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ABSTRACT 

This research comprises a comparative examination of the transformation of Afrikaans and 

Dutch youth narratives into drama texts. Attention has been paid to the story elements 

embodied in various narratives and dramas, and, in addition, to aspects related to narrative 

and drama. By means of the comparison of the constants and variants with regard to the four 

texts , the possibility of creating a transformation model has been examined. The 

transformation model derived from the research, is applicable, firstly, to the narratives and 

drama texts upon which this study has been based. It is therefore presented as a conception 

for the conversion of a narrative text into a drama text, but the uniqueness of each separate 

narrative is taken into consideration; hence the model is not prescriptive, and it is assumed 

that the model may be adjusted in line with each adaptation. 

The comparison is effected between Afrikaans and Dutch texts, in view of the existence in 

the Low Countries of an established culture of bookshops, publishers and theatrical 

companies, focused on youth literature and theatre. Some publishers and bookshops, 

moreover, exclusively publish and sell youth narratives and dramas. Theatre productions 

aimed at children and young adults are plentiful , and attract a large percentage of young 

people. Should the fact that some theatres specialise in youth theatre productions be taken 

into account, also, the contrast and the gaps pertaining to the Afrikaans literary system are 

marked. 

The research in respect of the transformation of prose texts into drama texts has identified 

those procedures employed to adapt the narrative aspects (narrator, focalization , character, 

event, time and space) in such a way that it is reconcilable with the unique nature of the 

dramatic aspects (didascalia, dialogue, character, action, time and space). By virtue of the 

transformation of youth narratives into drama texts (with the purpose of the eventual 

performance thereof), the adolescent reader is made aware in a different manner of the 

value of narrative. 

Keywords: reception aesthetics, transformation, youth literature, narrative text,· drama text, 

youth literature, intertextuality, transformation procedures, developmental psychology 



OPSOMMING 

In hierdie navorsing is daar 'n vergelykende ondersoek gedoen na die transformasie van 

Afrikaanse en Nederlandse jeugverhale tot dramatekste. Daar is aandag gegee aan die 

onderskeie verhale en dramas se storie-elemente asook aan die verhaal- en drama-aspekte. 

Deur middel van die vergelyking van die konstantes en variante tussen die vier tekste is die 

moontlikheid vir die daarstel van 'n transformasiemodel ondersoek. Die transformasiemodel 

wat uit die navorsing afgelei word, is eerstens van toepassing op die verhale en dramatekste 

wat vir hierdie studie gebruik is. Dit word daarom voorgehou as 'n voorstelling vir die 

omsetting van 'n prosateks tot 'n dramateks, maar die uniekheid van elke afsonderlike storie 

word in ag geneem en daarom is die model nie voorskriftelik nie en word veronderstel dat die 

model met elke verwerking aangepas kan word. 

Die vergelyking word gedoen tussen Afrikaanse en Nederlandse tekste, aangesien daar in 

die Lae Lande 'n gevestigde kultuur van boekwinkels, uitgewerye en toneelgeselskappe is 

wat op jeugliteratuur en -teater ingestel is. Sommige uitgewers en boekwinkels publiseer en 

verkoop selfs uitsluitlik jeugverhale en -dramas. Teaterproduksies vir kinders en jong 

volwassenes is volop en word deur 'n groat persentasie van die jeug bygewoon. lndien ook 

in ag geneem word dat sommige teaterhuise spesialiseer in jeugteater, is die kontras met en 

die leemtes in die Afrikaanse literere sisteem opmerklik. 

In die ondersoek na die transformasie van prosatekste tot dramatekste is daar vasgestel van 

watter procedes gebruik gemaak is om die verhaalaspekte (verteller, fokalisator, karakter, 

gebeure, tyd en ruimte) sodanig aan te pas dat dit met die unieke aard van die drama­

aspekte (didaskalia, dialoog, karakter, gebeure, tyd en ruimte) versoenbaar is. Deur die 

transformasie van jeugverhale tot dramatekste (met die doel - die uiteindelike opvoering 

daarvan) word die adolessente Ieser derhalwe op 'n ander wyse bewus gemaak van die 

waarde van stories. 

Sleutelterme: resepsie-estetika, transformasie, jeugliteratuur, prosateks, dramateks, 

intertekstualiteit, transformasieprocedes, ontwikkelingpsigologie 
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