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for Collins's not marrying Caroline, he provide wel
for her, won the love of her daughter, and or y took up
with Martha Rudd at a time when Caroline was om the
verge of marriage with Clow. When Caroline returned
to him she had a place of homour in his home as great
as his friendd'! wives would.allow. The hurt Collins
telt when Caroline and Harx 2t were not altogether
accepted, is reflected in several scenes in his novels.

Though Martha Rudd seems to have been a oman with
whom Collins could not consort on a social level, he
maintained her and her children well.

The women in Collins's novels show that he unde -
stood well that women could be sweet and good, honest
and natural. But he knew that women could also be
cruel, selfish,sly, ruthless and hypocritical, He
knew that gentlewomen could be foolish or evil, and the
servants could be honest, noble and pure. Collins
realised that the laws of the country protected men
when they should net be protected and that the humblest
woman, even one poorly endowed with intellect, could
love and could be hurt. His infterest in women and
his honest portrayal of them, and his concern that
Justice be done them: this does much to reveal to us
The inner Collins.

Seen through Collins's eyes, music, especially
Mozart, was important - but he could not abide a hypo-
critical pretence of a love of nmusic. He 1S 1

quick to espy a feigned interest in art, wiich

oy

an important part in his life.
Collins had a strange re-occupation with physical
deformity, and there is not a single novel in which at

least one such character does not appears; bubt he a 3

(portfays



portrays such;a character with sympathy,‘and often wit
great depth of understanding. Misefrimps Dexter and
Ariel are shown as tragic - never comical.

Through the pages of his novels and short storiés
march a procession of minor characters drawn with a few
Telling phrases. Here we remember Mr Dark, the le ¢ 's
clerk with his flair for sleuthing, Mr Boxious's e -
boy, 1 e inn~keeper with the sardonic sense of humou
who was possessed of a double-bedded room, Perugino Potts,
that 1 heroic artist, the lugubrious Mr Heavisides and
a numl < of others. Co. ins obviously liked cleverness
in his men and abhorred pomposity.

Some of Collins's characters compare well with
those of Dickens, but there 1s a significant differences
Dickens was interested in mharacters because they were
interesting; Collins made use of his characters Ifc
the natural unfolding of his plots. They did not ever
exist for him in theilr own right; There was always some
ubterior motive behind his creation of character.

When we remind ourselves that Collins's best novels

were novels of action, we must admire not only his
success in portraying character, but his skill in making
these aaracters an essential part of the unfolding of
hig stery.

Collins is sometimes blamed for introducing
social criticiem into his novels. It has been suggested
1 he had fallen into the error of slavishl cying

o emulate Dickens or Beade in this respect; but t 1t

hardly does him Jjustice. Even in his earliest novels
he spoke up against what offended him. In later novels,

what has been called social protest was, usually, not

(guperimposed
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superimposed upon his story, but used as the theme fr
which emerged the wrongs made possible by cruel marriage
laws, by condemnation of fallen women, and by the unduly
strong position of a married man compared with that of
his wife. Occasionally there is a personal criticism
such as that against the piracy of his books and stories,
and there are the unfortunate attacks on "athleticism"

and vivisection; Tbut usually Collins controls his protest
as he does his characters, and makes 1t subservient to

his plot.

We may take it then, that Collins reflects some-
thing of himself in his protests. His brother, Charles
Allston Collins, tells us that he was "subject to period-
ical fits of disgust with the world round about him,
and when one of these seizures came upon him, he would,
if his purse happened to be full enough,betake imself
to the Continent and There remain ﬁntil the appetite for
civilisation returned."°

The protests which Collins registers are of more
importance to us as self-revelation than for the little
effect they might have had on the state of affairg
against which he rebelled. Though he often succeeded
in pointing out abuses, his protests were never force-
ful enough to bring about any great changes. There is
reason to suspect, however, that Collins was speaking
of what he understood well when he protested aginst
the non-acceptance of divorced women in society,
against a woman's Tfinding it impossible to rise from
the gutter to which she had been forced by a situation

47

beyond her control, and against the helplessness of

a good woman married to an evil man. These situations
(arise
1. Collins C.A.: A Cruise on Whecls, Vol.I., p. 96.




arise, in various forms, so often in Collins's work,
that it seems likely that if the secret of his relation-
ship with Caroline is ever uncovered, that secret will
explain his preoccupation with this particular type of
wrong. We know that Caroline married Clow, so 1t could

not be that she was unable to marry; it is more likely

that Collins had, in his younger days, contracted a
alliance which prevented him from marrying. This is
a position which occurs so offten in his stories that
it is more than an accident. L
Collins's interest in the stage is reflected in
many scenes in his work, and some of his stories are
even more intimately concerned with the drama: thus
Magdalen Vanstone becomes an. amateur actress and a
professional impersonator; Mr Wragge and Mr Wray coach

actresses, and The Girl at the Gate is a short story

built around the Theme of a play. Shakespearen plays

W
T

often served as a source of ingpiration for Collins.

In later years he chose as his friends people assbeiated
with the theatre, and he took a personal interest in

The production of his plays.

The family frow which he sprang and his own trainir
gave him an eye for scenic effects which he used to good
purpose.

Much has been made of Collins's addic ion to
laudanum. Dome of The more nair-raising stories do not
bear examination and must be taken as being pocar hal.
There is the story of his mam-servant, George Hello,
who was set down in Collins's will for a beguest of

nineteen guineas., He did not live to receive this

because, one day when his master was out, he decided to

(try

l. cf. No Name, The Black Robe, Man and Wife, An 014
"~*1's Husband and Your FMoney or Your Life.
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try the laudanum to which his @ ister was SO addicted.
Pou g himself out half of Collins's usual dose, he drank
it - and the dose proved fatal. We are not told how
anyone learned the exact amount Hello had taken. Then
we are told that Collins, at a dinner party, told the
company just how much laudanum he was in the habit of
drinking - and a doctor present said that the dosag
enough to be lethal for the whole assembled company.

We know that Collins was not above te ling a
good story. If we are to btake the above as proof of
the quantity of laudanum he was taking, we may set over
against it This statement to W.S. Collins, who.had asked
him about his use of stimulants:

"T have been wr bting novels for the last Tive
and thirty years, and I have been regmlarly in the habit
of relieving the weariness which follows on the work of
the brain - declared by George Sand to be the most

depressing of all forms of morta Tfatigue -~ by champagne
at one time and brandy (old cognac) at another. If

live uvntil January next, I shall be sixty-six years old,
and T am writinglanother work of fiction. There is
ny experience." 7°

The truth seems to be that Collins resorted to
the use of opium when he could not bear the pain caused
by his gout, and that he found it of grecat help td him.
It is only in his later years that, in his works, he

memntions opium as an evil and gives us pictures of the

mental tortures brought on by the drug.

ii ¢ His Technique

Collins made the most of his gifts. I 1s use-
less to compare him wi 1 other novelists, because their
gifts were not his. He could not portray character so
that his creations became household words like Micawber,

(Pecksniff,

1. Letter to W.3. Coll as, in the Illinois Library,
guoted by Davis, op. cit., p. 302.



Pecksniff, Oliver wist, Bill Sikes, Fagin and a host
of D: kensian characters; he could not wfité with
George Eliot's insight or Thackeray's satire. We have
seen how hard he worked at improving his skill at
writing dialogue, at creating humorous characters, at
manipulating his material to ¥ 3 will He was not a
fluent writer. An examination of his manuscripts
supports his own claims that laboured efforts were
required to write a single page. But he made the most
of his gifts and tur--d them to such good account that
he was flattered by a host of imitators. He lived
well by his pen and his name was well-known in wmany
countries.‘

Collins was a story-teller. Hig aim was to
entertain, and he succeeded in bringing to the English
language a new kind of story which has given pleasure
to countless numbers of readers for nearly a century
and which shows no signs of abating in popularity. .8
skill in the craft of writing is evident especia 1y
in those features which he introduced to the story of
detection.

By means of careful experiment, Collins arrive
at a high degree of skill in the use of the multiple-
narrative technique. Indeed there are few who can

unfold a complicated story, taking advantage of this

method, as economically as can Collins. Likewise, his
e 1 with the first-person narr sive 1is par 1 nt.

He does not fumble with the difficulty of avoiding
self=praise or overdone modesty in the main character.
His narrators act naturally, and their personalities

emerge from their acl ons and from the reactions of other

(characters.



characters.
His skill in telling a story is not to be minimised.

When Collins wrote The Moonstone he had learmed a great

deal since his first attempt at a mystery novel, Hide and

Seek.

Similarly,. he acquired with difficulty a skill in the

writing of humorous passages. In After Dark (185€
we find him writing:

"tThere's the title!' shouted the doctor, mping
out of his chair as if he had been shot.

'"Where?' I cried, locking all round me in the
surprise of the moment, as if I had expected to see
the title magically inscribed for us an the walls of
the room."

We have only to campare this with Zo in Heart and
Science (1882) to see how much he has improved:

"7Zo was ready for the performance; her hat was
cocked on one gide; her plump little arms were set
akimbo; her round eyes opened and closed #facetiously
in winks worthy of a low comedian. '1'm Donald,!' she
announced; and burst out with the song:

We're gayly yet, we're gayly yet;

We're not very fou, but we're gayly yetl;
Then sit ye awhile, and tipple a bit;

for we're not very fou, bubt we're gayly yet.

bhe mnatched up Carmin 'a medicine glass, and waved it

over her head with a Bacchanalian screcch. tHill a
brimmer, Tammie!} Here's to Redshanks!

'And pray who is Redshanks?' asked a lady standing
in the doorway.
7Zo0 fturned round =-,and instantly collapsed. A
terrible figure, associated with lessons and punishments,
stood before her. The convivial friend of Donald, the
established missus of Lord Northlake, disappeared -
and a polite pupil took Their place. 'If you please,
Miss Minerva, Redshanks is nickname for a Highlander.,"
Collins's style ig usually peédestrian. He excels
5 personal descriptio a type of word-pair i , often
done with a few rapid strokes, and at scenic description
combined with atmosphere; but all too.often he is merel
forging ahead along a set path. He writes carefully,
' ctly, and uses a wide choice of words: but his

(mind
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mind seems to be ever, not on his language, butb
effects in the way of suspense, sensation and unforeseen
twists.

With the exception of Basil, Collins's novels all
have a happy ending. In this he was conforming to a
convention of his time. Nor should we criticise him
for writing with less pace than Twentieth Century writers.
He wrote as his rcaders cxpected him to wri e.

Collins's belief that the novel was "a drama
narrated" was unfortunate. It resulted in many n rels
which bore far too close a resemblance to the plays
from which they were adapted, or to the plays into which
they were destined to be re-cast,

Ingenuity, economy of expression and complexity of
plot were his strength. With these he combined a
careful attention to correctness of detail, an hones
and natural approach to his work, and a very special gift
for making important events hinge upon the most trivial

incidents,

iii @ Collins's Debt to Other Writers

When Colline tells us that he admired Scott above
all as a writer of novels, we are not surprised. here
ig a similarity of approach in Antonina, hig first
novel, though this was his only historical piece, ur =zss

we except the novelette, Sister Rose, with its cleverly

captured background of the French Revolution. But

Pister Rose was written primarily as a story, and the

background chosen because 1t was suitable to rapid o

changes of fortune in the characters. There is in
i

oilster Roge little direct political or social comment.

(Col i









But the imitation remained an imitation. So:
Collins's grotesques and eccentric characters compare

well with many of Dickens's characters, but not with =

his best. Captain Wragge in lNo Wame is Collins's
most successful effort : +this direction. Under .ckens,

Collins acquired a sense of the dramatic, an imprc 24
skill at writing dialogue, an eye for character, a
the technique necessary for moulding his material into

a succession of climaxes suitable for serial publication.

iv : Collins's Influence upon Contemporary

and dubsequent Writers

It is hardly possible to assess the extent of
Collins's influence upon hisg contemporaries, Most
important, perhaps, was his creation of female characters
who were not insipid, but who were individua , strong-
minded and attractive in spite of a lack of convention-
al beauty. Collins's greatest achievement, to my
mind, was the number of letters he rcceived asking for
the address on the counterpart in real 1life of Marian
Halcombe. Next, he tauwght us that servants need not be
comic characters; and he showed us a new delight in un-
ravelling a plot so devious in its unfolding that our
wildest conjectures failed to prove a match for Collins's
ingenuity. Collins paved the way for a new type of
heroine and started a movement which made pogsible

Arnold Bennett's Clayhanger series. In Bram Stoker's

Dracula the eplstolary method and the school-room scene

in which the children talk of a beaubtiful lady in the

cemetery are obviously derivative fron The Waman 9w

(White.



White. Mark Twain's dead-house in Life on 1 e i=

ppi was probably inspired by Jezebel's Daughter, and

Shaw's Mrs Warren's Profession and Pygmalion owe some=-

thing to Collins's daring introduction of the s1v ject

of fallen women in The New Magdalen and The Fallen Leaves.

a

J.5. LeFanu's The Rose and the Key which appeared in

A1l the Year Round in 1871 owes much to The Woman in

White as regards technique. In 1865 Charlotte Yonge
departed from her usua didactic and moral style to

write The Clever Woman of the Family. The discovery

of the fraud, and the method of its unmasking, and the
handling of the suspense inc cate her indebtedness to
Collins.

Anthony Trollope's Bustace Diamonds is a comedy

of manners, bub there is nevertheless a marked similar-

ity in the plot to that of The Moonstone. A Terribly

Strange Bed probably provided Joseph Conrad with the

germ of an idea which led to the writing of The Inn

of the Two Witches.

Colling's influence upon writers of detective
fiction deserves to be considered on its own; but before
proceeding to that, we must pause for a moment to cc -
sider what Charles Dickens learned from Col ins.

Collins was of great valuc to Dickens in fteaching
him how to.portray the upper and middle classes, in
teaching him the value of a mystery and the importance

bl ¢ od plot. Our Mutval Friend, with i rice .2

plot, the plan of A Tale of Two Cities, the sini ¢

house in Great Expectations, the story of a child being

reared in a circus by acrobats and animal trainers, which

appeared in Hard Times a year after something similar

(had
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had been used by Collins in Hide and Seek, the lega 3~

tery in Bleak House and the similarity in construction

of The Mystery of Edwin Drood to that of The Moonstone:

all speak eloquently of Dickens's debt to Collins.

v : Mystery and Detection

The detective story has its origins in the dim
past} Man has always been challenged by the inexplic-
able, and this interest has found its way into literati :
in various forms. Stories such as those of The oracles,

Alexander and the Gordian knot, the Tales of a Thousand

and One Nights, some of Aesop's Fables , riddles,

the Scripture stories of Bel and the Dragon, Susanna

and the Elders, and Solomon and the Two Mothers, all

contain an element of detectiomn.

de Vries 2 tells us that the detective story has
existed in China for over a thousand years, and that the
longer detective novel was written in China in the
Sixteenth Century and reached its height in he Eight-
eenth and Nineteenth Centuries. Owing to the constitu-
tion of the Chinese government, with the judge being
at the same time the chief administrator and chief of

police, the stories Take on a form different from ours.
(Miss

", 1 38 Dorothy L. Sayers in her introduct d>n reat
Snort Stories of Detection, Mystery and Horror (p.10),
refers to the story of The Lion and the Fox in which
the fox says: "I beg your majesty's pardon, but I
noticed the tracks of the animals that have already
come to see you and, while I see many many hoofmarks
going in, I see none coming out."

2. de Vries P.H.: Poe and After : The Detective Story
Investigated, p. 151,




Miss Dorothy L. Sayers has pointed out that Aris-
totle in a discussion "Paralogismos", shows that we are
inclined to assume that, if B always follows A, then when
B has happened, we are inclined to assume that A has

T This piece if false loghc is the

Preceded it.
basis of the red herring and the fair-play rule upon
which all good stories of detection depend. .The reader
must be led to a wrong conclusion, but the blame must

rest with the reader and not the author.

This particular type of mystery omly became possible
with the advent of a stable police force and, mc > espec-
ially, a body of trained detectives. in his early
works, Collins makes use of Bow Street runners, but he
was hampered by their limitations. He fe2l back upon
lawyers' clerks - and some of his most successful detec=
tives come from this group of men who have been s
strangely negleccted by later writers.

Because the French were so far ahead of the Bnglish
in the matter of detection and trained Personnel, we
should not be surprised to find that Collins drew upon
Gaboriau for inspiration.

Bmile Gaboriau was born in 1833 and wrote his
stories of detection contemporaneously with Collins.

L'Affaire Terouge was written in 1866, two years before

the appearance of The Moonstone. This was the first

novel in which detection played an important part,
but detection does not occupy Gaboriau for the whole
length of his novel. 1t has been suggested that Gabor-

iau's Monsieur Tecoq influenced Collins greatly, but

this novel appeared only in 1869, Nor should we forget

that before then Collins had written The Monkstons of

R,

(Wincot

1. Miss Dorothy L. Sayers in Aristotle on Detective Fiction,
an article which appeared Iin Bnglish, the magazine of
The English Association, Vol. I, p. 31. (1936),




Wincot Abbey (1852), Sister Rose (1855), The Iady of

Glenwith Grange (1856), The Diary of Anne Rodway (1856),

The Yellow Tiger (1857), A Marriage Tragedy (1858) and

Who is the Thief? (1858), all- stories contributing

something to the development of the detectave story,
Collins was almost certainly influenced by Edgar
Allan Poe who produced ive stories of detection be-

1840 and 1845. From The Murders in the Rue Morgue,

The Mystery of Marie Roget, which are true stories of

detection, from The Gold Bug, which is a mystery or

a puzzle, and from The Purloined Tetbter and Thou Art
the Man, emerged the pattern of a detective who used
deduction to solve a2 mystery, who succeeded where the
police had failed, who was forfunate in being possessed
of a faithful chronicler, who was eccentric and who
refused to be misled by a "paralogismos". That Collins
employed all these methods at one time or another was
no accident.

It is strange tha , though the French were so
far ahead in the matter of detectives, they lagged
behind in the writing of the detective story. de Vries
says that the detective story has never really caught on
in France, Holland, or Germany, where True stories ¢

crime are prefereed. L

Its popularity has been limited
to the Anglo-Saxon world, and de Vries believes that a

personal acceptance of the principle of law and order

H

ather tThan regpect for power; a regpoct or adm: ation
for the officers of the law rather than fear; and a nced
to sublimate the humdrumness of everyday life, are the
reasons for the success of the detective story in

(the

l. de Vries P.H.: op. cit. , p. 41.



the English -speaking world.

It was Collins's special virtue that he took the

germ of the idea from Poe and applied and amplified it

until he made of it a delectable game played by author

and reader; and so well did Colling develop this gaue ,

that an analysis of the detective story as genre reveals

that Collins almost exhausted the possibilities an 21

his successors little to do but follow.

de Vries tells us that the elements of the detec-

tive story are:

i.
ii.
iidi.
iv.
V.
vi.
vii.
viii,
ix.

hid
< .

xi.
xii.
xiii.
xiv.
XV«

The species of crime: against society, property
The time of committal: alibi or evidence.

Place of committal of crime.

Method of committal of crime.

Motive for committal of crime.

Discovery.

Personality of vietim.

Personality of detective.

‘Corpus delictis: a body is usually necessary.

Witnesses: true, false, exposed, mistaken,
Material clues.

lomaterial clues.

Method of investigation.

Results, including proof of guilt.

Pergonality of criminal. Le

A perusal of the points enumerated above will

make 1t obvious that Cdllinsg, in The Moonstone for instance.,

saw the importance of all, except the neéd for a body.

On the gquestion of clues, we have found Collins

using prints of the hand, torn scraps of writing, articles

pawned and footprintes; but Collins usually relies on

verbal evidence, upon reconstruction and upon the setting

of traps

-

for the unwary to help him towards a solr ion.

He se¢ the example for correctness of deta: , and modern

writers

of stories of detection are expected to be

knowledgeable upon matters of court proccedure, forensic

medicine, and many other by-paths of criminology.

Colling has taught us the importance of the fair-

play rule, the most-unlikely-person motif, a true

(picture

l. de Vries P.H.: op.cit., p. 72.
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victure of the society in which the crime was committed,
event emerging from character and the Judicious use of
the red herring.

Miss Sayers's The Documents in the Case is clearly

derived from The Moonstone; Michael Innes's Lament for

2 lMaker owes its inspiration to the same source;
Sherlock Holmes's methods, his interest in Oriental
poisons, in opium, and his possession of a Dr Watson:
all seem to come from Collins. Daphne Du Maurier's

Rebecca is derivative from The Iaw and the Lady, and

The Diary of Anne Rodway 1is an interesting version of

a theme employed in Grahame Greene's Brighton Rock.

Poisons, asylums, sanatoria, Jewels, wills,
alibis, court scenes amd cryptograms, private detectives
and plain clothes policemen, eccentrics who become
criminals and eccenbtrics who become criminologists:
Collins wrote about all these and so do his successc 3,
Our collection of detectives, from Sherlock Holmes and
Father Brown to Peter Wimsey and Hercule Poirot, are
essentially the detectives creoated First by Collins:
some may like bluc silk pyjamas and vintage wines,
others may prefer violin solos and opium; some may be
amateurs, others may be members of Scotland Yard;
some are of humble origin, others are aristocraticy
but all owe much to Mr Boxious, Sergeant Cuff, Mr Da:

and Valeris Macallan.

(vi
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vi : The Verdict

It is difficult to understand the neglect of Collins
and the acknowledgement of +the worth of only a few ¢
his novels. It is difficult to understand how he has
not been credited with the invention of +the English
detective novel, the woman detective and the humc 18
detective story. Collins was doubly unfortunate in
living contemporancously with our greatest novelists,
and in having incurred the enmity of John Fosster.
Not only were his talents lost in the brilliance of
Dickens and Thackeray, but Collins was shamefully ignored

in Forster's Life of Charles Dickens. Forster had

never forgiven Collins for ousting him as Dickens's

best friend, and this was his way of punishing the young

man who had led Dickens astray. Robinson tells us that
Colling used to refer to Forster's work as "The Tife

of John Forster with occasional anecdotes of Charles

Dickens". 1.

Much of our failure to appreciate the worth of

Collings's later work comes from the excellence of The

Woman in White, No Name, The Moongtone, Armadale and

The Taw and the Lady. I spite of imperfections, however,

there is much that is worthy of high praise in novels

such as The Black Robe and Heart and Science. Nor has

justice been done to his svelebtes and short stories.
The o ewaaio&mdcdoaﬁhswhibh-standvoutLaﬁom@dej of
ingenuity and readability.

Collins suffered ill-health and much pain. When
free of pain he could write with much of his earlier

excellcnce: Heevt and Science (1882) is the best

example of this. At the age of sixty he could still

(write
l. Robinson K.: op. cit., p. 260.
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write the skilfully constructed Girl at the Gate and

Royal Tove. He lived to the age of sixty-five, six years

longer than did his abstemious father and twenty years
longer than his pure-living and ascetic brother, Charles.

We may fail to give him credit for his accurate
portrayal of women, for his daring approach to social
themes which had previously been taboo, and for his
spade~work in the way of construction: and all because
we have come to accept these attributes in a novel,
forgetting that it was Collins who broke the new ground.
From his pages comes a sincere and authentic picture of
Victorian life, upon which is built a number of thri ling
stories. He was without a peer in the art of creating
mystery and suspense and sensation. Though his poertres -
al of character was not = ways sure, there is a long
list of characters who remain in our memories: Mannion,
Perugino Potts, Mr Boxious, Mr Dark, Matthew Sharpin,
Fosco and Marian Halcombe, Magdalen Vanstone and Captain
Wragge, Miserrimus Dexter and Ariel, Mr Pedgift, Miss
Clack, Dr Benjulia and Sergeant Cuff,

Pinally, the interest in Collins and Caroline
Graves and Martha Rudd has unfortunately taken a turn
which overshadows altogether the main truth of Collins's
life: with all his weaknesses he could but seldom be
accused of meanness to others. He had a ready and sym-
pathetic understanding of the Poor and treated Caroline
and Martha better than dig many a lawfully wedded ictor-
ian husband his acknowledged wife. His outbursts f
anger, apart from those caused by piracy of his work,
were directed to injustice Perpetrated upon others

and the selfish spo- Lc ¢ mnatural beauty.






