro For revenge , Vetranio's attempted
seduction of Antonina, and a haivnny ending cancot sustain
our interest Tor almost Lfour hundred pages

On the creditv side we 7Tind a rich vocabulary, a

delightful plcture of a sycophant ~°, some touches

(e}

of humour and some excellent vignette s of the common
peopie of Rome. & Chapter II1, which depicts Rome asg it
was in the Fifth Century, comes to life in a way which
suggests that Collins i1s relying upon what he saw in
Rome as a youth,

There are several features in AmtOnlnd which are

of interest. We meet for the first Time Colling'ts

obseusion ror Jezebels, mutilated and deformed bodies,

(and

1. e.g. Chap. IT: "I shall leave Ravenna, this evening®

said Vetranio. The parasite made three bhows and o7
ecstatically. "You will order my travelling cguipage

to be at the palace gates an hour before sunset." The
parasite declared he should never Fforget ths honour of
the commi and lelt the room.

2. Chap. ITI.




In later days, especially in the Christmas Numbers,

is of the lowest ord:r and se ms to be a poor imitatio n

7O

[0]e]

iona, mourn not! - where T
he warriors Feel nor pain nor woes
helr wounds, yot warm, untended healy
heir arrows bg?1ow through the air

n shov wexs, as they battle heres

in mlghty cupb rholz w1uv is pour'd, 1
Bright virgins throng their midunight board!n +°

[

)

The careful description of the metliod by which human
sacrifice was carried out in the temple. fordshadows: his
interest in diabolical machinery later to be found in

Be

2

stories such as A Terribly Strange 3

!

"The body of the moastgr9 protruding opposite the

steps almost at a rigat ansle Trom the wall, was movediin
all directions by steel sprlnbs, which comuunicated with
S

[

ons of The Jower and also with a sword placed in
the throat of the To represent the dragon's tongue.,
The walls around ePs narrvowed so as Ol”“lj to
admiv The passage } 1 body, when they approached
the drapon. AT the slightest pressure on the sbair with
which the spring comunicate d, the body of tie monster
bent Lorward, and the sword +45Lanb1y progruded from its
throat, at such a H01hwt from the steps as ensu~od That
it "hould trainsfix in a vit:l part the Person who descen-
ded. The corpse, then dvo“biqg by its own welght of
the sword, fell tarcugh a tunnelled opening bneath the
Graﬂon, running dowaward in an opnosite direction to

that taken by the steps 2bove and wa s deposited on an
iron grating washeod by tha VQb\LS of the Tiber, wgich

T archad fOutdwblOﬁS of the temple,m" <°*

C"

ran under the
Collins is once again writing Ifrom personal obser-
vation, bulb such ela!
Middle Ages rather than to the Pifth Century,
We may comnsider oursclves Tortuna

I

n attenpt an historical novel.

2]
e

did no

1., Chap. XVIII.
2. Chap, XZV.



Rambles Beyond Railways: or, Notes in Cornwall

Taken A-Foot (1851) is remarkable mainly for the brooding

beauty of the engravings done by Collins's companion on

the tour, Henry C, Brandling. This accour . of a walking

tour is still the work of an apprentice. There is somne
heavy pedestrian humour, some clumsy writing. Colli s
fails to make the best of what was re T an uneve

tour, and he fumbles ineptly with his statistics on the
pilchard fishery. His "magic lantern show", giving verbal
pictures of the early Phoenicians, St Michael's as a
chapel in the Eleventh Century, as a castle in the S¢ 3n-
teenth €Gentury, and in ruins in modern times is arch and
artificial,

Redeeming features are his descriptions of the copper
and tin mines, the pilchard fishery and the good life
led by the nuns of Mawgan. Collins's description of

the melodrama The Curate's Daughter as performed at

[}

Redruth by "the most talented company in England", I found
much more delightful than Dickens's Crummles in Nicholas
Nickleby. The picture of the way of 1life of 1 e Cornish

villagers which emer~3s from the pages of the Rambles

o

is most interesting, and here and there is a breezy bit
of dialogue:

"The guide introduces himself to me by propounding
a sort of stranger's catechism. lst. 'Do I want to see
everything?' - ‘'Certainly,’ 2nd. 'Am I giddy on the
top of high places?' - 'No,! 3rd. 'Will I be so good,
if I get into a fix anywhere, as to take it easy, and
catch hold of him tight?' - 'Yes, very tight!t »

<

“ater, in The Dead Secret, Collir

observed of the oyster fisheries at Saltash, and the Cor-
nish cliffs provide the scene for the final pages of

Basil; but it is strange that he, who made capital of

(almost
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almost everything he saw, neglected to make use of the
possibilities of the shafts and passages of Botallack

Mine.

Rambles Beyond Railways was so kindly dealt with

by the critics that Collins was encouraged to write

another travel narrative in similar vein: A Pictorial

Tour to St George Bosherville (1851).

The Twin Sisters (1851) 1is the first short story

traced. It is difficult to understand how Bentley could
give up thirteen and a half pages to so clumsy and inep?®
a story. Collins still has a great deal to learn

about the art of writing, and makes an unconvincir -~ and
typically Victorian effort at verisimilitude.

A young gentleman of fortune seeg a young woman
on a balcony and falls in love with her at first sight.
After finding out who she is, he arranges a meeting,
Presses his suit and is accepted within six weeks.

The marriage is to take place in the country, from the
young lady's home. A large party assembles and all
greetings and introductions are postnoned until dinner.

"Grace had been said; the covers were taken off;
a loud cheerful hum of conversation was just beginn: ¢

I o >9
when Mr Streatfield's (the young Gentleman's) eyes met
the eyes of a young lady who was seated opposite at
the table. The guests near him, observing at the same
moment that he continued standing after everyone else
had been placed, glanced at him encuiringly.™

The young ge¢ tleman pales, stares and exclaims
abruptly:

"That is the face I saw in the balcony! - that
woman is The only woman I can ever marry "

He hurries from the room as his fianced faints,
The father writes: "Two hours hence, I shall expect to

see you alone in the library." An impossibly stilted

(conversation
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conversation ensues in the library, but Streatfield
learns that his fianceé has a twin sister and that she
had left to visit an aunt immediately after Streatfield's
Tirst sight of her. He is now permitted to Pay his
attentions to the twin sister, and with such success that
a quiet wedding is soon arranged. After the wedding,
the unmarried sis e languishes:

" eese.. al that had been brilliant in her charac-
ter was gome; but all that was noble in it remained,"

She goes to live with her aunt, inherits her aunt's
estate and declines all offers of marriage,
"Thus she lived -~ alone, and yet not lonelys

without hope but with no despair; separate and apart
from the world around her, except when she approached

s J.

1T by her charities to the poor ....."
It is difficult to believe that this is the work
of the writer who is to find his way through the tangled

threads of The Mooustone. If the story has any redeeming

feature, it is that section which deals with the pre¢ ara-
tions for the wedding, the tableaux, the charades, the
boating trips, the riding excursions and th: dinner,

Once again, Collins draws upon his own experience: he

hag recalled his visits with his father to the houses of

the great.

Collins's meeting with Dickens early in 1851 and
their association at the theatre at Tavistock House,
whitch Dickens loved ‘o describe as "the tiniest theatre
in the woi™ 1", was to car : the whole +te : L
careexr. The first evidence of Dickens's influcnce is

provided by Mr Wray's Cash-Box (Dec., 1851). Robinson

calls this a "successful imitation of the Dickens' model",
but he neglects to place sufficient stress on "successful";

and this is important because Collins was the only one

(with
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Wray's Cash-

with whom Dickens could collaboratve; and
Box ig the hest of the iany imitations of Dickens's
Christmas stories. The story is acéording to recipes

a confidential style, a great deal ol heartiness, eccentric
characters, sentiment and melodrama, adding to taste
glorifiéation cf The Home, The Family, and The I >py
Ending. The story closes with a huge Christmas dinner

rendered after the manner of Dickens's Christmas Carol (184

Collins is not yet master of the "carpentry of
fiction"., His preface provides an unvaralleled example
of clumsy fumbling. With his passion Jor 'true sbtories!
he writes of the tale told by a friend of "the circum-~
stances under which the original wmould was taken, not
realising that he is robbing his story of any interecst
walch 1T may arouse in the reader, Waen this was nointed
out to him, he wrote in haste to his publishers requesting

—~

ace "be left out of any fresh copies sent to
1.

that the pref
he binder. It must be cancelled altogether oc...”
Unfortunately, a number of copies had already been bound;

and these early copies of the Tirst and only edition of

Mr Wray's Cash-Box have become rare collector's items.

In this way he learned a lesson in suspense which he was

never to forget. In another way, however, he has pro-

gressed far beyon his technigue as displayed in Antoninas
he has learned the trick of making all the ingredients
known and how to set the machinery in motion while
delaying the resolution in such a way as to sustain

interest to the =nd,

There are several interesting aspects to Mx Wray's
Cash-Bex. The careful description of the taxking of the

mould for tThe mask obviously comes from first-hand know-

[T}

ledge, and we find it used again in The Yellow Mask (2 3),

(The

1. From a letter to Marsh, Dec., 24%h, 1851 (Illinois MS)
altotad 91 NavSace 51l a MAT 1S e 11 e 2o



The frequent mention of stage-players and theatres re-
flects Collins's interest in play-acting which was the
basis of his carly friendship with Dickens. Dickens!
individual style, especially in dialogue, is most punctil-~
lousliy imitated:

"tStop!! cried old Wray, suddenly withdrawing it
(the snuff-box). He always lecbured to Julius Caesar
(his servant) on elocution when he had nobody else to
teach, just to keep his hand in. tStop! that won't
doo, In the first place, "Thank ye kindly, sir,” tnouga
good~humoured, 1is gross ly inelegant. "Sir, I am obliged

to you", is the proper phrase - mind you sound the %1
in obliged - mever say obleeged, as some pecble do .....

The story has a lightness which we do not find in
his earlier work. One interesting little point, Mr
Wrayts excuse about dining and sleeping with friends,
makes us wonder if Collins drew on personal experience
Tfor this. We know that Collins was still living with
hig mother in Blandford Square, and that he was soon to
be ambarrassed by the "periwinkles" (as he and Dickens
termed the light wenches whom they picked up l”), who
were not as easily to be cast aside as he had thought.

Collins had perhaps made use of a similar sublterfuge.

If further proof were required as to the great
influence Dickens had on Collins, it is to be found in

the strangely neglected story, A Passage in the Tife of

Perugino Potts (Feb., 1852). This is a delightful

story written with facility and ease and
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his effects indicative of great strides in
craitsmanshin, It opens:

"Personally, when I bave my high-heeled boots on,
I stand five feel three inc es in height .... I have
nothing great about me but my mystachios and my intellect.”

Potts, in whom we are later to reoognise Uncle

oseph in The Dead Secret and Pesca in The Woman in

White, tells his own story (a mnew tecanique Ffor Collins,

(and
1. Tindsay J.: Charleg Dickens: A Biograpaical and Crit-
ical Studys: p. 323, h




and one which he employs to create a delicate humour,
better than anything we are later to meet). These are
Potts's pictures which have been refused by the Royal
’Aoademyz

"1Smothering of the Princes in the Tower', muscular
murderers, flabby children, florid colouring, dquite in
the Rubens' style ....., 'The Wise and Foolish Virgins',
ten angular women, in impossible attitudes, with a
1aadgoape background, painted from an anti-perspective
point of view, Ste rne's "Maria', with her goat; laria
was crying; the goat was cry¢ng, Sterne ﬂleelf (in the
background) was crying, with his face buried in a white
cambric pocket-handkerchief, wet through with tears,

A young housemaid in the kitchen plighting her troth at
midnight to a private in the Grenadier Guards, while the
pollooman of the neighbourhood, a prey to Jjealousy and
despair, flashed his 'bullfs- bye' on them through the
window, from the railings above, +...... bthree ruined
columns, five pine-trees, a lake, 2 temple, distant
mountains and a gorgeous sunset, The whole enlivened
by a dance of nymphs in Roman togas. in front of the
ruined columns ....."

Potts proceeds to Italy to paint "Father Polycarp

writing his Epistles®, a canvas which is to be several

-

i

times larger than life, He finds én apparently suitable
model who robs him of his pursc and watch-chain, When
he rushes to the thief's dwelling, the sitter's burly
mother orders him to go homes so he goes. The Italian
police will not hslp him: +the prisons are full, and in
any event he will not recover his belongings; furthe nore,
being an Englishman, he can well afford his losses.

When Potts hears that there is every likelihood that the
sitter and his friends will "put me out of their way in
the night, by sticking an inch or two of stiletto into

my ribs", he precipitously leaves Rome to pursue the

¢ udy of his art in Ilorence. He engages ches 1

}_l
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in a ruinous palace waere the Marchesa's daughter,

"five foot eleven in her slippers, hair and eyes as black
as ink, hexr arm ie as thick as my legs her complexion
is sallow,.."

falls in love with him. DPotts is taken to see the blind

man who prayed for two days to The statue of the Madonna

(and



and had his sight restored, He recognises nis sitter
from Rome, threatens to expose him, and is, in t
hreatened with being thrown out as an Inglish herevic.
The Marchesa's daughter saves him from this predicament.
When she decides to marry him, he flees to Bngland but
she 1s hot on his trail. The last we hear of Potts is
that he is off tc¢ hide in the Turthest Hebrides.

Many writers have expressed surprise at the reada-
bility of Basil compared with Antonina, but Collins's

progress has been steady, He has learned the art of

6]

writing natural dialogue, the trick of humour, how o

use the diaxy form and to keep to modern 1life and +ths
incidents with which he was well acquainted. Lo ig
about to write what some critics consider to be his bes
short stories, and he is on the threshold of a close
working association with Dickens which is to determine

the character of hisg fubture work.

ii ¢ vad;ng his s TForte

-~
[N

Though the extent of Collins's adniration for

Dickens is reflected in Mr Wray, it would seem that Dicken-

at this stage limited his Ffriendship with Collins +o
amateur theatricals, de turned down The Monkstons mi
E@E@E@;AP@EXa offered by Collins Ffor publication i

Hou ehpld Words in 1852, on the grounds bthat The subject
of heresditary insanity would cause distress among thoee

W P s . baot o Le
numerous Tamilies in which there is such a taint.n

(This

L. _oxter W.s Letbers of Charles Dickens, Vol IT, p.446:
from a letter To Wills, his SmlStﬂmb manager. Th
story, Tthough written in 1852, was Yirst published in
wmqb,, 1855 in Fraser's agazine, 'qu was later include
in The Queen of Hearts as BIot%er Griffith's Story of

J.\/(’ld SN T T T e mm——— T S e s
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a fever and dies, bringing the prophecy to fulfilment.
This story presents several interesting features.
It is a first-person narrative, a form which Collins
was to use with increasing success. The first part of
the story is set in Italy and he writes with confidence,
He gsucceeds better than ever before in creating an
atmosphere of the mysterious which prepares us for the
discovery of the corpse:

"Not a sound broke the oppressive silence. No
bird's note rose from the leafy wilderness around mes
no voices spoke in the convent garden behind the scowling
wallsy mno clock struck in the chapel-tower; no dog
barked in the ruined outhouse. The dead silence deepened
the solitude of the place inexpressibly. I began to
feel it weighing on my spirits -~ the more becauselwoods
were never favourite places for me to walk in." '
He writes with an unforced humour, giving a delightful
picture of the Capuchin monk at the gate:
"'Oh! my son!' said the monk, 'What delectable
snuff! Oh, my son and amiable traveller, give the spirit§
ual father who loves you, yet another tiny, tiny pinchl" ~=°
The careful fulfilment of all the details of the
prophecy, the skilful presentation of difierent points
of view while using only one mouthpiece, the humour, the
suspense, the creation of atmosphere as an intrinsic
vehicle for the furtherance of the story, the logical
deduction which led to the discovery of the corpse and

the careful manipulation of many fthreads: all these

indicate how near Collins is to maturity.

Collins was not daunted by Dickens's refusal of

L2 stons of Wincot Abbey and soon submitted a story,

A Terribly Strange Bed, which achieved print in Household

Words on April 24th, 1852. Ashley considers that this
is "the most exciting story he ever wrote and a first-rate
story by any standards, Viectorian or modern." 3. I o

(not
1. Chap., V.
2. ibid.,
3. Ashley: Wilkie Collins, p.48.




not feel, however, that it is as well-knit as The Monk-
stonss; the characterization is not as clear-~cut and the
atmosphere not created with the same facility. '
The story tells of a young man who is seize wit
a gambling fever in a rather unsavoury gambling house in
Paris. He has a run of luck and an attempt is made To
drug him:; when this fails he is persuaded to spend the
night in the house rather han face the streets of Paris
at that late hour. He settles down in a "clumsy British
four-poster", but finds himself unable to compose him-
self to rest. In trying to ¥ind some sleep he fixes

his mind upon the details of a picture hanging on the

A

wall when, to his amazemer , he notices that the pictu
is disappearing from his view. With horror he rea it s
that the top of the four-poster is descending upon him.
At first he is transfixed with horror but manages to
roll off the bed just in time to see the canony pressed
flat against the base of the bed.

Collins seems to have recognised that his talents
lay in the direction of dealing with complicated engines
of destruction and the unravelling of mystery. The
machinery which actuates the double bed is described
with the same care as is the momster which we encour ered

in Antonina. In his preface to After Dark, he states

that his friend, W.S. Herrick +told him "the curious an
interesting facts" uvon which the tale is founded.
~ .is says that it is the first sory of - ki 1 d at

Joseph Conrad probably obtained from it "the details of

the idea for his own supreme tale of horror The Inn of
1.

The Two Witcheg", The mounting suspense and horror

are dealt with competently enough, but the dialogue is

(stilted

l. Wilkie Collins, Le Fanu and Others, p. 19.
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stilted and unnatural and the characbers do not come to
life. A notable exception is the "sub-prefect" who con-
ducts his investigations with a Gallic verve wnich suggests
that Collins had not been unobgervant on his trips to
Paris. Incidentally, nobody seems to have noticed that
this "sub-prefect" is Collins's first official detective,

or that The Monkstons of Wincot Abbey contains the first

bit of detection through deduction.

In March, 1852 a translation of Balzac's Episode

sous la Terreur, entitled A Midnight lMass, appeared in

iy : .1 . . .
Bent1ny'e Miscellany. Davis 7° sees fit to ascribe this

to Collins on the grounds that Colling offered it to
Bentley as the work of a friend whom he was careful, in

2

four letters, not to identify. Colliins wrote:

"I have given the translation a dash or two of my
ven here and there; and mean %o gojover the fair copy

-

before I put it into your hands.

Believing that the friend existed only in Collins's
imagination, Davis accepts the translation ag being
entirely his work; but.fails to find in it anything more
than that translation is an excellent exercise for a
budding author.

A story using the same setting as A Midnight aiss,

entitled Nine 0'Clock, seems to have been written by

Collins. It contributes little to our =xamination of
his work, It is a story of the supernatural in which
a man in the St Lazare prison during the Reign of =rror,

who 1s to die at nine o'clock the following morning

(tells

1. The Life of Wilkie Collins. pp. 115 & 317.
2 ibid quotlnCr from letters in the lerary of the
University of Illinois.



tells of how various mempers of his family, blessed with
second sight, kﬁew beforehand of thelr impending doatﬂs,
which all occurred at nine o'clock in the morning. It
this story is of any value to us at all it is as the

first sign of Collins's interest in the french Revolution,

which was to lead him to the writing of Sister Rose,

which was, in turn, to inspire Dickens into writing

A Tale of Two Cities.

The Collins who now turns his attention to Basil
is a very different young man from the one who wrote
Antonina, After his return from his tour of Cornwall
with Brandling, he went to live with his mother and
brother at 17 Hanover Terrace, a much better neighbour-
hood., As a writer with Three books published, in addi-
tion to a number of short stories, his position was

much more secure, Though he is not yet in a position

y]

to have

a

. novel published serially, his approach %o
Bentley in which he confidently suggests that three
hundred and fifty pounds as an oubtright sale would

suit him best, is very different from his humble and
diffident peddling of Antonina. He had finally committed

himself to professional authorship and spent a great

(deal

L. This story was printed anonymously in Bentley's Mis-
cellany, Vol. Xﬁ'II, pp. 222-234, and identification
Tact that 1t is dOIlVlClV“ rrom A

1s baged on the
Midnight Mass with which Collins was obvi iously
acquainted, and on a letter to Bentle (dimed 14th
July, 1852, University of Illinois MS{ which
Collins writes: "1 will bring in my artlole Tor the
August number on the 16%h - certainly rot later than
the 17th. It will be ebout 12 pages, . think."
(References to letters: Davis, op. 01t., Do 317.)




deal of his time travelling around London on a bus in
search of "the actual"., An adventure on a bus an some-
thing of what he had learned about the theatre, espec-
ially during his tour with Dickens's "Splendid Strollers",
is to be found reflected in Basgil.

Bapil is the story of a young man of good family
who marries tThe daughber of a successful linen draper
and who, because he fears his father, agrees to the
strange restriction imposed by the draper Tthat he wait
a year before consummating the marriage. Mr Sherwin,
the draper, hopes that by this device his daughter will
have time To acquire the accomplishments of a lady and
s0 be acceptable to Bagil's father. '

Marnnion, Sherwin's confidential clerk, has great
influence over Margaret Sherwin and seduces her on the
eve of the expiry of The year's probation. Through a
series of accidents Basil becomes witness to his own

-

dishonqurm A fight with Mannion ensues in which 1 sil
disfigures Mannion for 1life, It transpires that
Mannion's father had been sent to the gallows for forgeryﬁ
by Bawgil's father, and that Mannion has decided to wreak
vengeance on Basil for the wrongs he feels he has suf-
Tered, The latter part of the novel deals with the
hunting down of Basil by Mannion and culminates with
Mamnion's death in a wild scene set on the rugged cliffs

of Cornwsll.,

13 o later a new edition of i -

ed in which Collins ruthlessly slashed many pages of
digressions, musings about Fate and the supernatural,
giving his novel an appearance of condensation and sim-

plicity which we find again only in A Rogue's TLife (1856),

though this is a very light picce,. In a letter of

(dedication



dedication addressed to Wazrd, Collins brings out several
peints which are of interest. He states that the story
g founded "on a fact within my knowledge" and that the
course of the story was guided ¥by my own experience,

Dy experience related to me by others". When we
consider the nature of his story, it is not surprising
that many readers have been tempted into feeling that
Basil is to be taken as being autobiographical 1in “the

PRS-

sense that David Copperfield is. The points of similar-

ity botween Colling and Basil are striking: they are

of about the same age. they are both young aubthors who

Py

A
)

make a habit of studying character from the top of
bus, both are concerned with the writing of historical
novels, both have spurned the universities to choose the

study of law as offering a leisured liTe which will

make literary pursuits congenial. In addition, BRasil

nas Just returned from the Continent which provides

scene for his story. It ds not surprisisg that Blwin
concludes that "the real love-meeting from which it was

1.
drawvn was doubtless a personal ex rnerience

These points of resemblance are all superficial.
Pasil is a colourless, vacillating fool who is pPresentad
without any real self-revelation. It is vpossible that
Collins was careful not to vut too much of himself into
this character lest the inevitable comparisons be made.
Tf we are to find Colline within the rages of Bagil he.
is more likely to be Ffound in Ralph, Basil's brother, a

high-spirited, convivial and energetic young man who is

worldly-wise and has sowmething of the cynic about him.

In

L. Victorian Wallflowers, p. 209.




In the preface Collins states that he believes +that
"the Hovel and the Play are twin sisters in +the Tamily
of fiction". This belief was to influence the nature
of much of his later work, many of his novels being
written with an eye to eventual adaptation for the
stage, and some of his plays being re-written so as to
pass for novels,

He is a typical Victorian in that he pProtests
that his aim in depicting "the darker scenes of my
storjﬁ was motivated by a desire "to exhibit human 1ife®

'

and show "the conduct of the vile as always, in a greater

or lesser degree, agsociated with something that is
selfish, contemptible or cruel in mobive.® ' In +the

1862 proface he protests that he will vay no attention
to "the certain class of rveaders" who are gullty of

"prurient misinterpretation of certain perfectly innocens

-
(=]

F

passages . In 1888 he wrote, referring to Basil:
"The conviction of my duty that I owed to my art
xpressed in those terms, has remained my conviction
to the present time. In the Thousands of pageg I have
written, I never remember to have asked myselds 'Will
this passage be Tavoura¥ly r<C01V“d if the prying oyes
of prudery discover my book?'" —°

Colling refrains, however, from mentioning hig

eagorness to make changes when requested to do so hefore

&
bublication, by Bentley, 2 In spite of all his
(protests
1. Col™ 12 Reminiscencesg of a Story~Telle : 11
Review, 1888, p. 436. -

2. Let¥er from Collins to Bentley, Nov., 1852, in the
Illinois M3, quoted by Davis, op.citb. p. 125
"Ag I have monaged the alteration 1ow, T thi qk the

S

difficulty of the last chapter is got over altogether.,
1T you w1ll look at Folio 104, you will see that T
have only mentioned the hotel as a descrted, dreary-
looking bulldlnb,"
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pbrotests, Collins was careful in future not to offend in
the same degree. Though he railed against the power of
circulating librariecs, he paid attention to their dic~

tates. Only in The Captain and the Nymph, which was

published initially in America, do we find anything

comparable to the offending passage

oy
>
<

s in Basil.

It was tue vividness of the seduction scenc which

aroused the ire of the critics:

»

"T listeneds; and througt the thin partition I

heard voices - h\r voice, and hig voice., I heard and
L knew - knew wmy deﬁwaddbLOQ in a1l its infamy, knew
my wrongs in ﬂlj their mameless horror. He was exulting

in the patience and ooorﬁof whloh had brought success to
the foul plot, foully hidden For months on monthso
foully 1? 1ddep until the very day before I was +o have

1.
claimed as my wife, a wretch as guilty as himself !t ’

We must nceds be intercsted in the gources from
which sprang this amazing novel. The superficially
avtobilographical matter is clearly discernible; we know
that Collins was attracted to the subject of forgery 2’;
the sense of Tatality and elemental cruelty are strongly

- 1.

reminiscent of Emily Brontd's Wutherin ng Heights: but

most of all, in its intensity, it seems +to owe something
to Charlotte Brontéd's Jane yre.
3: T e

Both Davis and Ashley find Collins much in-

debted to William Godwin's Caleb Williems (1797),Davis

believing that it is "a good deal similar in flavor,

L #ind Caleb Williams albtogether different in structure,

1. Basgil, Part II, Chap. VII.
2. Highly Proper (1858); A Roguc's Life (1856); Fauntlercy

the Forer (1858). "

bavis, op. Clu., p. 120,
Ashley, op, cit., p. 35.

W
-
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mood, avproach, theme, treatment and ending. It is &
bitter novel, lacking in unity, which hite out, in +the
words of the preface, "at the tyranny and perfidiousness

exercised by the powerful members of the community againsy

.

those who are legs privileged than themselves."” It seems

to me that this novel contributed nothing +to Basil.

o
O

2

Basil's father ig convincingly portrayed as a man
proud of the name he bears and ruling his family with
an iron hand. Mr Sherwin, in many ways more of a snob
than Bagil's father, is mean, sneaking and scheming.

He makes a "low and rather cringing bow", speaks with
unction to Basil and rudeness to his wife,

Margaret Sherwin is depicted as a sensual, vain,
deceitful and heartlsoss young women whose poverty of
intellect and vulgar ambition make her accept Basil's
attentions on the one hand while raying heed to Mannion's
Suggestions on the other. She is empty and vulgar.
Indeed it is difficult to understand the attraction
which she has for Basil. (ollins makes use again and

again of the convention of love at Tirst sight and we
4

are asked to accept it in this novel. In addition,

Basil feels that it is written in the stars that he

U)

nust win her, Margaret is, nevertheless, "a credible

. ]‘ﬂ
and concelvable boast. '

Mannion is the most cloar-cut character, in spite

of his amaszing conduct in Volume IIT, where he 3%¢ _o-
rates into the stock villain of melodrama. He Ffore-

shadows Tosco, and his possibilities are wasted on the
limited scope allowed in Basil for a villain oFf the Firgh

order. Hig charachter is skilfully portrayeds

1. Swinburne A.C.: Studies in Proge and Poetry . 112,
. e b
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"His bald forehecad was as smoobh and massive as
marble; his high brow and thin eyelids had the fir iess
and immobility of marble, and seemed as cold; his deld-
cately formed lips, when he was not speaking, closed
habitually, as changelessly still as if no breath c Life
ever passcd them .... Never had I bhefore seen any face
which baffled all enquiry like this. No mask could have
been made expressionless enoigh to resemble it; and
yet it looked like a mask.n —°

Collins's gkill in depicting Mannion's character’

lies, however, not in direct portrayal but in suzggestion.

We fecl bis evil power in the way in viich Sherwin fears

To treat him ag an employee, in the terror he inspires

in Mrs Sherwin and +he uncanny hold he has over Margaret,

Mannion is a masterpiece of dramatic innuendo.

In Basil we sec early signs of social protest.

3

Colling has something to say against the way in which
the fever hospitals ave run, against hypocrisy and the
privileges accorded o the wealthy at the universities,
Nor does he allow the finishing school +to escape his pen:

"Her schooling alone was =2 hundred a year, Sir,
without extras ...... A school, Sir, where it was a rule
to take ir'nothing . lower than the daughtor of a pro-"
fessional man - they only waived the rule in my case -
the most genteel school, perhaps, in all London! ‘

A drawing-room~deporitment day once every week - the girls
taught how to enter 2 room and leave a room with dignity
and ease -~ a model of g carriage door and steps, in 1 e
back drawing-room, to practisc +the girls (with the foot-
man of the establishmert in attendance) in getting into 5
a carrisge and getting out again, in a ladylike manner." ©°

The construction of Bagil is of interest. T+t evinces
characteristics which suggest That Collins hoped to fing
periodical publication Ffor his novel, The arrangement
into parte, each with a number of short chapl rs, :

ending on a note of suspense, would have made it sui able

for serial publication, Tre story proper begins Yo move

(onl

l..asil: Part 11, Chap. II.
2. 1bid. : Part I, Chap. 10,
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only from the middle of Part I and ends in the early
pages of Part TIT. It seems likely that, faliling to
find a periodical which would accept Basil, Collins spun
the story out with The melodramatic touches provided by
Mannion's hounding of Basill g0 as to bring it to the
length of the conventional three~-decker.

There is an intensity of mood which precludes much
humour. The overall impression is one of a sense ¢
Tatality and doom. Collins experiments with the multiple
narrative, a Tform which he is to uvse later with such
consummate skill., Here, to the autobiographical form
he adds excerpts from Basil's journal and a few lebtters
from characters other than Basil, He does not yet
weave These into the body of the first~person narrative,
but employs them to clear up loose bThreads "in conclusion”

Basil represents a greal advance on anything

Colling had written before. Iin the creation of atmos-
phere, The description of scene and the interplay of
natural phenomena on the mCthﬂu and experiences of is
characters, he now experiments with what is later to

be his Torte.

~

Here 1s Sherwin's drawing-room:

"Everything was oppressively new. The brilliantly
varnished door cracked with a revort like a pistol when
it was opened; the paper on the walls, with 1ts gaudy
pattern of birds, trellis-work, and flowers, in gold,
red, and green on a white ground, looked hardly dry yevb:
Tthe showy window-curtains of white and sky-hlne and the
still ¢ Hwier carpet of red and yellow, sec ER i S
had come out of The shop yesterday; The IObﬂd rosewood
table was in a painfully high state of OOllS The
morocco~bound pLLbuTC books that lay on it¥ 1ooked as 1if
they had never been moved or opened since *hey had been
bought: not one leaf even of the music on the piano was
dogs-eared or worn. Nlever was a richly furnished room
more tThoroughly comfortless than this - the eye aohedl
at looking round it. There was no repose anywhere,"

<

(Here

1. Basils: Part I, Chap. 10.

@
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Here Basil ig with Mannion:

"Once our talk ceased altogether; and, just at
That moment, the storm began to rvgv to its height,
Hail mlnﬂled with the rain, and rattled heavily against

the x'ldow. The thunder, burkblno Louder and louder
with each successive poaw, secmed to shake The house to
its foundations, As T listened to the fearful crashing

and roaring that seemed to fill the whole measurecless
void of upper air, and then looked round on the calm,

.

dead-~calm Tace of the man beside me - without one human
emotion of any kind even Taintly pictured on it - I felt

strange, unutterable sensations cropplng over me; our
silence grew oppressive and sinister; I began to wish,

L havdly knew why, for some third person in thelroom -

for somehody else to look at and to speak to." —°

It is a sense of the inevituble, a feeling of the
grinding of the wheels of fate which gives power to
this tale. Colline succeeds in arousing in us a
feeling of acute suspense, and we rzad on until, after
his discovery of Mannion and Margaret, our credulity
rebels against the melodrama.

Coincidence plays far too prominent a part in the
story. Basil meets Margaret by chance; it is chance
which makes Mannion meet the son of the man who condemn-
ed his father to death; and it is a Ffar-febtched coinci-
dence which leads to the meeting between Ralph and Jack
Bernard; but the whole story hinges upon the greatest

~

coincidence of all:the geries of events which leads to
Basil's entering the building in which Margaret and
Mannion are.

The plot is simple and straightforward, and Collins

81111l has to write several novels before he is equipped

to tackle The Woman in White.
Two features of Bas Basgil later writers have seen Tit
to copy: the use of the columns of a ne spaper to

o o ~ 1 03 ) ° 2 L
ilmpart information to the opposing Ffactiong and .the

(sleuthing

1. Bagil: Part IT, Chap 2.

2, Ibid. Part III, Chap. 2.
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sleuthing technigue as described by Collinss

"I stopped instinctively, and looked behind me.
Many figures were moving in the distance; but the
figure That I had seen in tThe churchyard was nowhere
vigible among them. A little further on, 1 looked back
again, and still with fthe same result. After this, T
let a longer interval elapse Dbefore I stopped; and then,
for the third time, I turned round, and scanned the bus
strect-scene behind me, with eager, susplcious eyes.
Some little distance back, on the opposite side of the
way, I caught sight of a man who was standing still (as
I was standing), amid the moving throng. His height
was like Mannion's heighty; and he wore a cloak like the
cloak I had seen on Mannion, when he approached me at

Margaret's grave. More than this I could not detect,
without crossging over. The passing vehicles and foob-

passengers constantly intercepted my view, from the
pogition in which I stood.

Was this figure, thue visible only by interva s,
the figure of Mannion? and was he really tracking my
teps? As The suspicion entered my mind thalt it was
g0, the remembrance of his threat in the churchyard:
"You may shield yoursell behind your family and youxr
friends: I will strike at you through the dearest and
the bravest of them -~' suddenly recurred to me; and
brought with it a fthought which urged me Instantly to
proceed on my way. L never looked behind me again, as
I now walked on; for I said within myself:- 'IT he is
following me, I must not, and will not avoid him: iv
will be the best result of my devarture, Tthat I sha
draw after me bthat destroying presence; and thus -
least remove 1t far from my family and my home!'" °

iii : Working with Dickens

Dickens was well pleased with Basil and saw in

Collins a young writer of greater promise than the other

young imen who were contributing to Household Words.

He acceptsd Gabriel's Marriage (April, 1853), a

novelette published in Ttwo parts in Household Words.

This story tells of Gabriel, son of a Breton fisherman,
who hears his grandfather confess on his death-bed to

having been an accomplice, together with Gabriel's

1. Bagll: Part III, Chap 8, A chase in a cab much copied
may be found in Part II, Chap. 7.



father, to the murder of a benighted stranger. The body
was left for dead in a hollow place under the "Druid mon-
unents" known as "The Merchant's Table". Pere Bonan,

a legendary figure for gcod in tThose wild Revolutionary

times, listens to Gabriel's confession to knowledge of

the murder and reveals that he was the young man thought

Tto be murdered. He had been saved by smugslers who had
discovered him while using "The Merchant's Table" to hide
their contraband. Upon taking Orders he had returned %o

Brittany with the clear purpose of seceking out and redeem-
ing the man who had abttempted to murder him. Having
identified Gabriel's father, he makes him confess to his
crime, Torgives him, and prescribes a penance.

This atory is flimsy and lacks unity. We are taken
to a Tarm and introduced to the father of Gabriel's
fianceé, we are given some background material concerning
the upheavals of the time; but this is ocut of all DTro-

portion to the rest of the story and serves little pur-

pose. A great deal of time is devoted to the dying
grandfather who must have had the most loguacious death
ever recorded.

Once again we Tind a story which hinges upon a

series of improbabilities: +the grandfather conveniently

4]

recovers in btime ‘o deny hi onfession, the father

returns from a storm vwhich has drowned many other Fficher-
N . . . -

and Pere Bonan is discovered and given timely

agsistance by the smugglers.

O
For Collins this story was an excellent exercice
in thke creation of suspense. He used his knowledge of

Brittany and Cormwall for the setting: "Druid monumente

which were reputed to be haunted. de employed the

(visions



isions of a dying man; and he chose Revolutionary times
and the persecution of the Church to whet +he reader’'s
expectations. Hde was not yet, however, master of his
art. The effects are strained and the dialogue all too
declamatory. Here are the words of the grandfather,
who is on the brink of death:

"'Silencel!' exclaimed the harsh voice from +the bed.

The wail of dying men rises louder than +the loud sea;
rho devil's psalm-singing roarse louder than +he roaring
wind ! Be silent and listen! Trancois drowned! Pierre
drovmed ! Hark! Hark! ........ Ah! Woe! Woe!' groaned

his grandfather, sinking back exhausted on the pillow,
'Darkness to Vou° but brwwht as lightning to the eyes

that are allowsd to see +them. Drowned ! Drowned !
PI&J for their souls, Gabriel. - T see the White Wome
wnere I lie, and dare not pray for 1them. son and

grandson drowned, both drowned!!"

Fortunately the grandfather turns out to be a moat
unreliable seer, as both Francois and Pierre return hale
and hearty.

The background of the French Revolution and 1 2
erm of the idea of a magnificent character who faces
danger and death fTor the redemption of another (Pére
Bonan) indicate how Collins's mind is turning towards a
hero who can say "Thiec is a far greéter thing I do ...."

Gabriel's Marriage is a preliminary to Sister Rose

(April, 1855), without which A Tale of Two Cities could

never have taken quite the form it did,

- ]

Gabriel's Marriage wag eighteen months later

adapted as a drama entitled The TLighthouse, and pro-

duced at Tavistock Fouse. Dickens ig reported as
( playing the vart of the Ymurderous but
repentant old sinner." It was not printed in England

but was published in translation in France,
(Collins

L. This reference to Nhit@ Women is of some interest.
in Basil the young hero has a drcam concerning a
WnitTe Woman (P@rf "I, Chap. 8), and in Antonina the
appearance of Antonina to Tomanrio (Chap., 8Y 1s as
a woman in white.
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time working on his next mnovel,

.

‘'olling was at

ISy
[y

Hide and Seek (June, 1854), bub he accompanied Dickens,

along with Egg on the Grand Tour. Dickens found hin
a likeable compsnion, Though given to complaining about
the service, rather parsimonious and also given to ta 1

stories about his conqguests and discussions with adults

when last in Italy (abt the age of thirteen!). The
attraction which Colling exeorted upon Dickens is,

perhaps revealed in a letter from Italy,full of self-

revelation, which Colling wrote to his brother Charles:
"T must not , to say that Charl;s Iggulden -~
the pattern_ Doodbov wed to be quoted as an example
to me has marriod pretty girl without hig parents!
dzmkln( business in congequence -

consent - is out of the
and has gomne to Australia to malke his fortune as well

as he can. 1 was rather glad to hear this as T don't
like ‘well~conducted' young men! I know 1v is wrong,

but I always feel relieved dﬁd happy when I hear that
they have got into a scrape.

Hide and Seek 1s the story of a brother who, with

infinite patience and pertinacity discovers how his

eister was cruelly deserted, a desertion which started
a train of events which at last led to her death. e
forgoes the wengeance he has sworn to take on the man

responsible, because of his love for his fric snd, son

of the betrayer of his sister.

Of the characters, that of the young hero, Zack
Thorpe, is the most interesting. This is because of
the autobiographical treatment. It is perhaps not

without significance that Collins dedicated +this three-

volume to Dickens: Hide and Seek is, in part, Collins's
bersonal David Copperfield. Zack Thorpe can be read as

(Wilkie

1. Augustus Egg, R.A.



Wilkie Collins in a way which could never have been
applied to Basil. The opening chapter gives a picture
of Zack as a child, and the feelings aroused are much

the same as we fellt when David was in Mr Murdstone's

hands. S a young man, Zack is attractive, impetuous
and rebellious. He likes the theatre, dislikes being
a tea merchant's clerk. He 1is convivial and seeks good
company. Collins writes with such authenticity of many

Y L.

of Zack's experiences, vthat, knowing him as we do Tor an
author who writes from first-hand knowledge, it secems

reasonable to infer that he tells of wihat he has himsel ¥

been through - and these experiences are just those which

we might expect of Collins. The tricks he played while
he should have been about the business of Tea; the noc-

turnal tours of disreputable places of entertainment,

his tippling; the excellence of the bra wl in "The Snuggery®
and the subsequent behaviour of the mob; the doctoring

of alcoholic drinks and his drunken stumbling as ke
attempts to creep quietl ly to bed; the careful and accurate

e -

description of the tyve of quarters which Mat Varksman

9

had talken: these are among the.b@SC bassages in the

novel and are in line with what Collins might have ex
perienced while with Diclkens on their "Haroun-al-Raschidn
expeditions., If we remember that the Collins Tamily

had moved to Blandford bquare, which was then a suburb

in the process of development, we shall see that Baregrove

Square was no further from Collins's home than Collins

was from Zack. Furthermore, Willism Collins's diaries

and his lotters to his wife indicate a rTather narrow

religious outlook which finds an echo in Mr Thorpe; +to

make The comparison complete, we find Mrs Thorpe's
£ ?

(treatment
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treatment of her son very similar to Mrs Collins's
treatment of her rather wayward Wilkie, Zack Thorpe

18 & real young man who breabthes the very air we breathe,
and with whom Collins associites himself so closely that
he time and again departs from the plot of the story to
£ill in the picture of Zaclk, Basil, Ralph and Zack

are young men portrayed in a manner guite beyond Dickens.

Indeed Dickens was 1o learn much Trom Colling in the

matter of writing about wild young gentlemen, Sydney

. | l L _ —') _‘] 2 2 n Ty 3 PR 2 k4
Carton, Arthur Pocket and Bentley Drummle are
drawn with much more conviction than Monks 3. or I cholas

Nickleby 4+,

Matt rarksman is the most interesting character
in the novel. It is difficult to believe that Collins
is'drawimg on first-hand expericnce; it is wwore likely
that Fenimore Cooper, or Captain Marrvyatt, both of whom
Collins confessed to admiring, contributed something,

and that Dickens's love of an eccentric had something

to do with it. He is intoresting, refresning and in
many ways convincing; but he is not of +the calibre of
Mannion. He wegars a ull-cap to hide the fact that he

has been scalped by Indiansy he ie known ag Marksman

for obvious reasons; and he is so accustomed to a

spartan life in the wastes of America that he can abide
P T, LI I, TT - . PV e Wl ~ ° .

no Ifurniture. His room has the furniture in a corner

and his personal belongings lie in a heap in the middle

(o

of the room:

(".....so0me

l. A Tale of Two Cities (1859);
2. Great LADQCuJu7OHS 11860-61);
J. Oliver Twigt (I837-38);

4. Nicholas Nioklebx (183

9
8-39).




" .... some bearskins and a splendid buffalo hide,
neatly packed, a pipe, two red Ilaqwei ghirts, a tobacco-
pouch, and an Indian blanket; a leather bag, a gunpowder
flask, two squares of jellow soap, a bullet mould, and
a p1ﬂ430ap) a tomahawk, a paper of nails, a ucrubbing
brush, a hammer, and an old gridiron,"

Criticism has been levelled at Madonna because she
doeg not influence the course of the narrative at all,
Collins introduced her because she was a deaf-mute,

is eim was to portray such = character "simply and

7

exactly after nature", he tells us in his preface.

Collins had a predilection for heroines who were

e
]

suffering from some disability. We find a crinple

Antonina and we are Lo encounter many more heroines

disabled in some way or other, We know that Collins
thought highly of Scott and of Bulwer-Iytton. It dis

poseible that his admiration takes the Torm of moulding

oy

the pattern of Nydia in The Last Days

9]

characters o

s

Al

f?

cf Pompeii or the feigned deaf-mute in Pe everil of the

Peak. Be taat as it may, he writes in an appendix:

"I do not know that any attempt has velt been mads
in English fiction to draw the ckaracter of a "Deaf Mute:
vmeLy and exactly after nature - or, in other words,
To exhibit the peculiar effects produced by the loss of
he senses of hearing and speaking on the disposition

of the person so afflicted. The famous Fenella, in
Scott's Peveril of the Feak, only assumes dea efness and

dumbness; and bthe wholo Tamily of dumb veople on +the
stage have the remarkable faculty - so far as my ezper-
Ltence goes - of always being able to hear what ig caid
to them,"

It 1s obvious that Collins's Madonns ie porsrayed
with care. She rings true and ig a most aprealing
young heroine.

Mr Thorpe, the uronm»m7nde¢, Brtern parent who

turns out to have feet of clay, whose religious Tervour

is a sublimatory compensation Tor his sins, is well

®

done. Valentine Blyth, the painter who is

(b



by worldly standards, is convincingly depicted as an
artist who paints pothoilers To suvport a paralysed
wife; an artist who is kindly and unworldly and who can

1

adopt a deaf-mute to save her from The horror of being
an exhibit at a fair.
Colling's debt to Dickens is clearly avparent 1n some
of the minor eccentric characters. Take Mr Jubber,
Tor instance:

"Hullo! You vake that tone with me, do you?"

said Jubber, setting his arms akimbo, and tapping his
foot fiercely on the floory "you're,trying to come 1 e
1

Tommy Grand over e already, are you? Very goodi I'm
the man to.give you. Cﬂdﬂ@@:lDAJO&r own coin‘.- so:oheres
goes | What do you mean by enticing away mj My sterious
Foundling? What do you mean by this private swindle of
talent that belongs To my cus?"

Dickens had many imitators who found 1t 10 easy
matber to capbure the spirit of his genius. In this
Colling excelled them all, and he was chogen above all

thers by Dickens as collaborator. At hig best he

imitates Dickens so well as to confound anyone attempting
to assess the degzree of collaboration.

Once again Collins relies heavily on chance and

[

incredible coincidence, The plot is not a complicated
one and the reader has gueirsed the secret before he ‘g
half-way through the bhook, Though interest is sustainad

There 1s no great suspense; w2 read on to make sure

that our conclugio

v
i

ns a~re correct, and we are not misled.
Only when Mat steals into Madonna's room to examine the
nair bracelet and identify the hair, does the novel
Ttake an unexpected turn.

The temno is at times slow, at times the mood is
a litvle sombre, too emotional and rather exaggerated.

Collins does not rely on a first-person rativ , but

(uses
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uses a third-person narrative as hisg framework, combined
with skilful interpolation of epistles ard documents.
His dialogue now rveads naturally and has been turned
into an instrument Tor the revelation of character,

though there is still an occasional lapse into stilted

dialogu

D

o
.

"Dear old ijthi How are yocu?" cr ied Zack., "Have
vou had any leap-frog since 1 was here last? Jump
up, and let's celebrate my return with a bit of manly
exercise in our old way. Come on'} I'11 give the first
back. No ghirking! Put down your palette; and one, two,
three - and over "

There ig evidence that Collins is paylng more
attention to style. The desgcripbion on the first page

is good writing:

"The garden in the middle ol Baregrove oSguare -
with its cloge-cut turf, its vacant beds, its brand-new
rustic seats, its witlcr d young trees that had not yet
grown as high as the 111mqs around bthem -~ geemed to be
absolutely rotting away in yellow mist and softly-steady
rain, and was deserted eveu by the cats. A1l Dblinds were
drawn for the most part over all windows; what light
came from the sky came like 1lipht seen through dusty
glags; tThe grim brown hu; of the brick houses looked
more difULly mournrul the smoke from the
chimney-nots was lost 1 ;3 in deepening super-—
incumbent fogy; the mud@y Wub ers purgleds; The heavy

rain-drons leﬁped into empuy areas audibly.

This is the descripbion of the bhrawl in "The
bnuggery"s

"One ricketty 1ittle man, with a spirituous nose
and watery eyes, urged on by some women near him,
advanced to the gltranger's bench, and, expressing his
adniration of a skull-cap as a becoming ornamental
addition to a hav, aqnouMcr“, with a bow of mock volite-
ness, his anxielbty to feel inw quality of the velvet.

He scre cched out hig hand as h@ spoke, mot a word of
warning or exnostulation being uttered by the victim of
the intended inpult; but the momeﬁt*hisifinv@ﬂ thouched
the skull-cap, the sltrange ”an, still without speaking,
without even removing his cigar Tfrom his mouth, very
deliberately threw all that gmalnod of the glass of
hot brandy bhefore him in the ricketty gentleman's face.

With a scream of pain as the hot liquor flew into
his eyes, The miserable 1ittle man struck out helplessly
with both his fists, and fell down between Tthe benches,

(The
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The fTriend who was with him, advanced to avenge his
injuries, and was thrown, sprawling on the floor.

Yells of 'Turn him out!?' and 'Policel' followed;

people at the other end of the room jumped up excitedly
on their seats; the women screamed, the men shouted and
SWOTE, Glagsses were broken, sticks were waved, benches
were cracked, and, in one instant, the stranger was
asgailed by every one of his meighbours who could get
near him, on pretence of turning him out."

When Dickens read of Mat's visit to Joanna rice,

£

did some cell in hig brain start him along a path -~ 3t
led to Migs Havisham and Satis Iouse?

"He followed close behind hers; and was star ing
by her side when she opened a door, and pointed into
a room, telling him to take what he found there, and
then go - she cared not whither, so long as he went
from hexr.

She descended the stairs again, as he entered the
room, There was a close, faint, airless smell in 1%t.
Cobwebs, pendulous and brown with dirt, hung from the
ceiling. The grimy window-panes saddened all the light
that poured through them faintly. He looked round him,
and saw no furniture anywhere; mno sign that the roc
had ever been lived in, for years and years past,"

At times Collins's description is so methodical
that he might be painting a pictures

"On a shady secat, among the trees, Mrs Joyce 1s
just visible, working in the open air. One of her
daughters sits reading on the turf at her feet. The
other ig giving the younger children a ride by turns on
the bhack.of a large lewfoundland dog, who walks along
slowly with his tongue hanging ouft, and his great bushy
tail wagging gently ........ Across the picture, of
which Vance and the luncheon-table form the foreground,
and the garden with Mrs Joyce and the young ladies the
middle~distance and background, there flits from time
to Time an ungquiet Tigure."

Though Hide and Seek is no novel of protest but

rather Collins's best attempt yet at a mystery, we find
many expressions of opinion on what he has seen around
him. Though he seems at this stage to admire athletes
and describes Zac as "a tall young gentleman" whose
"height, strength, and science as a boxer carried him

trinmphantly to the opposite bench" l‘, he hits ¢

(against

1. He wag to adopt a completely different attitude
in Man and Wife,




against Sabbatarianism, especially that form which re-
presses sbernly a child's innocent pleasure. He has a
word to say against undertakers, "the smug human vultures
who prey commercially on the civilised dead". Nor do
jerry-builders escape hims

"plexander's armies were great makers of conguests;
and lapoleon's armiecs were great malkers of conquests;
but the modern Guerilla regiments of the hod, the trowel
and the brick-kiln, are the greatest conquerors of allj
for they hold the longest the soil they have once
possecsed. How mighty the devastation which follows
in the wake of these tremendous aggressors, as they
march through the kingdom of nature, triumphantly
bricklaying beauty whwrever they go."

In view of the many passages which reflect
Dickens's influence, from the opening to the final
pages, which are in the tradition of a Christmas number,
it ig not surprising that Dickens described This nove
as "far and away the cleverest movel I have ever seen

by a new hand." But Dickens owed a debt to Collinsg

too, and not only for the description of the room es-
tooned with cobwebs that inspired the deplction of a
similar room in Satis House, but also Tor Wemmick's
home. Colling cannot resist a 'contraption', and
Mrs Blyth's bedroom is described as being equinped with
"an exbraordinary complication of loose cords,
which ran through ormamental pulleys of the strangest
kind, fixed at different places in the ceiling, and
communicating with the bell, the door, and a pane of
glass in the window which opeuned easily on 1iInges."
Je are later to find Collins not always at home
with the diseases which are to assail his characters but,

in fide and Seck, his doctors are most knowledgeable

o

on the matter of Madonna's hearing.
As a mystery, this novel presents scveral

interesting features. The device by which lMat takes

i1 ression of a stolen k r 1s one which writers

(o

1. Dexter W.:The Tetters of Charles Dickens, Vol. I1,p.570:
From a letter To Geoxgina Hogarth.

)
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iction are to use often in later years,

)

of devective

-

ot

h

€8

Bven at this early stage, Collins is observing
fair-play rule. There is no attempt to mislead us
as to the fact that Mat is Mary Grice's brother and,
even more important, The colour and tType of bhoth Carris
hair and Zac's hair is stressed. The only Thing left

for the reader is to realise the significance of the

1%

similarity. Collins's progress has been steady.

Item by item he equips himself for the ftour de force

onn which his fame is to rest,

In December, 1854 Collins collaborated for the

Tirst time with Dickens in the writing of The: Seven Poor

Iravellers for the Extra Christmas Number of Household

Words. The Seven Poor Travellers consists of seven shoxr

stories set within a connecting framework. The Tfirst
traveller, who is poor in a relative sense only, 211s
in the first person how he found himself in the 1itt =
city of Rochester and read this inscription:

"Richard Watts, Esq.
by his Will, dated 22 Aug. 1579,
founded tThis charity
for Six poor Travellers
who not being ROGUES or PROCTORS
May receive gratis for one Night

Todging, Entertainment,

and PFour-pence each,"
He decildes that he ig mneither a Proctor nor much
of a Rogue and allows himself to be invited in by
ma - body. 2 learns that the wo n ¢ 4 her
daughter occupy the bhest part of the house and that
they consgider themselves ill-treated in that the biggest
room with the fire is reserved for the travellers.

The Board has, however, agreed that "a sglip of a roon"

(is
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is to be built in the back yard for the accommodation

of the travellers. An examination of the hooks shows
that the endowment has become rich, but that the income
is swallowed by the Board (who have a dignified board-
room) and by a rigmarole of law, poundage and collector-
ship, leaving little for the poor travellers who have
become, in fact, an embarrassment to the board. The
traveller orders & huge Christmas dinner for the remaine
ing poor travellers who comprise "a very decent man with
hig right arm in a sling who had a certain clean, agree-
able smell of wood about him, judged to be somebody to

do with shipbuilding"; a little sailor-boy; = "shabby-
genteel personage in a threadbare black suit and appar-
ently in very bad circumstances, with a dry suspicious
look; the absent buttons on his waistcoat eked out with
red tape; and a bundle of extraordinarily tattered papers
sticking out of an inner breast pocket"; a watchmaker
from Geneva; a little widow; and a book pedlar who boasted
that "he could repeat more verses in an evening than he
could sell in a twelvemonth".

After the dinner has been eaten, a "brown beauty"
of a Christmas pudding consumed and the Tire poked into
2 blaze, comes the time for sbtory-telling.

so far there are so many touches that are unmig-
takably Dickens, that we may assume that he got this

1

Christmas Nuwmber under way. Parrish ~*believes that

he second, third, Ffourth, fifth and seventh stories are
all by Collins, but adduces no evidence in support of

this view. Collins's biogravhers mention only the fourth

story which was later published in After Dark as The

(Stolen

—

1. op. cit. p.24.
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Sbolen TLetter. As 1t pregents several interesting

fa

aspects, 1 shall deal with it last.

A

The Traveller who has provided +the feast tells The

Story of Private Doubledick., This is the melodramstic

story, written in peédestrian fashion, of a wild young

old by his fianceé that she will never marry

man who is %
nim because he has treated her badly. He secks death
in the ware, wins the friendship of Captain Taunton,

108e mother nurses him after he is seriously wounded

at Waterloo. After hovering between 1life and death

2]

5
!

for many weeks, he recovers and is told by his fianced

o

that she had married him when he was on the brink of

death.

This story is rather a puzzle. It presents no
Dickensian characteristics. We are, however, not
Justified, by means of a process of elimination, in

ascribing this story to Collins., Tt bears no resemblance
to any of his work. Some of the many characterigtics
which we find recurring again and again in his stories
should surely have evinced themselves had this story
been his work. In the absence of such evidence I am
inclined to ascribe this story bo some other hand.

We imow that in other Christmas Wumbers Dickens often
made use of a number of contributors whose stories we e

o

fitted into a preconceived ITramework, often with some

he

straining; and it seems likely that this is what occurred
here,.
The Story of the Second Poor Traveller 1s ag much

of a puzzle. It is a Ffantasy which tells of a miser's

.

visit to the "Sky Fair"., This opens only once every

hi 1red ye s, but jeu ax »1d e IS

“i

(bargain
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bargain prices. There is a catch, however, and a1 one
who 1s so overloaded by his purchases that he cannot
manage to pass the gates within ten minutes of the
ringing of a bell will be bturned to stone. The miser,

so impeded by his load which he is unwilling to jettison

until it is too late, is told by the porter that there

iz a small window from which he may jump. He doeg sgo
and rfails for six months and at least 60,000 miles.

According to his wife and daughter, he had returned home
some Time pfeviously much the worse for ligquor, had
Tallen asleep in his chair and had tumbled inbto Tthe
fire striking his head against the tongs.

If this story is to be attribubed to Collins at
all, 1t must be because of the similarity of the wild

fantasy to The Last Stage Coachman. It is, of course

possible, That Tthis dis an example of Collins's earlier
work for which he had‘failed to find a publisher. In
any event, it contributes nothing to our sbtudy of his
work; and my feeling is that Collins, had he been re-
spongible for this viece, would not have been able +to

resist introducing rat-er more explicit details regarding
the machinery of the "Sky Fair"; nor would he ave gone
to any lengths to provide the story with a rational

[,

ending. He never was one to boggle at introducing the

_J._D
supernatural.

m.hr;. S-t—m—vm-r r'\‘f +lh T‘%—; A T)r\/)—y\ ’T\nnavell‘qr lS ll’l verse

of a sort. Written in iambic Tetrameter in stanzas of
ten lines with alternate rhyme for four lines and then
LIS

switching over to couplets, it tells in doggerel, a most

melodramatic story which does mnot succeed as a ballad

(or

L. Gabriel's Marriage, The Dream Woman, Armadale, The
frozen Deep, Llhe Two Destinies, The Haunted Hotel, etc.




cr anything else.
T.J

t begins:

"You walt my sbory next? A well
such marvels as you two have told ...."

This opening indicates that it was written espec-

lally for inclusion in the Christmas Number. We ow

“
Aoa

That Colling occasionally broke into poetry of this order
but he had discarded it by the time he came to write
his major novels.

The story tells of how an earl fell in love with
a young woman from the village. He offered to wed her
on condition ,

"oo..Tthat nevermore

she would behold her child again

But hide his name from hers @gd men. "
ALl vnunowing, her child loved to watch her pass by

o
1
I

in all The panoply of her grandeur. ohe would pause
to talk to him and seecmed to love the boy more than
son by the earl. - On her deathbed she sends for the boy

and acknowledges him as her child,

The Story of the Fifth Poor Traveller possesses

cnaracteristics which seem to indicate that it ig
Collins's work. The itinerant watchmaker tells of two
children he encountered upon a long, dusty, tiresome
road., They brought him food and drink and refused
payment on the grounds that their mother had told them

Tthat it was their duty to assist poor travellers.

o

i 11 him of their drunkard f: 1er wl
and thelr mother, to practise his trade as a wheelwright.
They love their father and believe that he will return,

but the padre says he will never return; +heir brother
("drew

L. cf. Antonina and The Wreck of the Golden Mary.
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"drew the bad number" and has been conscripted, so
their mother tills the fields and leaves the chi dren
in charge of the home and the "cabaret". Finally
they ask permission to inspect tThe traveller's Tongue
so as to examine the black line which, they believe,

J

is the cause of travellers not being able To speak
French after the marner of HFrenchmen.

This seems to be ascribable to Collins, and fTor
several reasons,. We know that he was not one to waste
an experience and he had Just spent July and August
at Boulogne with The Dickens family. Furthermore,

though his French was not altogefther grammatical,

it was Tluent and, as we are to see in Sister Rose,

he had a sympathetic appreciation of PFrench idiom and

French customs. The french scene atbtracted him and
several of his stories have French setbtings. The 1itt =

cgirl dis blind, and we know that Collins had a penchant

Tor deformity of some sort in his characters. ( 1lins
had a way with children and many of his youthful creations

are done with a sympathy and understanding similar to
that found in this little stoxy. TMinally, as it
concerns an itinerant fraveller, the Swiss watcl iker,
this story was obviously writfen especially for the
Chrigtmas Number.

The Story of the Sixth Poor Traveller also poggcssges

characteristics which incline me to identify it asg the
of Collins. In egpite of his being Hle -

no marriage settlement, or being willing to impart

information as To hig occupation or place of works

in spite of her sister's carnest pleadings, The young

woman marries a nman who i later revealed To be a

(forger,
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forger. The sister comes to live with them and i is
apparent that there is some secret between her and the
husband. One day the wife becomes convinced that her
husband has returned to the home in secret and, upon
hearing a scream upstalrs, rushes to her sister's room
To find her dying. ‘he husband fetches a doctor who

is unknown to them and who pronounces that death is due
Yo natural causges. The wifle is not satisfied and keeps
vigil. The apparition of her sister appears at mid-
night and reveals that she was nmurderecd. ohe confesses
to having had a sinful alliance with the husbhand.
careful examinzation of The corpse shows bruises on Tthe
throat and a swall wound. The wife forces her husband's
desk and discovers the stamps, dies and moulds which

expose his occupa tlon as a forger. In the desk she

also finds a long slender dagger, a handful of her

OO

gister's halr and an inc iminating letter in her
husband's hand addressed to the sister. She senses
something behind. her, turns, beholds her husband. In

terror she flees into the darkness "where I lived,
oh! for many, many monthsin

The ending to the story is weak and not charac-
teristic of Collins, but this is explained if we con-

sider that it was necessary bo motivate in some way 1 e

woman's being of the company of travellers. In othe
oect it dis not only a typiecal Coll: s u ;
1s especially typical of him at this stage, The sister

in the character of a Jezebel, the evil husband whe

o . . . 1 ,
nefariously carries out his forgeries —°, the secret,

(the

L. Highly Proper, Fauntleroy the Forger, and A Roguc's

Life all concern forgery.



the method of building up suspense and the treatment of
the supernatural, all indicate that this story may,
with some justification, be accredited to Collins.

Most important of all, however, is the attention to
detail and the careful revealing of the evidence;
important, because these are early signs of what is

yet tc become Collins's sbtrength.

The Story of the Seventh Poor Traveller is written

in verse of the sawme quality as that of the Third Poor
Lraveller. The elight-line stanzas are in iambic
trimeter with the rhyme-scheme abcbdefe, i.e. two
ballad stanzas run together. A Tyrolean maid learns
of the decision to attack Bregenz, and speeds to the
gtable, looges a white charger, swims hin 8CToSE

.

hine and gives tTimely warning to the town of her dirth:

an act which is commemorated, we are told, "to the present
day" by the warder calling the maiden's name when he
calls the midnight hour. It is not unlikely that this

is Collins's work.but, once again, it represents a fie 1

which is of no real significance for us.

Thisg Christmas story ends with The Road. It is
i

.

written in the hearty Dickens Ch stmas tradition, but

Sseems To lack his autherntic touch. It occupies one
page of - Hougehold Words, quarbto in sk-point type,

and describes a nightmare in which a conglomeration of

>

Ll the o1 ries disturbs the 1 3% of the

i

¢

It is probably one of Collins's exercises in the acoulg-

U

ition of Dickens's gtyle, afte

=

the mamner of Mr Wray's

Cash-Box.

(The



The Story of the Fourth Poor Traveller is of

especial interest to us because 1t evinces characteris-

tics which mark 1t as a milestone on the way to The
Moonstone. It is not only the first BEnglish detective

L.

story but also the Ffirst story which concerns an

amateur detective. In many ways it is far-andgway The

best thing Colling has done. It is a first-person

narrative written in a racy, breezy style which brings

out with the greatest clarity the character of the

oung lawyer bturned detective. The pace 1is good, the
+ o b4

plot most taut, worked out in lucid detail, and the de-

duction makes most pleasant reading, Add to all this

of the flavour of Dickens, some interesting

8 and traces of influence upon Dickens himself,

and we have a story well warth while. Once again we

find characteristics which are used by Collins's

successors, and so often, that they have become common-

place In the genre of the detective story.

Naturally the title under which it was published

in After Dark, A Stolen Letter, hegs comparison with

The Purloined Tetter (1845) by Poe, the last of +the

Dupin stories. While we must accept that, in all

ot

likelihood, Colling was acquainted with Poe's stories

of detection y this story does not lose by +the com-

parison.

Collins fixes the young lawyer's character when

(he

L. The Murders in the Rue Morgue (1841):
The Mystery of Marie Rogel (1842);
IThe Purloined Letter (1845);
and the brilliant mystery story,

The Gold Bug (1843),

g
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he puts into his mouth the sentiment:

"'Speaking as a lawyer, I consgider report, in a
general way, To be a liar.*"
Report, however, turns out to be correct in this matter.

Hig friend is in love with "the sweet darling girl, as

e called her; bubt I'm not sentimental and I call her

cmith, the governess." His friend obtains his fathexr's
congent only with the greatest difficulty, and then

learns that his happiness is threatened as the "ugliest

and dirtiest blackguard" is threatening blackmail,
& >

H

It appears that the girl's Ffather has heen injudicious

enough to admit in a letter to bei: of

Torger

5

"He had a signs ure to write; and, by the most natural

mistake in the world, he wrote another gentleman's

name instead of hig own." The young lawyer interviews
the blackmailer, lures him abo admitting that he does

1ot have the incriminating letfter upon his person,
pretends to be willing to come to fterms, has the viliain
foilowed, arranges to search, first his clothes and then
his room. The‘l@tt@r is Tound and the blackmailer

2

oggesses an admirable succinctness of

56

"Up to town comes the gquire, and his wife and
daughter, and a lot of sentimentality not in the least
material to the present gtatement takes place among
Them; and ti shot 7% "3t 5 Ld atliff i
forced into withdrawing the word No, and substituting
1 DI

What could be more terse than:

" ..... he had been in the army; had sold outb;

set up as a winemerchant - failed - died: ditto his
wife as to the dying part of 1t."?

The story is once again based upon "a shocking

secret", upon a forgery, fascinating deduction and some
really clever Touches of gsusvense. For instance,

(the
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the lawyer has arranged to search the blackmailerts rooms

a watch has been set to warn him of The untimely return

of the blackmailer, He gearches fruitlesslys; Tthe ciuc
he possesses seems to have failed him. Then, just at

the very moment when his persistence is about to be
rewarded, he hears a step outside The door - but it ie
an accomplice.

This young lawyer has anticivated Sherlock Holmzo.
is powers of deduction are such that he does not have
to walv for his client to supply information:

"You please to stop telking, and let me ask ques-
. T

CLONS o Answer in the fewest words you can usc. liod
when nodding will do instead of words."

Ana when he does ask a question, he becomes mest im-

patient when the client attewpte an answer, cuts him

A

and supplies all the details himpelf.

C‘r

shor

There dg a strong similerity between
and Jaggers of Greal Expectations They both insist
55 s i

on yrecisicn; They have a similar way of conducting

e dInterviews rusque, energetic and business--likes
Jaggers svabs a finger at his clients to subdue then,

our young lawyer rans a paper-knife to the same
Doth are given to the trick of suppositious casess:

" 'Now,, suppose I have gol a magietrate's warrant

w0 apprehend you in my pooket? Suppose T have o
constable to execute it in the next room? Suppose T

bring you up tomorrow - the day before the marria;
charge you only generally with an abtiempt to exboi
money, and apply for a dav“ﬁ remand to complaote -
c Suppose, as a suspicious stranger, you -
zet bail in This town? ........"

Unfortunately the blackmailer also has much
which he invites the lawyer to Supposeg but he has, in
she meantime fallen into the trap.

I3 Stolen Tetter apneared gix years bafore

Creat Ixpectations



If we find that Dickens "was iAdebted  to: Colline

Jaggers, we can just as easlly find that Collins is in

Dickens''s debts

"There never was such a sharp boy of fourteen

before, and there never will be aﬁainn as my boy, Tom

60

LTor

eee.. Tom was the smallest, quickest, quietest, shaw rpest,

stealthiest little snake oP a chap, taau ever dogoed a
gentleman's steps and kept clavorly out of range of a

gentleman's eyes

Indeed, when we remember that The Seven Poor

Ao _I_

Travellers was written in collabomation, and that

Dickens VTime and again found himself in trouble for

tampering with the manuscripts of contributors to his

1

Periodicalsy it seems likely that Dickens knew well the

following lines in The Stolen Letters

"My experience in the law, Mr Frank, has convinced
me that if everybedy burnt everyone else! s letters, half
the courts of justice in this country might shut up shov.

It would be intercsting to know whether Collins

obtained this sentiment from Dickens or whether Dickens

arrived at his attitude towards correspondence as a

result of reading The Stolen Letter. The dronica si

uation has arigen that Dickens made a bonfire at Cad's

+

Hill Place of letters which he had received, most incon-

siderately including wany which he must have received

from Collins, and which would have made most illumin-

O

ating reading; yet thousands of Dicken's letters +

othere have becn preserved, published, and submitted

i

to analysis, with the most astonishing results.

1. Dextexr W.: The Letter of Charles

Dickens, Vol, IT,

645



iv ¢ Triend of Dickeng

We know that Collins had spewt July end Augusth

with the Dickeums family at Boulogne and that at

he was occupiled with

ime replaced Torst

2
-

House. Collins had by this
i -

Dickens's affections. This is not surprising,

Dickens was forty-three years of age and had rea

o stage in his 1life when he required stimulation which

neither Torster nor Mrs Dickens could SUDDPLY «

-

ags a younger man, and by reason of his nature, w

to give the sort of companionship which Diclkers
Collings dis reported at this sbage in his 1ife ag
wather Bohemian in his dress, a Jourmet in his g

nomical appetites, a sybariie in his love of Liur

in his amorous pursulls,

-

abourd lrits and readiness for any

Theatricals at Tavic

as

¢ =2d

Coolin

o AT

a5 2040

craved.

beinrg

e v
UYL Cous

adventure. Purvshermore, the frecdom of Bhis bachelo~

ni

i open admiration of Dickens's genius and his

going mnature, made him an ideal companion with whom o

share the midnight prowls with which Dickens soughs

5

1ich heset him.

cscape The frustrations -

CaR Y-

In Tebruary, 1855, Colling ard Dickens snens a

fortnight in Paris,. There is 1little information as +

aow they spent their time; bubt we may rmice
. ol 1 regarding subscequent visite
many French plays and sought amorous adventure.

vas later to declare that the French Theatre wag

oo

Colidm:

advance of the Inglish, and the influence of TFrench

4

drama is clearly discernible in his work, —° W

s 2,8e Bilster Rose, The Frozen Deen,
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this trip he acquired at an open bookstall what he w 3
later to term "a sort of French Newgate Calen ar."

"T was 1in Paris wandering about the streets with
Charles Dickens, muojn* ourselves by looking into the
shopg. We came to an old book-stall - half-shop and
half-store - and I found some dllapldatod volumes and

records of French crime -~ a sort of Pv“nch Newgate
Calendar., I said to Dickens: 'Here ig a prizel!
So it turnedlout to be. In them I found some of my
beat plots."

This discovery was a milestone in Collins's career.
There can be 1little doubt that his interest in the poss-
ibilities of the French Revolution as material for a
story, already evinced in Gabriel's marriage, was stim=-
ulated by the trip to Paris and by this find. Sister
Rose (7th - 28th April, 1855) furnishes evidence of some
source providing intimate knowledge of l'rench criminal

rourt procedure and Tthe methods of the French police,

(Bister . .

1 ROblnSOD, op. cit., p. 98, no reference given, iden-
ifies tho & velumes as Waurlco Mejan's Recueil-des
Causes (élébres (rwonfymhmx volumes Paris, 1808).
This seoms toobe correct as this Barisian advocate
dealt with the court records from 1770 into the
Napoleonic period, and 1t 1s upon this source that
Colling must have drawn for Sister Rose (April,1855).

Puttick and Simpson's Catalogue for the sale by
auction of Coll¢n*‘0 hooks 1noludps M., Richer's
Causes Céldbres et Interessantes (eighteen volumes,
Amsterdam, L772-1781), the work of a Trench advocate
wnlch records Fremch court trials before 1770, and
Jacgues Dﬂuohgt s Memolres TLTOGu des pre ﬂwvm“ de la

lic ¢  Par ( 5 lumes, P s, 1t .
Of thoshm%BiﬁﬁEs, Davis (op. cit. , p. Lb¥) writes:
In it he could find documents which had been used as
sources for Quentin Durward and Notre Damo de Parig
seos.. Les Miscrables, L'Affaire Lerouge, and The
Count of Monte Cristo." It Is likely That thess
volumes were acquired at The same time. They were
to serve Collins as source ﬂ?tLTLdl for The Woman
in White, A Marriage Tragedy and other storics and
art :leg,
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:9ister Rose appeared in Household Words in Iy

parts, and tells the story of Rose, who marries
scoundrel and opportunist, Danville, During the Reign
of Terror, Rose persuades her brother to asgsist her
mother-in-law to escape from France. Danville, who
hates the brother and is unaware that it is hisuwown Hther
who 1s being assisted, uses his pogition to have his
brother-in-law arrested for working against the ir erests
of France., Rose 1s arrested along with her brothe and,
at the trial, through her it is revealed that an ecarlier
attempt on the part of Danville to procure his mother's
escape Ifrom France had proved abortive. When Danville
is charged with This, he clears himself by admitti
the charges; but says he has made amends by bringing
about the arrest of both his wife and brother-in-law.
Rose and her brother are condemned to death.

Lomague, land-steward to Rose's brother, has always
revered Rose because she treated him as a human being
and not as a creature of a lower order. Furthermore,

Rose's father had helved him when he had bheen in serious

trouble. During the Reign of Terror he attains a posi-
tion of trust in the secret police. He erases the names

of Rose and her brother from the list of those who are
to be exeduted the following day, thus gaining e respite
of some days. He believes that the Reign of Terror ig
coming to an end; and, when thalt docs happen, Rose and

her brother are set free as, in the confusion reigning,

no charge can be found against them under the names
they have assumed. They go into retirement. When,

more than three years later, Lomaque comeg to inform them
9

thet Rose's husband, bhelieving he to = dead, is

(contemplating



contemplating a second marriage, they come out of hiding
and announce Tthemselves. Danville's perfidy is re-
vealed and he is killed in a duvuel with the Tather of

his prospective bride,

This novelette is written in the third person,
and Colling does not seem Lo be guite at home with the
technique of opening such a story. The dialogue bel zen
the two servants who are to acquaint us with the state
of affairs is clumsy and conbtrived.

With the exception of +the opening pages, however,
the dialogue is well written and contributes materially
to the excellent pace:

"'1 know your mews is bad, for I know beforehand
that it is news of Danville,'

'You are right, my bad news is of him.'

'He hags discovered the secret of our escape from
the guillotine?!

'No - he has not a suspicion of it. - He bhelieves -
as his mother, as everyone does - that you were both
executed the day after the Revolutionary Tribunal sen-

tenced you to death.!'
‘Tomaque! You speak nositively of that belief of

his - but you cannot be certain of it,!'
"I can, on the most indisputable, the most start ing
evidence - on the authority of Danville's own act. You

have asked me to speak out —m=--!
'T ask you again - I insist on it! Your news,
Lomaque - your news, without another word of preface !
'You shall have it without another word of prreface,
Danville is on the point of heing married. " ‘

Collins is learning more about the art of suspense,
though he is ¢till over-melodramatic:

"'His father was the gaving of me, ' mubttered
Lomaques; 'that is the truth, and there is no getting
over it: his father was the saving of me: and yet here
am I =~ no! it's too late! - +too %%te to speak - 1 o late
to act - too late to do anything.'"

These are words to whet the anpetite of any reoader
who has just been introduced to an innocent and unsus-
pecting young woman on the verge of marrying a man who

has been presentoed to us as having qualities most in-

auspicious Tor a hanpy marriage.,
(There
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There is something ftragic in the suspense created
by the scene in which Danville's mother, rejoicing in
the proépect of a good seccond marriage for her sc , asks
her devoted servant, Dubois, to look into the street >
gee whether a mob has gathered to gee her enter her
coach.

"!'The street ie almost empty, madame,' he said.
'Only a man, with a woman on his arm, stopping and

admiring your carriage. They seem like decent people,
as well as I can tell without my spectacles. Not a mob,

I should say, madame; certainly not a mobi'®

There is a bitter dramatic irony to this: We 1 ow
that Rosc and her brother are in the street about to
denounce Madame Danville's son as a scoundrel, a coward
and a liar,

Charles Dickens claimed that the central idea of

A Tale of Two Cities came to him while he was taking

a leading part in The Frozen Deep (1857). While it is

true that the theme of hoth works concerns +the he - o>
self-sacrifice of an unsuccessful lover so that his
beloved may marry the man of her choice, there too many

roints of concurrence between A Tale of Two Cities ad

pister Rose for there to be any doubt that Collins's

story, which predates the other by four years, was
Dickens's main source of inspiration.

bister Rose is laid in its entirety in France,

and in it the double-identity motif is subordinates

but in other respects A Tale of Twn Mivice is obi

3 re. The setting for 1 sh :  France 1
Reign of Terror; both works are divided into three

periods; both are concerned with a miraculous sscape
on the brink of death by the guillotine; both feature

trial sceneg which have a gsimilar impact upon us and

(both



both of which take a dramatic turn when a witness un-
intentionally implicates a close relative.

Lucy ltanette is a sweet, inneffectual and silly
character - as is Rose; Charles Darnay and Dr Manette
each owe something to Louis Trudaine, Rose's brother,
who is a research chliemist and who ig imprisoned as a
result of coming to the assistance of someone st Tering
under the Reign of Terror. But the most significant

comparison is to be made between Sydney Carton and

Lomaque. When Lomaque informs Trudaine of the steps
he has taken, he will not hear of thanks, There is

a bitter strain in what he says which brings Sydney
Carton to mind most strongly:

"I am weary of my life. I can't look back to it
with pleasure, I am too old to look forward to it
with hope. There was something in that night at your
house before the wvedding - something in what you said,
in what your sister did - which altered mne. I have
had my days of gloom and self-reproach, from time to
time, since then. I have sickened at my slavery, and
subjection, and duplicity, and cringing, first under
one master, then under another. I have longed to look
back at my life, and comfort myself witth the sight of
some good action, just as a frugal man comforts himself
with the sight of his little savings laid by in an old
drawer, L can't do this, and I want to do 1T, The
want takes me like a fit, at uncertain intervals -
suddenly, under the most incomprehensible intervals.

A glance up at the blue skky ~ starlight over the houses
of this great city, when I look out at the night from
my garret window - a child's voice coming suddenly, I
don't know where from - the piving of my neighbour's
linnet in his 1ittle cage - now one trifling thing,

now another - wakes up that want in me in a moment.
Rascal as I am, thosc few simple werds your sister
spoke to the judge went through and thoough me like

a knife, Strange, in a man like me, isn't ite9

L am amazed at - myself. iy 1life? E af I have

it out for hire to let it ba kicked about by rascals
from one dirty place +o another, like a foobball:! It?
my whim to i

clve it a last kick myself®, and throw it awa
decently before it lodges on the dunghill for ever.
Your sister kept a good cup of coffee hot for me, and
L give her a bad life in return for the compliment.

You want to thank me for it? What folly! Thank me
when T have done something useful. Don't ftThank me

for that.'n

66
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It would be idle to pretend that Lomaque can com-

pare with Carton as we know him in the clogsing scenes of

A Tale of Two Cities, or Carbon offe ing "to give his 1ife
to keep a life you love beside you," Collins did not

have that spark of genius which made Dickens imimitable.
On the other hand, it has been said with some truth, +that
Colling was unfortunate in being overshadowed by the
especial virtues of his contemporaries as novelists.

In another age he would have compared more favourably and,
1f we take the passage above on its merits, Lomague

speaks to us in a manrer ag deeply tragic in the sense of
waste that it evokes.

The character of Dubois, the servant who remains
Taithful to his mistress, who helps her preserve the
fiction of her still belonging to the aristocracy, and
this at a time when he could have sought the advancement
open to any citizen, is drawn with OOoulstonoy. When
Medame Danville learns of her son's perfidy, her fe relings
are all the more poignant because we see them reflected
in Dubois:

"The old servant, Dubois, was crouched on his kneeg
at her side, kiss ing her cold right hand yo Chafing it in
his, reiterating his Ffaint mourntul cry, 'Oh! my mistress!
my dear, dear mistress!' buT she did not appear to

know thab he was near hor,

ITf Dickens is in Collins's debt for much of A Tale

of Two Cities, it is a debt similar to that which
N 2f.2are owed to his sourcess and, once again, Collins
is himself indebted to Dickens. Our introduction +o

-

Lomaque makes thig guite clears

"'I feel dee DJ; indebted,' rejoined +the land-stewarad,

'to the admirable IMadame Yanville for having chosen me

as her escort hither from her son's estate near Lyons,
.LO

and ! 7ing thereby m1 sured For me the honour of +this

(introduction,
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introduction.! Both Monsieur Lomaque's red-rimmed eyes
were selzed with a sudden £it of winking, as he made
this polite speecch. His enemies were accustomed to
say, that whenever he was particularly insincere, or
particularly deceitful, he always took refuge in the
weakness of his eyes, and so evaded the trying ordeal

of being obliged to look steadily at the person whom

he was speaking with."

While Collins was in Paris with Dickens he fell

ill. from this time on he was to suffer increasingly
from rheumatism, and gout in the eves. On his return
14 o

from Paris he was confined o his bed and was reported

to have entertained visitors by dispensing hot gin- d-
water. He had determined to experiment with a new

Torm of writing and kept the whole thing a secret until

he could present Dickens with a fait accompli, his

was The Lighthouse, adapted from Gabriel's HMarriage,

a drama in tiree acts which was produced in June, 1855
at Tavistock House. Dickens was delighted with the
v3le of the lighthouse~keeper raving under the obsession
of a guilty secret, This play also had a short zun at

the Olympic Theatre in August.

for The Yellow Mask, a novelette which was published

in four numbers of Household Words (July, 1855), Colling
1.

acknowledges his indebtedness to his friend,

B

W.5. Herrick, for the "curious and interesting Ffacts®

upon which the tale is founded. The story owes gonmsthing
however, to Mr Wray's Cash-Box; tTthe plot hinges o +he

use of a wax mask taken seccretly from a piece of sculp-

ture,

1. Prefface to After Dark.
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It is rather more than "an essay in The macabre™
- . - 2 . .
or "another imitation of Poe" “°*, thecugh it does not have

the power of Sister Rose. The mamner in which each chap-

ter ends indicates that this ie another exercise in the
creation of suspense written specifically for periodical
publication.. Nevertheless the story presents several
interestiné features.
Pather Rocco believes that a young nobleman,

vbio, is possessed of land forcibly seized by his ances-
tors from the Church. He persuades udanina, a poor scul-
ptor's model with whom Fabio is in love, that she
cannot marry Fabio. Rocco assists his niece in her plans
to marry the young nobleman, as the priest believes that
she may be able to persuade Fabio to return to the Churc
its former possessions. dis plang are guccessTul in so
far as The marriage is conoernéd, but his niece dies
shortly after the birth of a daughter. Rocco makes a

wax mask from a

N

sculpture for which his niece had sat,
and persuades Brigida, an avaricious dressmaker, to
wear 1t under circumstances which will persuade Fabio
that his deceased wife has appeared to him to protest
againgst any re-marriage.

Fabio is so overcome by the apparition that he is
taken with a fever from which he cannot recover,
until Nanina accidentally ¢ scovers what has happened

28 known to Fabio the truth. I :co ¥

accomplice are Torced to leave Rome, and Fabio and Nanina
WaATrYy.

Father Rocco is the most interesting character
(in

1. Robinson, op. cit. : p. 9Ol.
2. Davis: op. cit.: p. 174.





