5. Conclusion

This dissertation has aimed to make a contribution to the current discourse regarding

the history and literature of the Beat Generation writers by placing Allen Ginsberg’s

Beat poetry within a literary and historical frame of reference. In so doing, it wi es
not only to establish a greater academic credibility for the study of Ginsberg’s poetry,
but also to indicate to what extent a literary figure that has long been marginalised in
the (study of the) American literary tradition has actually made a crucial contr  ion
to the development of contemporary poetics as much as to social consciousness. A
related aim has been to stimulate an awareness of the integration of literary studies

within a larger sense of cultural change.

The background against which Ginsberg’'s poetry has been studied comprises the
very wide scope of twentieth-century literary developments, from the origins of
modernism to the institutionalisation of high modernism, to the transition to ei vy
postmodernism and the ultimate establishment of postmodernism as the dominant
current artistic trend. Against this background, which is in itself characterised by
instability, flux and transformation, e Beat aesthetics of Allen Gin erg was

investigated with the purpose of determining its position within these parameters.

As far as Beat poetry’s relationship with the modernist movement in the arts is
concerned, the investigation has concluded that Ginsberg’s Beat poetry manifests a
double-sided relationship to modernist poetics. On the one hand, the Beat movement
was clearly a reaction against the intellectualism, objectivism and detachment
characteristic of the high modernist poetics that became institutionalised in Ame :a
after World War Il. On the other hand, this reaction against also involved a return
to me of the ‘lierand is institutionalised mo its w in moderr n, such

as imagism and surrealism.

These two movements lie on the opposite poles of the continuum of modernist
movements, the one being a more abstractionist movement, and the other more
expressionist. Ginsberg’s attempt to find a new and original voice to counter what he
and the Beats perceived to be a stultifying literary status quo prompted him to
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