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seen 0.11 offer of a reward o f fifty pounds for information 

as to Iilagd·J.len' s wheruo.bout s ~ her friends are seeking 

her. Ee Elpproachos JI/Iagdal en and comes to an aTrangoment 

wherob3" he:: will gain mo~:e t han fifty pounds. With groat 

sl::ill he hel})S hor to oscapo tho lawyer's clerk who is 

on hor trail, Wragge's n ex t task is to locate Michael 

n Vanstone J but J\1ich'ctel die:::. a nd his son, N::i,ge-'1, bocomes 
.. / 

the object of their attentions. J\1agdalen, impersonating 

her erstwhile goverress, ga i ns access to Noel Vanstonm 

but fails to persuado him t o treat the Vanstone sisters 

more -:;-.::nerously t·'J.a:n his father had proposed to do. 

Lecou:,_t, lc.iE\ lwusnkeeper, s us poets that this woman is an 

im:;ostor? :::!.ncl snips off a p i ece of her gown. 

JVIagcle.=--en :r,ov-T p::':oposas to effect her purpose by 

marrying N eel. \AJ:;:~agg·e arranges that he and his wife 

and. I•lfr:tgJ.nler will ta};:e a house opposite Noel's house in 

Al(bo:;:·ol'gh" ':2he:r will live there as the Bygrave/ s. 

Ler:owJt ~'-s :=;usp:i.cj ous by nat ure 7 but Wragge finds her 

Achill?f:;: /lOO.l ~ it is her l ate husband's interest in 

He !]layD so upon her interests that l'1agdalen 

is le:i:'t fl'OE; to brL'lg hGr charms to play on Noel, which 

she does to goo1 effect. Lecount is suspicious, but 

~ragge rea:;__ices this and fo r estalls her each time. They 

play the game of cat and mo use until tecount tires of 

this a~d a~opts more positiv e action. She gains access 

·to Ma§,C.Etlen \ s :coo:c.l e.nd f 'ind rJ the gown dlr om whic h she 

had snipped a piece in London. She does not realise 

that \:tagge has anticipated somE:J such action and has 

persuaded Noel that Lecount ' s actions are not disinteres-

ted. il\l ., 
---/le on_;__ ~r v;ay in whic h he, Noel, will be able 

to marry Miss B:ygrave (~![agdalen) will be to get Lecount 

So j_--1:; is a rranged that a forged letter 

(is 
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i s to be ::)Osted from Zurich, i nforming Lecount that her 

brothe~ ~s critically ill. In the meantime, Noel is 

to visi~_;- his friend ~ Admiral B~rtra.m: Lecount is sure 

to suprcr<; him in this as i t will remove him from Miss 

Byg:L'a'Te > ::_ -~~ \ld.ll a lso make her mind easy when she is 

c a lled to Zurj_clL, WnJ.gge makes the arrangement for the 

wedding; e.nd IJe coun-c receives her letter. But before 

she leaves she writes a l etter to Noel informing him of 

h e r d iscovery t hat lVIiss By g rave is in reality Magdalen •. 

W1·agge is too astute for her, however . He suspects 

t h"tt s:1e ·"'r:;_l l ha1;2 d o:ne this , and by means of a strategem 

ascerta ins that she has pos t e d a letter to Noel. By 

means of a further trick he intercepts this l ette r and 

so J>Iagdal en marr i es Noel. 

I,e count does not surrender. She asc0rtains that 

No e l ha::'J c ~1.a:n.ged his will i n favour of his wife: 

stransely e:cwugh l1agdaJB n will not accept more than 

·>; eighty tbousand pounds. She persuades Noel that his 

life is in da ngcn· and makes him draw up a new will. 

To ensure tha t ~1agdalen cannot benefit, the will provides 

for his fortuno to go to Admira l Bartram, but ' in a_piivate 

trust lotto::.·:, BE.•:.:·t:ram is instructe d to pass on the fortune 

-:; o ~::-j_p. ne:;he',v 7 • Ge org~- Bal"'t'l"am , provided he marries within 

sjz months. 

~he s h ock of Lecount's reve l a t ions prove s too much 

for Noel and he d i es. 

lVIagdalen does not contest the will but obtains a 

posit::t.on in the admiral's home so that she can discover 

the contents of the secret trust l etter. She fails in 

this, goes to London and is soon is sore straits. 

Her health fails and it is only by chanc .e that Captain 

Kirke v.r:w had been attracted by her in Aldborough, f'inds 

(her, 
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her, nurses her back to health and marr ies her. 

In the meantime the a dmiral has d i ed and George 

Bartram has failed to marry Vli thin the time stipulated . 

ihe trust letter is d iscove r ed and so Noel ' s fo rtune 

i s divi ded between George Bartram and };lis _$_ist e~, .:as nerl-

of-kin and I"Jlagda l en? as Noe l ' :=:; wife. George Barton 

marr i es Nora h and so the Vanstone sisters sha r e the 

Vanstone inheritance after all. 

Col l ins deservef; CTedi t fOl' not succurlbing t o 

what must have been a great temptat ion~ to keep to 

the tried formula m:f The Woman in -vJhi te and turn out 

mere variations upon a theme . In No Name h e does not 

employ the multiple narrative t echnique , t hough h e does 

use the epistola l·y metho d a nd some extracts fro m a 

journal to l i nk up t he scene s. His nove l compr i ses 

e i ght scenes~ each consisting of n number of chapters 

divided i nto s u b -s e ctj_ons, This does not mean that 

No Name bears the s tamp of be ing conceived as a play 

and then cast into the form of a novel . Some of his 

l ater works show evi dence of this approach , b u t No Name 

is a novel first and foremost. Its greatest debt to 

the theatre lies in the skilful dialogue , Hagda l e n ' s 

initial entrance and the de l i ghtfully humorous picture 

of the b i rth- pangs of amateur theatrical production . 
-

Here is lvlagdalen ' s ent r ance ; she is late for breakfast~ 

11 
•••• a clea_r young voic e:; was heard sing ing 

blithely - light rapid footst eps pattered on the upper 
stairs , d e sce nded with a jump to the landing, and 
pattered again, faster than ever , dovm the lower flight . 
! n another moment, the youngest of lllr Vanstone ' s two 
daughters .. • . •. . dashed into vie w on the dingy o l d 
oaken stairs, with the sudde nness of a flash of light; 
a n d cl earing the l as t thrGe steps into tho hall at a 
jump , present e d herself brea thless into the 1 b r eakf a st -
room, to make t he family cir cle complete. 11 

• 

(In 

1. The First Scene, Chap. l. 
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In his preface Collins wrote~ 

"The only Secret contained in this 1Jook, is reveal­
eel midway in the first volume. ]1 rom that point, all 
the main events of the story are purposely foreshadowed, 
before they take place - my present design being to arouse 
the ruader 1 s interest in following the train of ciTcum­
stances by whicb. these foreseen events are brought about." 

The matching of Lecount and lf'Jragge as antagonists 

and their exciting battle of wits is the criterion of 

ColLins 1 s success. Collins goes too far in saying that 

the main events are foreshadowed~ our interest lies in 

the very fact that the oprJonents are so well matched that 

the outcome remains at issue . Lecount and Wragge use 

the other chaTactu rs as pavms in a magnificent game of 

chess. In The Woman in Whi te we saw Collins show his 

strength in this technique; in No Na~ we see it expanded 

into the most satisfying pa r t of the novel and developed 

with the greatest skill. 

We do not find in No Name the same sense of fatality 

that we found in The Woman i n \1\fhi to, and a moment 1 s 

consideration will show why this is so. In the earlier 

novel the feeling o:f fatality is strongest when Laura 

is helpless and Marian cannot see how to assist her. 

Fosco is so much in the ascendant, and Glyde in a seem-

ingly impregnable position, that we see no glimmer of 

light for Laura; even Nature soc:ms to be working 

against heT. This gives Tho Woman in VJlnite great 

power, and thoro is groat satisfaction for the reader 

when hE:: sees the tables tu:n'led at last. In No Name 

the opponents a:re too evenly matched for the creation 

of similar effects. We do feel it when Magdalen is 

at first on her own with hor plan for vengeance barely 

formed. Penniless and without support, she pits her-

self against her uncle, not oven knowing when~ he is 

(to 
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to be found. But 6nce Wragge comes on to the scene and 

meets his m':l. tch in Lecount, J!'ate plays a minor part~ in 

their hands Fate is little more than a plaything to be 

used to advantage or to be s et at naught, depending upon 

the circumstances. 

In spite o:f Fate provides us II'Jith the most 

p011verful ,scene in the novel . Magdalen 1ms effected her 

pur 10se in male ing Noel VanE; t one ask her to be his wife. 

On the threshold of marriu.ge , she thinks of the impli-

cations of such a ma.rriage, and is so filled ~oJi th re -

vulsion tl'a t she purchases a bottle of laudanum and 

contemplates suicide~ 

"No words passed her l i~ps. IIer cheeks flushed 
deep 9 her bn:wth came thj_c}c and fast. With the poison 
still j_n her hand, with the sense that she might faint 
in another moment, she made for the window, and threw 
back the curtain that covered it. 

The new day had risen . The broad grey clavm flowed 
in on her, over the quiet e a stern sea. 

She saw the wa~ters, h e aving large and silent in 
the misty calm; she felt the fresh breath of the morning 
flutter cool on her face. Her strength returned; her 
mind cleared c.1 little. At the sight of the sea, her 
memory recalled the waH;: i_n the garden, overnight, and 
the picture whi_ch her di_stempered fancy had pai_nted on 
the black void. In thought , she saw the picture again -
the mun'lerer hurlin[; the spu d of the plough into the 
ai_r, and setti_ng the lj_fr? o r death of the woman who had 
deserted him, on the hazard of the falling point. The 
infection of that tcn'rible Sl,lperstiti_on seized on her 
mind, as suddenly as the new clay had burst on her view. 
The promise of release which she saw in it from the 
horror of her own hesitation , l~ousecl the last energies 
of her despair. She resolved to end the struggle, by 
setting her life or death on the hazard of a chance. 

On what chance? 
The sea showed it to h er. Dimly distinguishable 

through the mist, she saw a little fleet of coasting 
vessels slowly drifting towards the hov.se, all following 
the same direction with the favouring set of the tide. 
In half an hour - perhaps i n less - the fleet would have 
passed her windovJ. The hands of her watch pointed to 
four o'clock. She se,J.tec1 herself' cJose at thn side of 
the window, with heT back towards the quarter :from vvhich 
the vessels were drifting clown on her - with the poison 
placed on the window-sill, and the watch on her lap. 
For one half'-hour to come, she determined to wait there, 
and count the vessels as they went by. If in that time, 
an even number passed her, the sign given &h ould be a 
sign to live. If the uneven number prevailed - the end 

(should 



should be death. 
With that final reBolution, she rested her head 

against the window, and vve:1j_ted for the shi=os to pass. 
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The first came; high, dark, and near in the mist; 
gliding ffi.ilently over the silent sea. An interval, 
longer and longer drawn out - ancl nothing passed. She 
looked at her ~vat ch. T·wel ve minutes 9 and three ships. 
Three. 

The fourth came; slower than the rest, larger than 
the rest, farther off in the mist than the rest. The 
interval followed; a long interval once more. Then the 
next vessel passed, darkest and nearest of all. Five. 
The next uneven numbe:r - .J!'i ve. 

She looked at her watch again. Nineteen minutes; 
and five ships. Tvventy minutes. Twenty-one, tvm, 
thTee - and no sixth vessel. Twenty-four; and the 
sixth came by. Twenty-five, twenty -six, twenty-seven, 
twenty-eight? and the next uneven numbeT - tho fatal 
Sevon - glided into view. Two minutes to the end of 
the half-houT. And soven ships. 

TvJonty-nino; and notJJ.ing followed in the wako 
of the seventh ship. The minute-hand of the watch 
moved on half-way to thirty - and still the white hoaving 
sea wa$ a misty blank. VIi thout moving her head from 
the window, she took the poison in one hand , and raised 
the vJatch in the other. As the quick seconds counted 
each other out, her eyes, as quick as they, looked from 
the watch to the sea, from the sea to the watch -
looked for the last time at the sea - and saw the 
Eighth ship. 

She never moved; she never spoke. The death of 
t .hought, the death of feeling, seemc..:;d to have come to 
her already. She put back the poison mechanically on 
the ledge of the windO'VJ9 and watched, as in a dream, 
the ship gliding smoothly on its silent way - gliding 
until it melted dimly inio shadow - gliding until it 
was lost in the mist." · 

We have already seen how Collins used scenic 

description to cTeate atmosphere and to reflect the mood 

and thought of a character. We find this again in 

the passage quoted above, and elsewhere in ~_}Tame; 

but we find something moro. This method has been 

refined into a subtle symbolism. It is no accident that 

the waters were "heaving large and silent"? that the 

ships come "gliding silently over a silent sea" and 

vanish into the oblivion of the mist. Nor is the per-

vading silence fortuit ous: l!lagdalen is silently stand-

i.ng on the bTink of death and may be svvallowed by the 

mists of time as these ships silently steal ar~vay fTom 

(their 

l. The :B'ourth Scene, Chap. 13. 
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their brief and unannounced, yet dramatic, appearance. 

Dorothy I~. SayeJ:·s in her Introduction to Q_reat 

Short Stories of l'~:[yst~r;u_:Qet_~-~.:!:.1-on _and Horror l. points 

out t Lla:'c Collins v,rastes nothing in. the c onr.;truction of 

hi.s novels. The bottle of laudanum vJhich Hagdalen does 

not take is more than an effect? it is later discovered 

in her room, ancl Lecaount seizes upon it as proof to 

pe:rsuade Noel Vanstone that his wife contemplates 

poisoning him. 

In No Name we see dagdalen's ex1Jerience in amateur 

theatricals put to good effect. Fosco's mice and can-

aries do not fill a function as do Hrs I,ecount 's 

reptiles. Each Jloint in each will is a kingpost ~ 

nothing is i:rrelevant. 

This is not a novel of action in the o:rdinary 

sense. 1'here aTe no duels, no fights on the brink of 

a cliff; it is all a battle of wits , yet the cha:racters 

are on the brink of an abyss deepe:r th::m the cliffs of 

Cornwall whe:re IVlannion met his death, and face destruc-

tion more devastating than the flames which consumed 

Glyde or the knife which stabbed Fosco. This last was, 

of course, the esc:::ence of the anti-climax in The Woman 

in W'nite~ that Fosco should d:Le at the hands of one 

who had never even lnlo,,m H'lrian or Laura. We may 

deprecate the ending to No_!ame g but it remains pre-

The theme of the novel possibly arises out of his 

own experience with Caroline Graves and her daughter, 

Harriet. Though the protest ernerg')S naturally.,.£rom ·the 

story, Collins puts strong words into the mouth;of 

Pendril, the f'amily s::iic it or~ 

("Let 

l. Gollancz, London, 1928. 
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11 Let strict morality claim its right, and condemn 
her early fault. I have rc~ad m;y NevJ Testament to little 
purpose indeed, if Christian mercy may not soften the 
hard sentence against her - if Christian charity may 
not find a l!lea for her memory in the love and fidelity, 

1 the suffering and the sacrifice of her whole life." . . • 

And later 2endril says: 

"I am far from defending the law of England, as it 
af=c'ects illegitimate offspring. On the contrary, I 
thi nk it a disgrace to the nation. It visits the sins 
of the parents on the children; it encourages vice by 
depriv:ing fathers and mothers of the strongest of all 
motives for making the atoneinent of marriage; and it 
claims to produce these two abomi~able results in the 
names of morality and religion." • 

It will be noticed, r10wever, that this is not a 

digression or an awkuar·d interpolation. J?endril's words 

are germane to the situation. 

If we remind oursel1es that Collins habitually 

wrote into his novels what he had personally e:x:!Jerienced, 

and if we remember that the passages quoted allove 

were written six yea rs before his association with 

i~<Iartha Rudel, we may surmise that these pai?sages· refer mo 

Caroline and her daughter, and may surmise further 

that Harriet Elizabeth was Collins's ovm child. If 

this were fact, Collins's attitude to Caroline and Harriet, 

Caroline's reaction to his taking up with Aartha Rudel, 

her later return to him, her being buried in his grave 

and Harriet's very obvious love and respect for Collins -

[~/ all fit into the queer jigsaw puzzle tha' was Collins's 
I 

life. 

There is an interesting underlying thought in 

this novel. 'While there is no arch villain, evil in 

the form of heartlessness or greed is punished. Intel:..-

ligence seems to be at a premium~ ll.iagdalen, Wragge, 

Lecount, and even Norah and George Bartram, come out 

well. Only Noel Vanstone and his father suffer defeat~ 

(Collins 
1. The 1First Scene, Chap. 13. 
2. ibid. 
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Collins has clra vm. on his O':TD experience to endow 

No Name with numerous excGllences. Take, for example, 

tbe picture he gives Ui3 of rehearsals for an amateur 

theatrical production~ 

11 Tl1e two characters which open the comedy of The 
Rivals, ':B'ag' and the 'Coachman', appeared on tJJ.e scene ­
looked many sizes too tall foT their canvas background, 
which ropresented a 'Street in Bath' - exhibited the 
customary i nability to manage their own arms , leg;::; and 
voices - went out severally at thG wrong ex i ts - and 
expressed their perfect approval of the results, so far, 
by laughing heartily behind the scenes. 'Silence , 
gentlemen, if you please,' I'emonstrated the cheerful 
manager . 'As loud as you like~ the stage, but the 
au.dience mustn't hoar you off it. Hiss JVIarrable ready? 
lVliss Vanstone ready? Easy there ·with the 'Street in 
Bath'9 it's going up crooked! J3'ace this way, l'15_ss 
lVlan:"able , full face if you please. Hiss Vanstone - 1 

he checked himself suddenly. 'Curious,' he said, 
under his breath , - 'she fronts the audience of her O'Nll 

accord!' r~ucy openGd the scGne with these words~ 
'Indeed ma 'am, I travm~sed half the tovm in SGarch of' it~ 
I don't believe there's a circulating library in Bath 
I ha.ven' t been at. ' 1he manager started in his chair. 
'lV[y heart <:.tlive ~ she speaks out without telling!' 
The dialogue vJent on. IJucy produced the novels for 
Miss Lydia Languish's private reading from under her 
cloak. The manager rose excitedly to his feet. 
fllarvellous ~ No huTry with the books 9 no drorJping them. 
She looked at the titles before she annotmced them to 
her mistress~ she set dol!m 'Humphry Clinker' on 'The 
Tears of Sensibility' with a smart little smack which 
pointed the antithesis. One moment - and she announced 
J'ulia 's visit~ anothel~ - and she dropped the brisk 
waiting-maid's curtsey:; a thiTd - and sh,'? ~;,ras off the 
cta~e 0'.c1 ~b~ Sl'a~a OG~ clo·m fo- her l·n tJ~e 'ooolr n 1 • :::J - 0 - V _c; v o v Lt ~l \" .L ...t..!.. - ··- ; :\.... ~ • • • • • 

In No Name there aTe a numbeT of minor characters 

who entrance us for a fev'T pages and then, having served 

their purpose admiTably, disappear: Hr Cla.re, an 

eccentric, philosophical, cynical bibliophile 9 lVIrs 

Wragge, large of body but small of intellect, mild and 

muddled; what a lifo she must have led as a waitress: 

"Boiled pork and grc-::ons and peas ,-pudding for 
Number One. Stewed beef and c;arrots and gooseberry 
tart, for Number Two. Cut of mutton, and quick about it, 
well done, and plenty of fat, for Number Three. Codfish 
and parsnips, two chops to follow, hot-and-hot, or I'll 
be the death of you, foT Number Foul'. Five , six, seven, 
ei[-:,ht , nino, ten. Car:cots and gooseberry tart - peas-
pudding and plenty of fat - pork and beef and mutton, 

(cut 

l. The First Scene , ChapteT 6. 
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cut ~em all and quick about it - stout for one, and ale 
for t'other - and stale bread here, and new bread there -
and. this gentleir.an lii<:es cheese, and that gentleman 
doesn't - JVlatilda, Tilda, Tilda, Tilda, fifty times over, 

1 till I didn't knovv ovJTl n -::une again- ol:-1 lord! oh lord!" 

]'evv could ~3ur nas;:J Collinr:3 for capturing character 

in a line or two. J1'rom t ll e follovdng we see I1agdalen 

through Hazey' s eyes -· I'Iazey 'v'Tho is over seventy, deaf, 

devoted to his master, eccontric, a d:r_'unkard and endowed 

witl'l a kind heart - and vm fe 0;l we Icnov-r th~~ admiral too~ 

nyou 're the now maio_ eh? And a fine-grovm girl 
too! His honour the admir::-11, like s a parlour-maid ·IAri th 
a c;lean2run fore and aft. You'll do my clear - you'll 
do. 11 ,, 

And we feel tb.at th,:; oLL salt himself is not beyond 

noticing a trim craft. 

We need not linger ovor Norah Vanstone, conven-

tional and pas,s i ve, vvho ironically achieves vJi thout effort 

wha t l1Iagcl-1len haS. striven ai:'ter in vain. "\iu.ss Garth, 

as governess to the girls 5 and later their mentor, is 

well portrayed in a minor key. Frank Clare, a ne'er-

do-v-rell whom the youthful f•iagdal en loves more than he 

deserves, i~=; of interost main.ly because he follows so 

closely in Collins's youthful footsteps: 

"Frank would be received in the office on a very 
different footing from the footing of an ordinary clerk; 
he would be 'pushed on' at every available oppor­
tunity; and the first 'good thing' the House had to 
offer either at home or abroad, would be placed at his 
disposal. If ho possessed fair abilities and showed 
common3diligence in exercising them, his fortune vvas 
made." • 

We can imagine how these words stuck in Collins's 

gullet and in his memory~ they had been applied to 

him many years before when he became a clerk with 

Antrobus & Co. under similar conditions. 

(When 
l. Thr:j Second Scene, Chap. l, 
2. The Seve nth Scene, Chap. l. 
3. The First Scene, Chap. 7. 
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When we recall the chr:uacters of Sherwin, Sharpin, 

Holliday, s Badgery, IJaura Bairlie, Hartright and itlragge, 

we ma.y expect that JVlagdalen Vanstone's SErname may reveal 

something of her character 9 and this i::; so. In the 

l-'lagdalen we meet initially, VIe fj_nd a young girl full 

of the joy of life and the confidence which comes from 

being loved and secure. :But wb.en she loses father, 

mother, home a1~d her naine, when she becomes 'nobody's 

child', this beautiful 9 brave, intelligent and resourceful 

young girl shows a resolution t:la t is almost obstiiJ.acy, 

a streak of ruthlessness which almost amounts to cold-

bloodedness, a lack of scruple which cannot be condoned 

by the justice of her cause. 

Collins in his preface states that Magdalen "depicts 

the struggle of a human creature, tmder those opposing 

influence:3 of Good and Evil, wh.ich we have all felt, 

\vhich ._,,re have all known. ll It see:;ns to rne that he has 

succeeded in this a im. In l1agdalen' s protest against 

the situation in vlhich she finds herself, and in her 

sense of isolation, she hardens herself, she 'girds her 

loins', if such an expression be permissible of a young 

Victorian gentlewoman~ but when she achieves her a im, 

a.nd Noel is as clay in her hands, we see the forces of 'Good 

which make her hc,sitate and contemplate death :rather than 

pursue her aim to its logical end. After she has married 

Noel, we learn of her persuading him to alter his will, 

but she stipulates that she is to inherit only eighty 

thousand pounds - the sum of 'Hhich s h e and Norah had 

been bereft. We do not hear of any mental cruelty on 

her part towards Noel, which would have been a simple 

mat cer for one of her calibre vrhen cleJ.ling with auch a 

weak vessel. vV:hen Lecount sees to j_t that JY.lagclalen is 

disinherited, there is no bitterness in her and there is 

(no 



no animosity tovrards the B::trtrams, though she is still 

rather unscl,u_pulous in the m,y-'-chods which she employs to 

inform herself of the cont\C?nts of t he trust letter . 

And then comes resignation, suffering - and ultimate 

ha]Jpiness. 

In Collins's portr:J.yal of J'lagdaJfen there is more 

than character development: we find also a study of 
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character in depth, a study of the inner conflict which 

makes us vievv her more outrageous actr3 with so we sympathy. 

Hrs Lecount is one of Collins's best fer,nle 

intriguers . 

princi}'Jles? 

Selfish and astmte 9 she is a woman uf few 

and yet we can understand her wish to 

receive a just reward after· years of faithful service, 

a rewa,rd threatened by Noel's niggardliness . There is 

somBthing pathetic about her position: that of a 

woman of calibre who h::w held a posit ion of honour as 

the wi fe of an e1nineDt ma:n 9 and who has had to come to 

terms ·with life as a housekeeper. In SJlle ways her 

fight for her rights is parallelled by l!lagdale:n ' s fight, 

and the i r ap1)rchach is somewhat similar; but t'Iagdalen 

is not as quick Ol' as resow:cceful as Lecount. vli thout 

Wragge to back up ['!lagdalen, I"ecount would hcC1.ve made 

short shrift of her. 

She soon sees through dalen when she appears 

disguised as l'llis s Ga.rth and, vi th adro.ira ble foresight , 

does not voice her suspicion , but is satisfied to take 

a snippet of the alpaca gown for future use . She is 

seen at her best in the exchanges with Wragge against 

whom she is excellcmtly matched. 

With great skill she regains Noel's confidence 

in her, so cleverly destroyed by Wragge: 

(I 
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"I come here, on \f\l}:tn.t has been, and is still, the 
business of my life- your service ••... ,oo A secret 
for your private ear~ She has no uncle or aunt ..•.• 
You ac1mowledge, sir~ that Hr Bygrave deceived me? • o. o. o 

I am glad to hear that. You 11ill be all the read1.er to 
make the next discovery ~tJhich 1.s wait i ng for you - the 
discovery that Ivir BygrB.ve har3 deceived you • • • • • Do you 
know this \ATri ting, sir? .•.. o • You shall know what I 
mean, sir, if you will give me a mom.ent 's attention •••.• ~ 
On the day after you went a way to St Crux, I obtained 
pe~mission to Ivir Bygr::tve 's house, and I had some talk 
in private with J'![r 3ygrave 's wife. That talk SU}Jplied 
me with the means to convince you which I had wanted to 
find for weeks and weeks past. I wrote you a letter 
to say so - I wrotc'l to tell yol;l, · that:' I 'would:- £orfei t lflY 
place in your service and my expectations from your 
generosity, if I did not p::cove to you when I came back 
from Switzerland, that my own private suspicion of 
Hiss Bygrave was the truth. I directed that letter to 
you at St Crux, and I posted it myself. Now, l'~ir Noel, 
read the paper vJhich I have forced into your hand. 
It is Admiral Bartram's written affirmation, that my 
letter came to st Crux, and that he enclosed it to you, 
under cover to Mr Byg:r c:1ve, at your own1 request. Did 
Mr Bygrave ever give you that letter?" • 

And so, step by step, she exposes the deception 

of the two moles on I1agdalen's neck, her true identity, 

the evidence of the alpaca gown with the missing snippet -

and then seizes on the fortuito u s discovery of the bottle 

of laudanum in 1·1agdalen' s room. It is the work of 

a moment to convince Noel that Illagda:Bn has designs on 

his life. Only :just in time does Lecount persuade him 

to change his will, and with great cunning she dictates 

the terms thereof. The realisation of his dangerous 

position is too much for him. It is more than he can 

face~ for the last time he adopts evasive action - and 

dies of heart failure. 

To call Captain vvragge a charlatan, a trickster, 

a petty blackmailer, or Collins's most successful con1ic 

character 'i:JOtud aJl be true, but would still give a 

false pictureg he is more than any or all of these 

things. A trickster he was, but bolstered with a most 

attractively specious philosophy. 

("'Now 

1. The Fifth Scene, Chap. 1. 
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"'Now observe,' he began. 'Here am I, a needy 
obj e ct. Ve ry good. Without complicating the question 
by asking how I conE' to be in that condition, I vJill 
morely enquiwe whether it is, or i s not, the duty of a 
Christian co:m:nmni ty to help the needy. If you say, 
No, you simply shocJc me; and the r e is an end of it. 
If you say, Yes - then I beg to a sk, Why am I to blame 
for making a Christian community do its duty? You may 
say, Is a careful man who has save d money, bound to 
SlJend it again on a careless stranger -vJho has s::wed 
none? Why of course he is~ And on what ground pray? 
Good h2avens~ on the ground tha t he has got the money 
to be sure. All the vJOrlcl over , the man who has not 
got the thing, obta ins it, on one pretence or another, 
of the man who has - and in nine cases out of ten the 
pretence is a false one. What~ your pockets are 
full, and my pockets are empt y9 and you refuse to help 
me? Sordid wr etch! do you think I will allow you 
to violate the sacr e d obliga tions of charity in my 
person? I won't allow you - I say distinctly ~ I 
won't allow you. Those are my princil!les as a moral 
agricul tur::1list. .Principles which admit of trickery? 
Certainly. Am I to blt1me if the field of human sympathy 
can't be cultivated in any ot her way? Consult my 
brother a.gricul turalists in the mere farming line -
do the y get their crops for the mere asking? No! they 
must circumvent arid Nature, exac tly as I circumvent 
sordid man. They must plough, a nd sow, and top-dress, 
and bottom-dress, and deep-drain, and surface--drain, 
and all the r0st of it. VJhy am I to be ch :;cfed in the 
vast occupation of deep-draining mankind?'" • 

We know too that he was a blackmailer, for he 

used his knowledge of the Vanstones' situation as a 

means of providilJ.g himself with a r oguJ_ar source of 

income; but this description denies him those qua lities 

which later made him think of l1[agdalen' s ·welfare rather 

than his own, and cortainly ignore s the artistry and sys-

ternatic thoroughness with w:hich he approached his chosen 

vocation. 

Though he has lost much by the death of l\1rs Van-

stone he is irrepressible. 

" 'Pardon rne, replied th,? Captain (to Iviagdalen); 
'I am a species of relation. I had the pleasure of 
se e ing you in the spring of thu present year, I pres e nted 
myself on ttn t m.emorable oc casion to an honoured pre­
captress in your late fathe r 's f a mily. .Permit me, 
under e qually agrec;:ab~e circums~ances to present myself 
to you. IV[y na me lS vlf ~r:,agge . ' 11 

- • 

(Collins 

1. The Second Sc e n e , Chap. 2. 
2. Tho Second Sc ene, Chap. l. 
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Collim:; tre ats us to \!J"r agg0 ' s thoughts a s well a s 

h i s replies to Ma~dalen: 

"' Ono of two things ,' thought Wragge to himself 
i n h i s logical way . ' She ' s worth morr:: t l11::1n fift y 
p ounds t o mo in h e r p r esent s i t uation , o:l:: she i sn ' t . 
If she is , h e r fr i ends may whi s tl e for her . I f she 1 isn ' -t; , I have only to k eep her t ill t he bills a r o posted . 1

" 

To ~1agdal en he says: 

" 1 I r espect indopondenc e of cha racter whe r e v e r I 
find it •. . •. • In a young and2love ly relat ive , I mor e 
than r es p e ct, I admire it .'" · 

IVIagdale n i s l ot into his c ryptic class i f ic ation 

of a reas: York , Leeds and Scarborough a r c T . W. K . : 

Too well knovm . 

Once h e and Hagcl:J.l un conk to te rms , 1/'lragf;e shows 

that he is c apab l e of fulfi l l ing hi s promi ses , Tho 

pla n for evad i ng the lawy8r ' s cle rk is soon forme d 

and put i nto execut i on . \tlfr o.ggc is a ma...n of me: p.y pa rts 

and he undertakes tho tra i n i n g of Magdal en for h e r i mper ..:. 

s ona t i ons and als o obtains the <::ngagoments for hor . 

Nor does h e delay in tracing 1'1i chae l Vans tone and , on 

l earni ng of h i s death , the son , Noe l . ·wr a gge r ema ins 

a rascal , however , a nd offers to supply Noel wi th pr oof 

that h e: is a bout to h.:: com,: the vict i m of a cons pira cy . 

Fortunate l y f or 1\iagdalcen , No e l offe rs only five pounds 

for the i nformat ion , and 1/IJra.gge r oma ins loyal to l\1agdal en . 

He now plans t he campa ign~ As l'1r a nd lVlis s Bygrave 

t hey ga i n a cc ess to Noel' s home . He soon finds Le count 's 

we,J.knoss and occupies her time so t hat she c annot prov ont 

]\1agdal en from e ncha.nting Noel . He sen ses Le count's 

suspicion and d i sarmingly prevonts Nool from wal k i ng 

next to 1'1agda l cm . But l~'ir s Locount is not taken i n . 

She sets ll.er trap . The Bygr <:~.ves a r e i nvite d to spend 

(a 

1 . Tho Second Scone , Chap . l ~ 
2 . ibid. .. 
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a day dTiving with Noel Vcu 2.stone and IVJ:rs Lecount~ 

;:lv[agdalen :r ead the letter. 'Hidden en1~1i ty y osteTday, 
she s c:dd, ' and open i cmdshin today. What does it mean?' 

'It means, ' said Captdin Wragge, 'that Hrs Le..:. 
count :Ls even sharper than I thought her. Sho has 
found you out" 1 

F:rom this moment Vfragge takes more than a financial 

interest in the conspiracy : 

11 'HEtke your mind easy" TJ~w help I hElve given you 
already, counts for nothing compared with the help I 
am goj_ng to give you no'"'. Hy honour is concerned in 
bovJlj_:Dg out I11rs Lecount, This last move of hers has 
made it a :oersona.l m:tttcer between us . Ahe :1woman 
_§:_ctuall;y: __ ~~~-~nks ___@~E? _ _29-n take me _ in~ ~ ! '" ~--

\ivhile on the drive, \iJragge whispers "'' Ware the 

cat~ She will sJJow her claws on the way back .' 11 3 • 

He clJ!c:: ckmates Lecount by int:roducing the very subject 

vfi.th vrh.ich Lecouiri:; had intended to trap lV1agdalen . 

l.'here is a delirghtful touch of i rony ·.in Wragge ' s reply 

to Lecount \!Then she speaks slightingly of h i s knovrledge 

of medicine~ 

"'Yow::' sm:J.tteTing of science, sir, 'she said , 
vvi th a malj_cious smile, 'includes, I presume , a 
smattering of medicine :=ts well? 1 

'It does, ma ' am~ 1 answc:rorJ the Captain, without 
the slightest distL.IYIJance of face or mC::t.ul1:c::;: . 

4 
1 T knmr,J 

as mu.ch of the one as I do of the other . '" • 

Whenever Lecount rnc--=tkes a move, vlrag,ge anticipates 

her with a more daring one; and his plans h1ve the vir-

tue of -itJOrking. His attention to detail, his reading 

of her actions~ are Tewarded by her frustration. 

A:.ftel~ he has made Noc?l propose D. secret marriage and has 

laid his plan for romoving Locount to Switzerland , 

Wragee knovm thn.t she will write Noel t1 letter , b u t he 

will not act until he has ··rurified this . By means of 

(a 

1 . The Fourth Sc;cme, ChalJ (I 5 < 

2 0 ibidem, 

4: -i i;1_i(JJTYO.o •} T-'- e ~'ou:c-r; ~ Scone , Chap, 6. 



]_37 

a stratagem he confirms that she has posted a letter 

to Noel and Wrag [-=:;e k:::10\IS that he must interc ept it at 

the admiral ' s house before n oel r ece ives i t . By the 

time Lec ount r e hHns , l'Joel an.d lV[agdalen are marr i ed . 

Captain Wragge obviously owes a great deal to 

Dickens, but he is more than a mere imitation of a 

Dickensian character . He possesses the astuteness of 

the Artful Dodger but his powers of deduction come from 

Collins and no one else . 

No Name with a sign ificance vJhich places it on a par , 

Fosco was the st ~ ck 

villain of the stage , though his intelligence is not to 

be deni ed . Lecount acts i n the tradition of melodrama 

at times . But Wr agge i s a human scoundrel and lives 

in our memories along w:hth the best of Dickcms . 

After the publication of No Nam~ , Collins fore-

stalled any who might see1;:: to produce a dramat i c version , 

as had been done for 'Ihe Woman in 'Whi te , by registering 

No Name as a dra ma in five acts . This play was , 

however, not produced . J:-lis next labour was to coll e ct 

a number of his contTibutions to Housel1old Words and 

All the Yea r Hound and publis h them as Hy l'hsce l lanies" 

(October, 1863) . 

Even while writ i ng No Name Collins's health had 

deteriorated . live hear of his suff er ing from "rheumat ic 

gout"~ of his eschewing rich food and alcohol while 

suffer ing from an attack , but also of his announcing, 

once the attack was over, that nothing the palate relish-

ed could be harmful . We are told that the gout attacked 

his eyes , which b ecame " literally enor mous bags of 

blood ." l. 

(It 

l . vide Charl es Kent, a friend of Collins 's, quoted in 
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It was at this time that he began to take laudanum 

and we find more and more refer ences to it in his novels, 

and not al-vvays as a poison. 

Collins turned his t ' ,oughts to a new novel and, 

while doing so, sought relief from his affliction in 

travelling from a spa at Aix-la-Chapelle to the waters 

at VVildbad. He had not been back in England long before 

he vvas holidaying on The Isle of I~'Ian. Caro l ine and her 

daughter travelled with him, and i n October, 1863, t h ey 

began a three month 1 s tour of the Continent wlJ.ich took 

them to Harseilles, Genoa, Nice, Home, Pisa and Naples. 

He did not publish anything after Ny liJiiscellanie,a 

Ul'J_til the first instalment of Armadale apJi)eared in 

The Cornhill JVlagazine in November, 1864. 

iii Ar madale 

Opinions on Armadale diff er widely. Davis says 

it is "a weird and undiscipline~ novel" 1 • Hobinson 

is of the opinion that it is a "failure ·which comes near 

to success 11 2 •; Ellis considers it "in merit of sus-

taj_ned interest and marvellous intricate plot ••.•.•• 

second only to The vloman in ~~Jhite 11 3 ·;T.S. Eliot bestows 

limited praise~ 11 IT has no merit bByond melodrama and 

it has evei'Y merit that melodrama can have. 11 4 • 

Quilter expresses himself in the most eulogistic terms: 

11 
•••••• the greatest of Mr \riJilkie Collins 1 s novels. 

It has all the interest and sustained purpose of The 

Woman in v~Jhi te, while drawn on a much larger scale, 

and showing a much vvider knowledge of character." 5 • 

Though Quilter is not always unbiassed in his 

judgement of Collins's work and, as his personal friend, 

could see no wrong in him, I am inclined to agree with 

1. For footnotes, see ove r. (him 
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him. To do justice to Armadale we must see it against 

the Victorian background. It was written for serial 

publication in }'he Cornhill £~gazine, which meant that it 

would appear in substantial monthly pazts. It was 

written for a public which would savour it, whicillrl knew 

nothing of the :rat- race of the TvJ·entieth Century, and 

which knew the joys of reading a novel aloud while the 

family gathered round the fire. lYiore often than not, 

his readers would regret having reached the end of a 

story of a set of charactel'S with whom they had become 

familiar. 

Armadale is a long novel.~ it ran from November, 

1864 to June, 1866; it consists of a prologue, an 

epilogue and five books, made up of forty-three chapters. 

IVIy 1903 edition contains six hundred and sixty-two pages 

of close print. It is a novel of superlatives~ it 

posse;3ses the most complex plot; it has the most complex 

double identity theme; it embodies Collins's most ruth-

less and ingenious femme fatale; it possesses the 

largest number of carefully dravm characters 9 it covers 

the lives of two generations; the theme, which deals 

with the power of the supernatural, is his most ambitious 

to date? and in many respects it is Collins's most 

powerful novel. 

Painted on a vast canvas, Arm~~ has something 

of an epic quality. It is not one story, but a number 

of stories, each of which could have .been developed 

into a novel. 

(There 

l •. Davis N.P.: The Lif~ of Wilkie Collins, p.206. 
2. Robins on K.: W'l1Eie Collins: .. A Biography, p. 191. 
3. Ellis S .H.~ Wil~~e Coll:.ins-;-·Le Fanu and Others, p. 35. 
4. Eliot T. S.: Selected Essays, T91'7,..1932, p. 469. 
5. Quilter H.: Preferences in Art, Llfe and Literature, 

p. 469. . 



There is the story of the two Armadales and hovv 

love l.ll..r:lde the one murder the other; then we have the 

stra.nge stories of lVIidwinter, of' Gwil t, of the two 

younger Armadales and of Gvvil t 's endeavours to win a 

fortune. All these are welded into a large unity by 

Armadale's dream which looks into the past to find the 

truth and looks forward to warn us of that which no man 

can prevent. 
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In spite of its great length, interest never flags 

and the ending is strong. The construction is well-nigh 

perfect in that Collins sets himself a most difficult 

task and succeeds in making the impossible seem credible. 

And, though he is concerned with supernatural, all 

through the novel events are made to come about in 

such a "vvay that the rationa l explanation is the one 

stressed - and yet we cannot escape a sense of fatalij;y 

in which the causes were laid in the first generation 

and the sins thereof visited upon the second. 

It is not necessary to compare Armadale with The 

Woman in White or No Name. One of its virtues is that 

it is so different from anything which Collins had 

written before. It possesses the qualities of suspense, 

of good characterisation, of powerful and me:?aningful 

scenic description and an ingeniously contrived and 

intricate plot; but there is no roine, no clash of 

opponents in tb.e ordinary sense and the unde r lying t h eme 

lends to the novel a strength and meaning absent from 

any previous novels. Any criticism of A:rmadale should 

be as of a great novel among other g:reat novels. 

Collins keiJt his eyes and ea:rs open when he was 

taking the cure at Wildbad., His novel opens strongly 

(with 
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with a vivid picture of the inhabitants of Wildbad who 

are avvaiting the a:rri val of the diligence, and we share 

their impatience to add to the meagre scraps of knowledge 

they have gleaned about the new arrivalso 

T1T Armadale, who is dying, makes a confess ion 

which is to be handed to his infant son when:. he comes 

of age. Born son of Nathew Wrontmore, christened Allan 

Armadale, after his godfRthol~, Nr Armadalo is n1ade heir 

to his godfather's West Indi an property after the god­

fathor's son, also Allan Armadale, had displeased his 

f'a.ther . In Barcados Mr Armadale befriends a clerk of 

the name of Ingleby, to whom ho confides his intention 

of so,_::king marriage with a l\1iss Blanchard, the daughter 

of a former lover of his mother's. He shows Ingleby 

a uortrait of the young woma n. Soon after he is 

taken ill., His old nurse informs him that his life 

''vas saved only bacause she had applied the antidote to 

a local poison. Upon his recovery he loarns that 

Ingle by has left Ba:rbados. He takes ship for I'1adeira 

vvbere Hiss Blanchard is stayi:r1g, only to find that 

Ingleby has marrj_ed her in secret under the 'came of Allan 

Armadalec Lydia Gwilt, Miss Blanchard's twelve-year-old 

maid, had assisted in the deception of lV[r Blanchard 

and Allan's mother by intercepting and forging letters. 

Allr:J.n challe:nge:3 In.gleb;y to a duel, but Ingle by flees 

with bj_s wife m1 an unseawo::."thy vosse1., Le Grace de Dieu. 

In the character of a seaman, Allan accompanios :Uir 

Blanchard, h1 his yacht, vvhen he sets ,,after the timber 

chip. The ship j_s wTecked in a storm, but the crew 

and Miss Blanchard are saved by the timely arrival of 

the yacht 7 which then runs be fore the storm. Ingle by 

(is 
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is found to be missing and the ya cht returns i n ca lm 

weather to seek him .. He is found on the wreck , dro~Jvne d 

in a cabin i n to vJhich he had been locked . Mr Arma dale 

confesses that he had locked him in . He kept out of the 

way of Ing l eby ' s wife and later marr ied i n Trinidad . 

To his disma y , i n his alJsence , his wife ha d had his son 

christened after him ~ Allan Arma dale . 

lVJ.r Armadale has an obse ss ion that his cr i me will 

be visited on the son and b e gs h im 

" Avoid the wi d ow of the man I k i lled - i f the 
widow still lives . Avoid the ma id whose wicked hand 
smoothed the way to the marr i age , if the maid is still 
i n her service . And more than a l± , avoid the man who 
bears the s ame name as your own·. 11 

• 

Upon lVIr Armadale's death , the Hr Neal who had taken 

down t h is c onf ession cares for and later marr i es l\1r 

Armadale ' s wi fe . Both have l i tt l e time for t he son , 

who runs away and t akes up with a ruffi a nly , drunken 

g i psy who tra v e l s around with a group of performing dogs . 

The son adopt s the gipiy ' s name of l'llidwinter a nd , when 

the gipsy dies becomes, in turn , servant , c a bin- boy , 

sailor, gao l b ird , book- seller ' s clerk and u sher at a 

small and mean 1Jri va te scho ol . He flees and i s found 

sick and penniless by Allan Arr.o.adale , the generous and 

impulsive son of the the forme r r1iss Blanchard . At 

this point , a strange set of coincidences seems to i ndi-

cate t hat ]'ate h as t aken a ha:rl i n the destinies of these 

t wo young men who have become fi r m friends . Lydia 

Gwilt reappears seeking money from Allan ' s mother . 

Shortly after a relat.i ve r e scues from suicide by drovming , 

a woman who answers to the description of Gwilt . As a 

r esult this relat ive t akes a c l'lill and d i es . His heirs 

return to Eng l a nd from Italy and a re k i lled i n a n 

(ava l a nche 

1. :Prologue . 
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avalanche vihile crossing the Alps . Al lan Armadale in­

herits the estate of Thorpe -Ambrose a nd a great for tune . 

~1idwinter is traced , inherits twe lve hundred pounds 

a year and is given the document containing h i s father ' s 

dying confess i on . tle is strangely moved by a f ee ling 

that Fate has taken a hand_ i n his life by bringing him 

unvJi ttingl y to the second Al l an Arma da l e . Il1i dwinte r 

uses his true name only when drawing h is allowanc e , 

does not confide i n Allan, and c1etermi nes to protect 

his friens from any evil t hat may befall him . 

Fate has not yet done wi th them . Chance takes 

them to see a wreck: it; is Le Grace de Die u . Hid winter 

f eels the hand of Fate r.e avily upon h im and this feeling 

i s strengthened when he l earns of a strange dream which 

Allan Armadale has had·. 

Col l ins sets h i mself a difficult task at this 

p oint~ he sets out the dream in seventeen points and 

takes upon himself to bring into the l ives of Allan 

and 1'/lidwinter the fulfilment of the dream . The r e are 

four scenes in the dream . The first harks back to 

the murder of Allan ' s father , but Allan cannot , of course , 

see the significance of this scene . The second scene 

concerns a lone ly pool with a shadow-,l'loman seen against 

a sett ing sun. Thi s is fol l owed by a scene in which 

a shadow- man i s standi ng n ear a wi n dow which looks out 

upon lawns and a flower - garden . As he stretches out 

h i s h"lnd to a small statue , it falls to fragments . In 

the last scene, the shadow- woman pours liquid into a 

glass and gives i t to the sh:tdow- rnan who , i n turn , 

passes it to Alla n . As he drinks the contents he falls 

down i n a fa int ~. vlhen he awakes ~ the d r eam i s over . 

(A 
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A medical acquaintance analyses the dream for them 

and finds a rational explanation for every detail, but 

lVlidvvinter remains convince d that the dream has a 

deeper meaning. Collins deals with this section with 

the gmeatest of skill. 

Allan takes up residence at ThorJle-Ambrose with 

Midwinter as his steward. He falls in love with Miss 

l\Iilroy, the daughter of a tenant, J"Iajor JVlilroy. l'hss 

Gwilt has learned that Allan's widow must inherit twelve 

hundred pounds a year upon his death. 'I'hough she is 

thirty-five years of age, she can pass for twenty-seven. 

She takes up a position as governess to Miss Milroy, 

using false references. 

A picnic excursion to the Norfolk Broads is 

arranged, and Col1ins employs some powerful scenic des-

cription to prepare us for fateful events. When they 

arrive at Hurle Mere,· 

"one of the strangest and loveliest aspects of 
Nature •.••••.. the shore lay clear and low in the 
sunshine .•..• so clear and so light was the summer air, 
that one cloud in the eastern quarter of the heaven was 
the smoke-cloud left by a passing steamer three miles 
dj_stant and more on the invisible sea." 

But towards the end of the day~ 

"The shore in these vlild regions was not like the 
shore elsewhere. Firm as it looked, th<=.: garden-ground 
in front of the reed cutter's cottage was floating ground 
that rose and fell and oozed in~o puddles under the 
pressure of the foot." 

Later~ 

"The solitude that had been soothing, the silence 
that had felt like an enchantment on the other Broad, 
in the day's vigorous prime, was a solitude that saddened 
here - a silence that struck cold, in the stillness and 
melancholy of the day's decline." 

Then comes the fulfilment of the first prophecy 

of the dream~ 

("The 



193 

"The sun was sinking in the cloudless ·westwar d 
heaven. The waters of the t:rrere lay b·':meath, tinged reel 
by the,d;ying light. The open coun:try stretched 0way, 
darkening drearily- already on the right hand and on the 
lei't. And oiJ. the. near :rna::.: gin of the _ pool, where all~ 
had been sol~ ~ude b ef?re, there1 :J;ow sto?d, fronting the 
sunset, the Ilgu:r.e of a woman. 11 · 

. Midwinter points out how this scene corresponds 

with the scene in Allan's dream, but Allan replies: 

"vV:hat nonsense have you been talking! And what 
nonsense have I been listening to! It's the governess 
at last." 

This rational explanation is, we feel, too facile 

and we have a lurking suspicion that Liidwinter may be 

right after all. This sudden reversion to the common-

place is most effective in heightening the atmosphere of 

eeriness and a sense of the working of strange forces~ 

Allan's frj_end, The Hev. I1r Brock, has seen the 

woman who haS. asked Allan's mother for money, and finds 

out tlla t her name is Gwil t. He is deceived by- means of 

a ruse, into thinh::ing that she is sti.ll ii1 London. 

It does not take::: her long to make Allan fall in love with 

her , and we a:n.? prepared for the vJOrkings of fate by 

Collins's reference to the weather: 

"The night was overcast. Since sunset, there had 
been signs in the sky 2from "VJhich the popular forecast 
had predicted rain. " • 

Allan confesses his love for IVliss Gwil t to Hid winter. 

who keeps silent about hj_s love for her. The ending of 

this chapter :provides an excellent example of Collins's 

skill in creating suspense in a few lines. Allan, 

upon retiring, stands at the window and looks out upon 

the cottage where JYli ss Gwilt is resting: 

("'I 

l. These quotations are taken :from Chapters 8 and 9 of 
the Second Book. 

2. The Second Book, Chap. 12. 
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"'I wonder if she is thinking of me?' he said to 
himself softly. 

She was thinking of him. She had just opened her 
desk to write to l1rs OaLdershaw (her accomplice) 9 and 
her pen had that moment traced the opening1lirie~-' r1ake your mind easy. I have got him l '" · 

Midwinter, because of his love for Allan, decides 

not to stand in his way and comes to take his leave -

and :recognises in the room the scene of the second pro·~ 

photic vision, except that the statue is not broken. 

Allan is given rc;ason to investigate the g(~nuine:ness 

of Miss Gwilt's references and, with the assistance of 

the young J?edgift, a solicitor, discovers that these re-

ferences are forged. Some clever sleuthing on the part 

of young J?edgift lays bare Miss Gwilt's past and her un-

savoury association with 11rs Oldershaw. 

At first Allan decides not to :return home, but 

Miss Gwilt resigns her position amd succeeds in turning 

the neighbourhood against him. Allan is forced to 

return to p:rotect himself f r orn calunmy, and here follows 

ono of the cleverest scenes in the novel. J?edgift 

senior gives Allan some good legal advice: 

"You can horsewhj_IJ a Inan, sir~ but you can't horse­
whip a nei 1~hbou_rhood . . . . . . \Alhat a l::rvzyer she would have 
made, if only she had been a manl •••..•. Do you think 
that any statemtm_t Miss Gwilt might make to you, if 
you do see her, would be a ,sta. tement to be relied on, 
after what you and my son discovered in London? •.••.• 
£fight e~·cplain it? l'1Y doar sir, she is quite certain 
to exnlain itr I will do her justice: I believe 
she would make a case without a single flav.J in it 
from beginning to end ••..• " . . If yotl see that woman again, 
sir, you will comJili t th,::: nwhest act of folly I ever 
_h ear d of in all my experience. She can havo but one 
object in coming here - to practise on your weakness 
for her •.•.•• If you must positively put yourself in 
a dangerous position, [![:r Anna dale, there's a wild beast 
show coming to our town next week. I1et in the tigress, 
sir, - don't let in Hiss Gvdl t ~ •.• "... Vvhen you say 
No to a woman, sir, always say it in one vJOrd. If you 
give her your reasons, she invariably believes that you 
moan Yes. • ...... You think her an object for pity-

(quite 

l. Tho Second Book, Chap. 12. 
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quite n a tural at your age . I t h i nk her a n object for 
pr i s dm - qu i te natu r al at mi ne . • . • • . . . . I say she wi ll 
s n a p her fingers at your l etter ••• . • . . . • I say , she 
i s i n all probab i l i ty waiting her mess enge r ' s r eturn 
in or near your g rounds at this moment ··· " · · · · I f 
Miss Gwi lt calls here , e i ther this evening , or at any 
other t i me , Mr Armadale i s not at home . vva i t , i f she 
asks when I'1r Armadale wi ll be ba ck , you don ' t know o 
Wa it ! i f she proposes comi ng i n and s i tt ing do-vm , you 
have a genera l or der that nob ody is to c ome i n and s i t 
down , unless they have a prev ious appo int ,»ent with 
IJir Arr.aadale •• •.... }Vli ss gwi l t was in tears , s i r , -
be comi ng t ear s that didn't make her nose red - and I put 
my finger sudden ly an the weak point in her stor y . 
Down dropped her pathetic handkerchi e f f r om he r beau ­
t i fu l b l ue eyes , and out came the genui ne ·woman with a 
neat l ittle lie t hat exact l y suited the circumstan ces . 

1 I fe lt twenty years younger , 1v1r Armadale , on the spot ." " 

]\'[:r .Pedg ift i s one of the most de l ightful lawyers 

of fiction and we must a sswne that he had a counterpart 

in real life;; but we hav e n o evidenc e as t o who he may 

be , jus t as we can onl y resort to conjecture ;~to , Ldete::rmine 

the source of Col l ins ' s d eep i nsight i nto t he ways of 

Mi ss Gwi lt and women of her sort . 

Gwilt uses bot h Nr Bashwood , a c omic figure of a 

seedy 9 age d clerk lrvho develops i n t o s omet h i ng dee1Jly 

pathetic i n h i s hopele s s love for l"liss Gwil t , and 

r1i dwi n t e r, who has r e turned , t o furth(~ r her s chemes . 

Mi dwi nt er and Al l an quarre l and the statue f a lls to 

the ground i n fragments , thu,::o fulfi.ll ing t he second 

p rophet i c v is i on . 

I n IVliss Gwil t ' s d i ary we see r evealed the woman 

who could say to l1iss JVli l r oy ~ " Nobody ever yet i njured 

me with out soone r or later bitte rly r egretting i t . " 2 · 

vihen she l earns fr om l\1idv.rinter that h is name i s r eally 

AJ.lan Arma da l e , she plans t o mar ry h im unde r t ha t name 

a n d then " p e r sonate t he richly - provi de d wido w of Alla n 

Armadal e o f Thorpe - Ambrose , i f I can co unt an Allan Arma -

3. dale ' s deat h i n a given time . " 

(Her 

l . The Thir d Book , Chap . 6 . 
2 . ibid . 
3. The Third Book , Cha p . l l . 
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Her diary makes several interesting references to 

laudanum. Previousl·y Collins has :e1nplgyed~~ laddm:num.,·las 

a pois6.n. Now .JVlis s Gwil t vvr i te s ~ 

11 Who was the ~man who invented laudanum? I thank 
him from the bottom of my heart. If all the miserable 
wretches in pain of body and mind, whose comforter he has 
been, could meet together to sing his praises, what a 
chorus it would be! ••••o•o•• Even with my drops, I 
doubt if my head will be very quiet on my pillow tonighto 

1 ••• o o.. vfl.~y don't I t my sleeping drops and go to bed ?n 

Gwilt foils Allan's plan for eloping with Miss Mil-

roy, marries Hidwi.nter, and plans Allan's dGath. Her 

plans fail, but she perseveres and arTanges to have him 

asphyxiated while asleep. Hidwinter suspects that Allan 

is in danger and exchanges rooms with him. When Miss 

Gwil t r(=:alises what has happened, she risks her life to 

save }1idwinter 's and then enters the room again, choos:i:g.g 

to face death rather than the i.gnominy of final defeat. 

If The Woman i_!?:_1Nhi te ends in an anti-climax, and 

if No Name peters out in the last pages, then this is 

rectified in Armadale ·which ends with a power which has 

kept us following thB fortunes of these strange people 

eagerly to the very end. Throughout Collins has skil-

fully used the power of suggestion to hint at the workings 

of Jilate in the destinies of the Armadales, and it is with 

a SGnse of witnessing a great triumph t.b...at we SGe l'llid-

winter's faithful dGvotion as the instrument "'lhich saves 

Allan from Gwilt. Allan flips a coin to help him choosG 

between.: l\1ajor I1ilroy and Mr Darch as his tenant~ 

" •••• o • Nidwinter 's whole attention was s t rangely 
concGntrated on the half-crovm as it lay head uppGrmost 
on the table •.•... , .. o 'I vvas 

2 
wondGring whGther there 

is such a thing as chance. '" • 

Collinsfs skill in creating suspense is best exem-

plifiGd by his making the tlJird prophetic vision comG 

true without Allan's falling victim to the fatal dose 

which I,ydia Gwil t has prepared. 

l. The Third Book, Chap. 10. 
2. The :B'irs t Book, Chap. 3 o 

This is a master stroke 

(which 
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which makes possible the mounting s us pens e which culmin-

a tes in Gwilt,s death . In The Woman in White we met 
--~--~--------------

opponents in the flesh, in No Name t he clash was one of 

wits, in Arma dal e we f ee l that the struggle i s not betwe e n 

persons, not e ven between "the forces of Go od and: Evil", 

as Collins cla ims in his prefa ce, but between the cold-

bloode d worki ngs of cha nc e , not r a ndom by any means , 

a nd t he power of the wa r mth and selflessness of l"'li dwi nter ' s 

love for Alla n. 

Armadal e occupie s a sp ec ial place among nove l s in 

that it has no true h e ro or heroine , but is dominated 

b y :H~iss Gwilt, Collins 's most ruthless f emale schemer . 

Coincidence plays a g r eat part, _but .. 1\'e accept it 

as Collins bas bas ed h is whole theme on coincidence ~ 

but a ll too often he j_nt r oduces c oincidenc e s which a r e 

not at all n ecessary : and in this respect he deserves 

a dverse'criticisK. 

Many excel:L=nt c har acters eme rge from the pages of 

Armada le, but IvJ:i ss Gvdlt is a t riumph. A s inister, 

cynical adv enturess , resolute, an outcast who . will stop 

not even a t murde r , she i s b eautiful, attra±ive with her 

. _. g r ace f ul fi g ure and voluptuous movements , her 

red ha ir and b lue eyes; a n enigma with her love of 

g ood musi c and h e r unvdl l ing love f or l'ifidwinter. 

S . r11. Ellis 1 · tells us that Nrs Ol dershaw was adapt ed 

from lV[adame Rachel , who was proprietr e ss of a beauty 

par l our whe r e fo olish women often f ound thems e lves the 

victims of bla ckmail. IvJ:adame Rach el had been involv ed 

in a court c ase , but two years afte r the publication of 

Armadal e she found herself in e ven moTe serious troubl e 

and - was sentenced to five yeaTs' penal seTv itude . 

(Not 

l. Ellis S . l'L ~ Wilki e Coll~ns, Le Fanu and Othe Ts, p. 37 ~ 



Not all the characters are a succe:srs: and Allan 

Armadale is the weakest of them" Impetuous, hearty and 

thoughtless, his single virtue is the ease with which 

CoJ_lins could manipulate him to his requirements. But 

these pages are peopled with a procession of fascinating 

characters who justify their existence by their authen-

ticity, their freshness o:r their eccentricities~ Mrs 

Olc1orshaw, Bashwood and his callous, cochsure son, Major 

Milroy with his ambitious clocks which will not behave 

themselves 1 r1idwinter the gipsy, the Pedgif'ts, and Dr 

Le Doux, confederate of JVIrs Oldershaw and proprietor of 

the sanato:rium in Hampstead Heath where Lydia Gwilt 

prepared Armadale 1 s death cb_amber. 

The reviewer of The §pect_~!:_sn· wrote~ 

"The f'arct that there are such characters as he has 
drawn, and actions SlJ_ ch as he has describGd ~ does not 
warrant his overstepping the limits of' decency, and 
revoltinS£ ev~ry human sm;timent.. This is what Armadal_£ 
does. ~t glves us for lts herolne a woman fouler than 
the refuse of the streets, who has lived to the ripe age 
of 35~ and through the horrors of forgery, murder, theft, 
bigamy~ gaol and attempted1 suicide, without any trace 
being left on her beauty." • 

But Armadale was acclaimed by the public and 

Ashley 2 · t'~lls us that Armadale saved Harper's f1ont~ly 

which had gone down_ seriously as regards circulation 

V~Jhile Our l1utual Friend had been running. With the 

advent of' Armadale in its columns it recovered its former 

popularity. 

No thoroughfare, which a}Jpeared as the Christmas 

Number of A~l__the Year Round for 1867, is of some interest 

It is the last Christmas NumbeT in which Collins had a 

han~nd he shared tho honours with Dickens and no others, 

(In 

1~ Robinson: op.cit., p~ 195. 
2. Ashley R.~ Wilkie Collins, p. 87. 
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In ot he :t· r espect s t here is little to recommend i t . I t 

is compounded from tried reci1Jes: a love- i nt erest , 

double i dentity, drugging and :t•obbery, and a narrow 

escape from death i n the tradit i on of melodrama . Humor-

ous i nterludes are introduc ed vvi th a machi ne - like regu -

larity. Th is story suffe rs from the obvious intent i on 

of e~sy adaptation for the stage; and it was a ctua lly 

produced at the Adelphi ~heatre concurrently with 

publ ica tion. I t was r eprinte d in 1890 in the volume 

ent i t l ed The La zy Tour of Two Idle Apprentices and Other 

Stories . 

The Ov erture and Act III are by Dickens . Collins 

is responsible for Act II, and Acts I and I V are the 

product of collaborat i on. 1 · 

Scene i of Act I, The Curtain Rises, is clearly in 

the Dickens s tyle . Scene ii seems to be the work of 

DickE::ns, but it i s poss ible t hat Collins was responsible 

for the det a ils of the p l ot . Scene iii i s by Dickens . 

Scene iv embodies the systemat i c investigation typ ical 

of Collins, a nd the working out of the deta i ls og the 

will i s a lso what we mi ght expect of him. 

Act IV consists of three scenes~ The Clock~Lock, 

Obenreizer ' s _ Vic_!_ory and The _'2_urtain Falls. The l ast 

scene i s clearly by Dickens. The explanation of the 

s ei z ing on the salient point that the c lock may be set 

to open the safe a f ter t -vvel v e hours inst ead of twenty-

four , indicates Co l lins as the author . The second 

scene, Obenreizer ' s Vic~or;y: , with its systematic 

, (unfolding 

l. I am indebted for thi s informat ion to 11hss Dorothy 
L. Sayer s , -writ i ng in The Cambr i dge Bi bliography 
of English Literatur e on Collins ( Vol. Ill, p . 480 ). 
An examf riation o£' the text of No ~I'horoughfare 
confirms the i nformation suppl i ed . 
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unfolding, its melodrama, suspense, and uninspired style, 

points to Collins. 

No Thoroughfar~ was published a month after Dickens 

had left for America on a lecture tour, and this is 

probably an expl.J.nation for his falling back on Collins 

after a lapse of years, and his reason for leaving a 

ma j or part of the '"'or k to him. The scene set in the 

Simplon :Pass seems to have originated from something 

similar vvhich Dickens, Collins and Egg had experienced 

on their Grand Tour in 1853. Dickens had written~ 

"We were a train of four mules and tvJO guides, 
going along an immense height like a chimney-piece , with 
sheer precipice belov;r, when there came roLLing from above~ 
with fearful velocity, a block of stone about the size 
of one of the foun.tains in Trafalgar Square, which Egg, 
the last of our party, had preceded by not a yard, when 
it swept over the ledge, breaking away a trte, and 
rolled and rumbled dov'm into the valley." · 

No Th?rO~.§_hfare tells the story of Wilding, who is 

taken from a foundling hor::o pi tal by his benefa ctress in 

tht:? belief that he is her son abandoned many years before, 

\.l'l1.'1en he finds that the original babe had been adopted 

within a few month~3 and that he had been given the name 

open in the books, Wilding leaves his fortune to this 

person, i f he can be found. Vendale, Wild:ing 1 s p a rtner, 

is in love with liiarguerite, niece to Obenreizer, a dis­
; .. 

honest Swiss agent. Business calls Vendale to Sw~tzer-

' 
land and Obenreizer accompanies him. Vendale does no-t; 

suspect that Obenreizer has been res1-lons ible for the 

thefts that are about to be disclosed and does not realise 

that Obenreizer is desperate to the point of murder. 

Vendale is drugged, but the plan fails, as Obenreizer 

does not find the incriminating papers where he expects 

them to be. Against the advice of the local inhabitants 

they proceed up the pas E> until they are ove:rtaken by a 

(storm. 

l. vide Robinson: op. cit., p. 77. 
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storm. 
Vendale is drugged once more and Obenreizer admits 

that he is the one guilty of falsifying the documents .. 

There is a struggle ·vvhich takes us all the way back to 

f![annion and Basil, and Vendale rolls over the edge into 

the abyss. 

Iv'[arguerite has follovved for fear of Vendale' s safe-

ty and is instrumental in saving his life at great risk 

to hers. Obenreizer, in perpetrating a further theft, 

finds evidence which proves tl1.at Vendale is heir to 

vVilding t s fortune. Obenre izer iE3 confronted with Vend ale, 

confesses, and all ends on a cheerful Christmas note. 

This story contains some humour, some eccentrics, 

but not one convincing character or worthwhile scene. 

Collins's health had deteriorated sadly and he wrote 

His distress was intensified by the death of his mother 

in January, 1868, just after the first pm.rt of The Iv'[oon­

stone had appeared in All the Year Round. Iv1rs Collins 

had played an important part in his life and he felt the 

loss deeply. In 1871 he added this to his preface to 

The r-1oonstone ~ 

"Whil10 this work was still in course of periodical 
publication in England, and in the United States, and 
when not more than one third of it was c ompleted, the 
bitterest affliction of my life and the severest illness 
from which I have ever suffered, fell on me together. 
At the time when my mother lay dy i ng in her little cottage 
in the country, I was struck prostrate, in Lon d on; 
cripplod in. every limb by tho torti\l.rc:: of rheum=:ttic gout 
..•...• . In the intervals of grief, on the occasional 
remissions of pain, I dictated from my bed thr':lt portion 
of The JYioonston.£ vvhich has since p roved most successful 
in amusing tho public - the 11 Narrative of lNiiss ·· clack'~. 
Of tho physical sacrifico which the? effort cost me I 
shall say nothing. I only look back now at the blessed 
relief which my occupation (forced as it was) brought 
to my mind." 
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iv The Moonstone 

~here is nothing new in the constituents of The 

Moonstone but the skill with which these are blended 

result,s in a novel which is new and different. Vle find 

in The Moonstone characteristics already recognised in 

previous work, often more prominently displayed? but some 

catalyst has been responsible for mak; ing of The r1oonstone 

a novel which was to have a greater influence on later 

writers than any other work of Collins, indeed any other 

novel of the Nineteenth Century. 

The Moonstons is the first detective novel and it - -

remains one of the best. There is hardly a virtue 

found in earlier work which is not to be found in this 

novel; but it possesses virtues not to be found in the 

others. This does not mean that it is superior to the 

three novels we have just considered~ it is different. 

This novel does not embody serious social criti-

cism; nor do we find a study of a Jezebel. There is 

no character development, though many of the char~ters 

are portrayed with great ins .ight" We look in vain for 

melodrarna, for a sinister house, for a master criminal 

or for a dead-alive theme. The cbnstruction is not 

perfect, some of the narratives, especially that of 

Miss Clack, contribute little to the unfolding of the 

plot. Yet it remains hi;:; best novel as regards plot. 

J!'or tautness, complexity, economy and lack of unnecessary 

fussing, there is nothing in Collins's works to compare 

with it. 

It has been said that Collins w2.s not a writer of 

genius, and he certainly did not possess Dickens's gift 

for imbuing situation or char acter- with unexpected and 

(delightful 



delightful values~ nor did he have Thackeray ' s gift 

of satirical . ancl cynical insight. But he was possessed 

of a genius peculiarly his own, and one which we may be 

inclined to underestimate for the very reason that we 

have encountered Collins's gifts in the <)3lages of so many 

novels and stories by subsequent writers. There is 

surely great credit in being the first to think of 

techniques which other writers see fit to adopt. If 

imitation is the s~ncerest form of filiattery, then The 

Moonstone earns the highost praise. 

In The Moonstone vJe find the first detective novel 

in the sense of the term as we understand it today. 

Poe wrcte stories of detection whicll'u. relied only dm 

deduc~ive processes; but in The Moonstone the sleuths 

are human and fallible. We encounter qualities and 

techniql.leS Which have become the criteria Of a good 

cletecti\re novel. First is the fair-play rtJle ~ we fj_nd 

nothing in this novel which is withheld from the reader 

while it is known to those characters concerned in 

seeking a solution. For the first time in the history 

of literature we are introduced to that peculiar intel-

lectual game which has fasci.natecl countless readers~ 

the game of sharing information with a detective and 

matching our wits against his. vie follov.J the unfolding 

of the story with greater interest and attention lest 

we miss a vital clue. Indeed Dataller says: 

"Not a windovv is open,Jd, a door sh1.xt·, or a nose 
blown, but, depE::nd UlJOn i.t, the act1 will have something 
to do with the end of the book" • 

From Trollope's The Eust_?-ce_Diamonds (1873), 

through countless stories dealing vJi th stolen valuables, 

to plays such as Lord Dunsany's !L_Nig_~t at_9-n In12: and 

(Allan 

l. Dataller R 0 ~ 'l'he Plain rvian and the Novel D 26 
----~·- · · .~~--·-' ...l.. ill' ? 
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Allan JVlonkhouse' s Tht~ Grand Cham's Diamond we have read 

o£ and seen Indians fmrtively and persistently seeking 

to resto~e jewels taken from the eye-sockets of their 

gods. In these and many other detective stories we re­

cognise the technique embodied in The Moonstone: that 

of shifting suspicion from one character to another, 

from which has devE,loped the least-likely-person tech-

nique. This techn.ique has been used so often that many 

readers of detective fiction refuse to puzzle their heads 

with seeking clues. They prefer to look for the charac­

ter. who cannot possibly be suspected, and decide to 

place the guilt upon him - and they are, all too often, 

correct. This shifting of suspicion has never been 

dono with greater skill than we find exemplified in 

The JV.Ioonstone. 

There is something refreshing about Sergeant Cuf£. 

He is endowed with eccentricities, as are all his sue-

cessors~ he loves roses and he vv-histles n The Last Rose 

of Summern softly when his deductive powers are leading 

him hot on the trail of some new information. But he 

is natural and human and fallible. The technique of 

having a policeman from headquarters showing up the 

inefficiency of the local authorities is something which 

modern writers use ad nauseam9 but in this novel, 

there is a crispness to Cuff's curbed impatience with 

the blundering of Sui}3erintendent Seegrave. It is 

rema rkable how mmmy of the ingredients of the modern 

detective story are to be found in The IVJ:oonstone. 

The amateur detective discovers that which has foiled 

even Sergeant Cuff; and Cuff returns to the scene after 

he has retired. 

(When 
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When Betteredge saw Sergeant Cuff for the first 

time, he saw the first of many detectives: 

" a grizzled elderly man, so miserably lean 
that he looked as if he had not got an ounce of flesh on 
his bones in any part of him .•...... His face was as 
sharp as a hatchet, and the skin of it was as yellovvr ancl 
dr,2r and 'li'iithered as an autumn ·lea,f. His eyes, of a steely 
light; grey, had a very disconcerting trick, when they 
encountered your eyes, of Itooking as if they expected ;; -1 

sorn.ething.: rnore flnonl you. tha:n_ you were avvare of yo1.1rsel:f ~ --

The pattern for a detective story in which the 

detective prevents anyone from leaving the house, insists 

that nothing be moved, examines the scene of the crime 

and then interroE:,ates the in .. 'TI.ates of the house one after 

another, sends for several of them repeatedly, and is 

frustrated because) several of them withb.old information 

for all sorts of reasons which have nothing directly to 

do vvith the case, is all too farn.ilicll' to us. And then 

l:'lB nave the now :familia r trick of the scientific recon-

struction of the crime. 

Collins lends an air of fatality to unfolding 

events by introducing the Indians who are fired by their 

religious fervour to suffer loss of caste, hardship, and 

even death, to restore the Moonstone to its rightful 

I 2 • p..Lace. 

The virtues of The Moonstone have received much 

attention, but the most strHdng point of all seems to 

have escaped co1mnont. After Sergeant Cuff has arrived, 

he notices the same smear on the newly pairrted door 

v,rhich had been o!x:;orved 1Jy Superintendent Secgrave. 

He does n0t cont c.mt himself ·with ch::cking tho clothes of 

ti1ose vvho may br.:J involved, but also chocks the laundry 

list and follows the cluo along devious paths. But he 

(does 

l.The First Period, Chap. 12. 
2. Conan JJoyl8' s debt to The Hoonstone for The_ Sigp _?f 

Four and ':rhe Blw:; CarbtimcJ-:-;2 :c:;--o-6vious . 
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c:~oes more than this ! 

" •.•. he next sent for a magnifying glass, and 
tried how the smear looked, seen that way. No skin­
mark (as of a human hand) printed off on the paint. 
All the signs vis Hole - signs which told that the paint 
had been smeared by some loose afticle of somebody's 
dress touching it i n going by." • 

Now, if Coll i ns vwuld have Cuff interested in a 

hand-print in the way that Cuff was interested in Rosanna 

Spear:rnan' s footprints at the Shivering Sands, would he 

have employed the magnifying glass so beloved of detec-

tives of later days? It seems likely that he was inter-

ested in discovering prints, in the sense of lines and 

whorls. If we can accept this, Collins has achieved 

with The Moonstone the greatest of all triumphs possible 

for the writer of a detective novel~ the inclusion in 

his novel of a tech nique vihich is later adopted in real 

life. 

Now vve know that the identification of crim-

inals by means of finger-prints is the most important 

application of science to the detection of crime, and 

it remains the mair:tstay of mo:::;t detective novels. 

J?urkinje, a medical man, classified finger-prints into 

types in 1819, but they were not used for purposes of 

identification before 1877 (nine years 'lfter the publi-

cation of The lVIoons_tone), when Herschel , the real 

discoverer of finger-print identification, used. them for 

this purpose in Bengal. ;rhe discovery vvas not taken 

up in England. until 1880, v,Jhen Faulds again drew attention 

to the matte:r. Si.:r Edward. Henry and Sir Francis Galton 

developed the system in its present form. 

To the best of my knowledge, this is the first ex-

ample of an attempt in a novel at establishing identity 

(by 

l. The ]'irs t Period, Chap. 12. 
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by this particular method. 

That the moonstone is not a moonstone at all, but 

a diamond~ does not disconcert Collins in the least. He 

has an explanation ready~ 

"Partly from its peculiar colour, partly from a 
superstition vvhich represented it as feeling the influence 
of the deity which i t adorned, and growing and lessening 
in lustre with the vvaxing and waning of the moon, it 
~ir~t ~ained tl_le name by which it con!inues to be k£?'-'vil 
ln _Lndla to thls day - the name of THI~ ?,fOONSTONE. 11 

. 

The prologue deals with the early history of the 

diamond and how it came, by violence, into the hands of 

John Herncastle. 

Betteredge takes up the story and relates the cir-

cumstances by wl1ich Herncastle bequeathed the diamond to 

Rachel Verinder, daughter of Lady Julia Verinder. A 

condition of the bequest is that r,ady Julia shall still 

be living, so it is suspected that the gift is made in 

spite and the hope that the curse will fall on the 

Verinders, a curse which Herncastle had good reason to 

credit. Franklin Blake brings the diamond in person 

(his father is executor to Herncastle's estate), and 

reports that he has been followed by three Indians. 

The diamond is ~iven to Rachel on her birthday and is 

seen by the Indians who have come to the house in the 

guise of Jugglers. JVIurthwai te, a membeT of the dinner 

party 
1 

recognises tho juggler'S as high-caste Brahrnins 5 

and cannot understand what has made them lose caste by 

performing as jugglers and in crossing the sea ,, VJhen 

the guests leave, Rachel places the jewel in an Indian 

cabinet in her sitting~±oom. The house is locked, the 

dogs aTe left to roam the grounds, but in the morning 

the jewel is found to be missing. 

(Superintendent 

l. :Page l. 
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Superintendent Seegrave is sent for, but his bung-

ling methods g.et him nowhere. He suspects Betteredge's 

daughter as he believes that she was the lt3.st to see the 

diamond the night before, Bla.ke believes that Rosanna 

Spearman~ a sevant \vho has a gaol record and has behaved 

stra.ngely, may be the guilty person. In the meantime 

we know that Blake h imself is in finap.cial difficulties, 

and both Rachel and Rosanna seem to believe that Blake 

is guilty. 

Sergeant Cuff is sent for and ascertains that, 

because the diamond was last seen at midnight and the 

paint on the door vvould have dried by three in the 

morning, the diamond must have been stolen in the inter-

val, v.rhen the paint vms smeared.. As no one had entered 

the housr::; in this period, the thief must have on his 

clothes a smear of paint. Cuff seeks the article 

of clothing without success. 

Collins has developed great skill in revealing 

character by means of the indirect impressions of others. 

From the following passage we learn, with an admirable 

economy of words, much about Cuff and his methods: 

"I sent them in, one by one, as desired. The cook 
was tho first to enter the Court of Justice, otherwise 
my room. She remained but a short time. Report, on 
coming out~ 'Sergeant Cuff is depressed in his spi.ri ts ~ 
but Sergeant Cuff is a per ct gentlemm. ' Jviy Lady's 
own maid follovmd. Hemained much longer. Report, on 
coming out: 'If Sergeant Cuff doesn't believe a re-
spoctablo vvoman 5 he might keep his opinion to himself, 
at any rate~ ' .Penelope went next. Remained only a 
mom.ent or two. He}Jort, on coming out~ 'Sergeant Cuff 
is much to be pi tied. He must have been crossed_ in love, 
~father, when he] was a young man. ' The first housema.id ' 
follovved .Penelope. Remc:dned, like l'1Iy Lady's maid , 
a long time. Heport, on coming out~ 'I didn't enter heT 
ladyship's ~3ervice, Ivir Betturedge, to be doubted to my 
face by a low police-officer!' Rosanna Spoarman went 
next. Remained longer than any of them. lJo report on 
coming out - dead silence, and lips as pale as ashes. 
Samuel~ the footman, followed Ro;c)anna. Remained a min­
uto or two. Report, on coming out~ ''V;Jhoever blacks 
Sergeant Cuff's boots ought to be asha::.TJ.ed of h imself 0 ' '

1 1
• 

(Cuff 
l Tl ~ · t P · d C1 1 · • flo J:l'lrs orlo , llap. LJ .• 
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Cuff, because he has learned of strange behaviour 

On R ' n t a1.d bE·,.,-., ·lco h' l· s CL~,_.Tarn of her past, ~ osanna a -" ar , 1 J•...;ac- .:o · . c " -

believes that she is the guilty one. After piecing 

togc::ther scraps of evidence , he doc ides that Rosanna 

will try to get rid of the incriminating garment by 

c01mni tting it to the Shivering Sands, the treacherous 

quicksands on the bleak seashore near at hand. He finds 

her footprints there and discovers that she has tried to 

hide them by walking in the sea. 

Collins ' s use of scenic description in The JVIoonsto~. 

differs from that in prev:Lous novels in respect of lengtil. 

In this novel he repeatedly uses description of the 

environment for atmosphere and the creation of a sense 

of foreboding? but the passages are short, though none 

the less effective. He approaches the Shivering Sands 

with Betteredge~ 

"The last of the evening light was ill'ading a viay 9 
and over all the desolate place there hung a st:tll and 
aw:ful calm. The heave of the main ocean on the great 
sandbank out in the bay, was Et heave that made no soun d" 
The inner sea lay lost and dim, without a breath of \vind 
to stir it. Patches of nasty ooze floated 9 yellml-whi tc ~ 
on the dead surface of the water. Scum and slime shon e 
faintly i n certain places, where the last of the light 
still caught them on the; two great spi t.s of rock jutting 
out, north and south, into the sea. . I t was nov'J the 
time of the turn of the tide: and even as I stood the~e 
waiting, the broad brown face of the quicksand began -[~o 
dimple and qui verJ- the only moving thing in all that 
horrid place. 11 - • 

Cuff has Bettoredge lead him to the fisherman's 

cottage occupied by friends of Rosanna Spearman. ] 'rom 

J'1rs Yollancl he obta ins information. 

seen tl1xough the eyes of Bettereclge, the houso -stFward~ 

ni sat qu i et in a corner, wa i ting to hear how tho 
Sergeant would find his way to the subj e ct of Rosanna 
Spearman. His usual roundabout manner of going to wo:tk 
proved, on this occasion, to be more roundabout than ove r" 
How ho managed it is more than I couJ_d tell at the thne. 

(and 
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and mo r e than I can t e ll now. But this is c erta i n , he 
began with the Roya l Family, t he Primitive Methodists, 
a nd the pric e of fish; and he got from that_ (in his 
dismal underground way) to the loss of the Mo onstone , 
the spitefulness of our firs t housemaid, ana the h a rd 
behaviou:s of the women-servants generally towards Rosanna 
spearman. Havi ng r eached his subject in thi s fashion , 
he descr i bed h i mse l f as making his enquiries about the 
lost Diamond, part ly with a view to find (s i c) it , and 
partly fo r the; purpose of c l ear ing Rosanna f:rom the 
unjus t sus pic i on of her enemies in the hous e • .• . . . 
The great Cuff showed wonde r f ul pat i e nce; t:ry ing his 
luck cLrearily thi s way and that way , and firing s hot after 
shot , as it we r e 1 at random 1 on the chance of hitt ing thFc! 
mark. l'Jveryth i ng to Ros anna 1 s cr e dit, nothing t o Ro sanna 1 ,s 
p r e judice - t hat was how it ended , try as he might 9 wit~'l 
Mrs Yolland talking n i nete e n to the dozen, and pl a cing 
the most ent ire c onfidence in h i m" Hi s l ast effort was 
made , when we l ooked a t our wat c hes , a nd had g ot on our 
l egs previ ous to taking l eave . 

' I sha ll now wiEh you good-night , ma; am, 1 says the 
Sergeant. 'And I shall only say , at part i ng , that 
Rosanna Spea rman has a sincere well -wi sher i n myself , 
your obedient servant . But, oh dear me~ she wi ll never 
get on in h e r 1 pr e sent plac e~ and my advice to h e r i s -
leave it.'" • 

And he l earns that Rosanna i s leaving; that she 

has wr i t ten a long l etter to a fr i end :; t hat she has pur -

chased a j apanned t in c a s o and two l engths of dog -·chai n ., 

On their way home Cuff expla i ns to Bettereclgc: t hat RosanD';;_ 

has de cided to h i de something , b ut that it cannot be the 

diamond; a ls o that Rachel wi ll decide to l <Ga ve home. 

When they arr ive home , they are met wi th t he n ews that 

Rachel i s to v i s it an a unt. Cuff, Ra chel, Bettereclge 

ancl Blc1ke at thi s s t age hold d i f:fercmt vie ws o.r:> to l;~ho 

the guilty party i s . Cuff g oes over the evide nce in 

a manns r wh ich vm rc;cognise in many later detect ive 

storie s" Hosanna e l udes the local policemam who has 

been set to watch her , a n d Cuff is mos t cu:-ct~ 

"
1 I don't thin};: your t a l e nts :::1 re at all i n OUl' 

line , Jflr Joyc e . Your p:res ent form of2 omployment is 
a t:rj_f"lo b eyond you . Goo c1 EtOl'.'ning. ! n . • 

Cuff b e lie v es tltat Hos ~:mD.a has taken hers e lf tc 

the Shivering Sands. The wild scene prepares us for 

( 1vhat 

1 . The First Period, Chap. 15 . 
2. The First Period, Chap. 18. 
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what i s to come and then they see Rosanna ' s footprint on 

t h e sand. . Never has Collins used the power of s u ggestion 

to bet mer effect : 

" Hi s f a ce fr i ght ened me . I saw a l ook i n h i s eyes 
which was a look of horror . He snatched the boot out 
of my han d, and set i t in the f ootmark on the sand, 
bearing south from us as we stood , and point i ng stra i ght 
to the rocky l edge called the South Sp i t . The mark 
was n ot ye t blurre d out by the ra i n - and the g i rl 1 s 
b o ot fi tted i t to a ha i r . 

The Se rgeant point ed to the boot i n the footmark~ 
wi thout saying a word . 

I caught at h i s a r m, a nd tr i ed t o speak to h i m, 
and fail ed as I had fai l ed when I tr i ed b efor e . He 
went on, fol l owing the footsteps down and dmrm to •:~here 
t he rocks and the sand jo i ned . The South Spit vms 
jus t awa sh with the f l ovdng tide ; the wat ers1 heaved 
over the hidden face of the Shiveri ng Sand. • 

Godfrey Ablowhit e , a young man who v·Jas present at 

the d i nner pa rty when the di amond was s t o l en , i s decoyed 

away and s earched by the Indi a ns. A ll[r Ijuke r , a pa;vn-

broker , who ha d depos i ted a valuable :t of g r eat price 11 

a t the ba n k , is similarly treated • . Publ i c op i n i on 

holds that Ablewhite has stolen the d i amond aLd pa vmed 

in with Luke r , but Ha chel says that she knows A ble\vhj_te 

is i nnocent. She wi ll, howev e r , not explain how she 

comes t o be so sure of this. She ac cepts Ab l ewhite ' s 

proposal of marriage, but when shu learns that he has 

b ven unduly int t:n·ested i n tho terms of the will by 

which she i s to inherit from he r mothe r who has just 

died , Rache l br C'Etks of f the engagement . Ablowhite 

places no obstacl e in her way , as he has ascertained 

that she will have a life interest only i n her inhe:ri-

tanc e . The Indians slyly as c erta in that the jewGl ca n 

only b e obtained when it i s redeemed fro m the bank 

a fter the l apse of twe l ve months . 

A l e t ter to the Indians has b een i n t ercepted" 

This is of i n t e r es t to us as i t i s the pre d e c e ssor to a 

(host 

1 . Th e F i rst Period , Chap . 1 9 . 



host of cryptic letters in novels of this genre: 

11 In the name of the Regent of the Night, whose 
seat is on the Antelope, whose arms embrace the four 
corners of the earth. Brothers, turn your faces to the 
south, and come to me in the street of many noises, 
which leads do-wn to the muddy ::iver . l.The r eason is 
this. .iVIy ovvn eyes have seon l t . " 

J'!Iurthwai te, the export on affairs Indian explains 

that 

11 ••• the god of the moon is represented, in the 
Hindoo mythology, as a four- a rmed deity, seated on an 
antelope 9 and one of his titles is the regent of the niglr.~ 
•••..... the con~uct of t he Indians themsel ves will 

explain the rest. 11 
• 

Blake inherits a fortun e and wants Rachel to marry 

him. She refusos to see him and he believes that this 

has something to do with the missing diamond. He deter·· 

mines to solve the mystery and goes to Betteredge to seek 

further informat:i_on . He receives a letter left by 

Hosanna, 'i/lritten before her death, and learns that she 

has left instructions for finding the japs;mned tin case 

vvhicb_ has been burioa in tbe Shive ring Sands . When the 

case is recovered it is found to contain a nightgovm 

smeared vvi th paint and bea:ring Blake 's own name. 

In a strangely moving l etter Rosanna exulains that 

she loves Blake and, belioving him guilty , has taken the 

incriminating nightgov-m and n ;placed it with a new one 

made by herself. Because she believes that her love 

is a hopeless one, she has d e cided to take her life. 

Blake is stunned at this news and se:?es Rachel to 

find out if she can add anyth ing to the story. She tells 

him that she knew he was in dl?bt and that she had, 

·-"with her ov-.m eyes", seem h i m take the diamond that 

night. Blake denies any knowledge of this and says~ 

11 You shall know that you have wronged me, yet. Or you 

l. The Second Period, Chap. 3. 
letter upon which the whole 
is based. 

2 . ibid. 

(shall 

This letter recalls t h e 
of Kipling's Kim (1901) 



215 

shall never see me again. n 

Blake now learns from Ezra Jennings, assistant to 

Dr Candy, who had been present on the night when the 

jevJSl had been stolen, that Dr Candy, in his unsettled 

mental state 9 had confessed to dosing Blake on that night 

vvi th L:mdanum because of some scathing remarks which 

d tl f d . . l. J . Blake had rna e on :1e -oower o me lClne. ennlngs 

suggests that j_f the opium is administered under similar 

conditions, Blake will act in a similar way, and may 

lead them to the diamond. Blake accepts this suggestion 

and takes the opium. In a passage pregnant vd th suspense 

we are told how he is watched by Betteredge, Bruff, Cuff 9 

Rachel and Jennings; of how he rises, fethces the ' imi-

tation diamond which has been placed in the Indian 

cabinet - but then lets it fall and relapses into a 

coma. It is agreed that the experiment is a success in 

so far as it has established that Blake did take the 

diamond, but Bruff, the family lawyer, holds that the 

diamond is in London . 

In London, Luker is watched when he goes to redeem 

his nvaluable of great price". Several false trails 

are followed, but one leads to the? corpse of a dark 

sailor. Upon examination, this dark sailor is found to 

be Ablewhite in disguise. Hr Luker nmJ surmli~C?S the 

infornv=1 tion that lw had been told by A blewhi te (who had 

lived a double life and was also deeply in debt) that 

on the night of the taking of tho diamond, Blake had 

given it to Ablewhite to de}Josit in a London bE1nk, as 

he feared the Indians would return and do mischief, and 

Rachel would suffer. In the morning, Ablowhite had 

(spoken 

l. Count Fosco produced arguments similar to those of 
Dr Candy. 
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spoken to Blake., but he had denied all knowledge of the 

matter. Under the circumstances., Ablewhite had decided 

to use the diamond to help him out of his ovm difficul­

ties. Blake and Rachel marry'· the Indians escape with 

the diamond and are traced to a boat bound for India. 

Tho story ends w]_th a report from l1Iurthwai to who has seen 

the ]\1oonstone, restored to its rightfv.l place, set in 

the forehead of the Hoongod. 

The 1'loonstone is a detective story9 that is to 

say that it is a special type of novel of actj_on. For 

this re:ason we cannot expc;ct studies of chc:tracter such 

as are to be found in The vJoman in Whi to, No Name and 

Armadalo. Yet ColJ_ins was possessed of the gift of 

l)Qrtra.yal of charact er in 2.1 fe\v telli:gg words. Gabriel 

B'Jttoredgo., tho aged house-stevJEtrd, is a most convincing 

character and, though he writos rather more fluently and 

oxpresr=;ivoly than we might expect, gives an account of 

what ha}Jpencd as it vvould appt:Jar f:rom Jds point of view o 

From his pages emerges a picture of a loyal servant, a 

loving father and an olcl rt1C1n vvhor=;o wits are unimpaired. 

Collinr=; skilfully brings out the old man ' s good qualities 

(al-vmyr=; dj_fficul t in a first-·perr=;on nar:rative) by moans 

of the lauda.tory :rernarks uttered by Cuff and recorded 

by Botteredge. Betterodgo'r=; veneration for Robinson 

£!:~ is fa:r i3UDOrior to Uncle ,Joseph r s love for hiD 

music box in ~rho Dead Secret. Robinson Crusoe is used 

to good effect. Not only does it enable Bette:redge to 

foreshadmv evc}nts, but it is in character. J:i'u:rthermore, 

taken in conjunction with tho study of Miss Clack, it 

must be taken as cynical co1mt10nt on the practice, pre­

valent to this day in certain circler=;, of flipping open 

at random tho pag(=;s of a Bible for oracular guidance in 

(temporal. 



"Her complexion turned of a beautiful red, . which 
I had never.seen in it before; she brightened all over 
with a kind of speechless and breathless surprise. 
'Who is it?' I asked. Rosanna gave me back my own 
question. 'Oh~ who is1 it?' she said softly, more 
to herself than to me." • 

Miss Clack, as she appears from the pages of her 

21(( 

01rm. narrative, is the best drawn character. Her narra-

tiv:e·. ;Contributes little to the unfolding of the plot, but 

we gain a clear picture, done not v1i thout malice, of 

this hypocritical distributor of tracts and buttonholeT 

of the privacy of others. There is something tragic in 

her suppressed or sublimated love for the only real 

rogue in the novel, A blewhi.te ~ 

"He beamed on us with his lJ eautiful smile; he 
held out a hand to my aunt, and a hand to me. I was too 
deeply affected by his noble conduct to speak. I 
closed my eyes~ I put his hand, in a kind of spirittfal 
self-forgetfulness 1 to my lips. He murmured a soft 
remonstrance. Oh, the ecstasy, the pure, unearhhly 
ecstasy of that moment~ I sat - I hardly knew on ·what -
quite lost in my own exalted feelings. When I opened 
my eyes?again, it was like descending from heaven to 
earth. n- • 

Robinson tells us that Collins was always repelled 

by . ostentatious piety, and tl'Jat on one occasion, v1hen 

he found himself t:rustee to a lady of this type, he w:rote 

to Charles Wa:rd~ 

11 If it only rests with me to decide the 1nc1tter, 
pay this pious bitch the t vvo qua,te:rs togethe:r tha t we 
may be the longe:r rid of her." • 

Collins hints in his p:reface that he had t:ried 

out on himself the ex1Jeriment ascribed to Blake. The 

IVloonstone hingos on a pe:rson acting unde:r the influence 

of op i um, and Jennings gives us thi s remark.:1ble d e scrip-

tion of one under the influence of the drug: 

11 Rose late, after a dreadful night; the vengeance 
of yesterday's opium, pursuing me through a series of 

(frightful 

l. The First Period, Chap. 4. 
2. The Second Period, Chap. 2. 
3. Robinson K.: Wilkie Collins, p. 222. 



£rightful dreams . At one time, I was whirling through 
empty space, with the phantoms of the dead, friends and 
enemies together~ At another, the one beloved face 
which I shall never see again, rose at my bedside, 
hideously phosphorescent in1 the black darkness, and 
glared and g rinned at me. " • 

21() 

We know that Collins was t aking opium a t this time ~ 

and it seems r easonable to s u p pose that he is de scribing 

one of his ovm nightmares a nd that the reference to the 

"beloved one" concerns his mother , recently deceased . 

Collins puts othe r significa nt words into Jennings ' s 

mouth : 

"The one e ffective palliative in my cas e , is -
opium. To tha t all - potent a nd a l l -merciful drug , I am 
indebted for a r (~ spi te of ma ny years from my sentence 
of death. But even the vi r tue s of opium have their 
l imit. Tho progress of the disease has gradually 
forced me from the use of opium, to the abuse of it. I 
am. feeling the penalty at l a st . I1y nervous sy~t em 
is shattere d; my nights ar e night s of horror." '-• 

Collins used the multipl e -na rra tive t e chnique 

with s k ill , s witchi ng ove r to a n ew characte r a s so on as 

one is about to r eveal moTe t han suits the liJri t e r. The 

result is a dete ctive story which holds the r eader ' s 

a tte ntion t o the l a st 9 even though the crimina l~ ha s b e en 

run to earth ma ny pa ge s b e f or e the end of the s tory. 

Dicken s s e ':.'ms to have been j ealous of t h e i mmed·-

iate succes s of The Moonstone : 

"The construction is b e yond endurance, and there 
i s a vein of obstinEtte conseit a bout it that illc':lk e s 
e n emies of its r eaders ." • 

If we compa r e this with Dicke ns ' s pat ronising 

praise of ea r l i e r a nd poore r wo:bk, it must be tak en as 

the highest pra is e of all . S . M. Ell is says~ 

"Even the porters and boys were interested in the 4 
story, and r to)a d the new numbers in shy corne rs • ..• 11

• • • 

(The 

l . The Fourth Narr a t i ve , the Se c ond Extract , dat e d June , l6th 
2. The Third Nar rative 9 Cha p. 9. 
3 . Dexte r W . ~ The Lett e rs of Cha r l e s Dicke ns, Vol . III, 

p. 660. 
4. Ellis S . 11. ~ vhlkie Col1:i.ns, . Le l!'arm and Others , p . 42 o 



The Woman in vvhi te, No Name, Armadale and The JVloon-
/'f 
( 

stone are four great novels, each making its peculiar 

contribution to Collins's stature as a writer. It is 

futile to attempt placin_g them in order of merit as they 

are so different in character and each possesses its 

special excellences. He was not to ,.;J-:ri te a novel 

better than these, unless it is The Lavv and the Lady!" 



PART IV 

S U P P L E M E N T A R Y E V I D E N C E 

i IVIan and Wife 

Collins had settled down to a regular routine of 

vvork, living comfortably with Caroli.ne, enjoying success 1 

financial security, travel and the company of friends. 

A number of changes now came into his life. He suf:fered 

agonies from his rheumatic gout and became increasingly 

dependent upon larger and larger doses of laudanum, 

though he never became a drug addict in the accepted 

sense. The loss of his mother affected him deeply and 

he passed through a cri.sis in his domestic affairs which 

must have left its rnark upon him. life know what happened~ 

but we have little infornHtion as to the causes of' this 

strange series of events. The li ttJ..e info:cmat ion ·vie ha7'' 

is probably intelligent conjecture, but it has the merit 

of providing an entertainingly acceptable explanation 

of what happened. 

VIe are told that Collins in his rain bellov.red and 

groaned so, that his secretaries could not bear it ancl 

resigned one after another. ]\1artha Hudd was the only 
I 

one who could take his dictation under these circum-

stances, and a liaison developed. Caroline G-raves, 

'1Jho l1.ad undertaken, in September 1868, the task of 

fincling and moving to thei.r nE?IAT home a·c 90 Gloucester 

Place, was so busy moving and seeing to renovations 

~that 




