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ABSTRACT

-tation emerged from a growing realization that various of the dist. tive traits in

The Good Soldier could be considered as bearing traces of certain chara ‘ristics of

Postmodern fiction. The study sets out to scrutinize The Good Soldier for further  dence to

support this possibility. The areas that present themselves as specifically romising in this

regard concern the issue of epistemology in the novel as well as the use of narrat

devices in The Good Soldier. These two issues serve as the main area of focus for e study
and are considered for the possible congruencies they demonstrate with Postmodern thought

and fictional characteristics.

After providing an orientation to the issues of epistemology and narratological devices the
of Modernism and Postmodemism, the study proceeds to discuss the issue of

epistemology in The Good Soldier and its relationship to Postmodern fiction. This inv: ves a

discussion of surfaces, simulations, perception, epiphany, history, lang 32e and re-

enchantment and how these issues are conducive to demonstrating that The Good Soldier

bears traces of Postmodern thoughts on knowledge.

The use of narratological devices in The Good Soldier are also considered ' possible

congruencies with Postmodern fiction, specifically regarding the use of narrator, character and
chronological sequencing. In this regard the issue of text and intertextuality are discus d and

it is discovered that The Good Soldier foregrounds its own status as text through its references

to a number of other texts.

It concluded that The Good Soldier does indeed bear traces of a Postmodern epis mology
and employs narratological devices plausibly identifiable as Postmodern. The comments on

knowledge in The Good Soldier, as well as the use of narrator, character and chronol-~cal

sequencing are comprehensively elucidated and accounted for in the context of Postmodern

epistemology and narratological devices.

The Good Soldier is an accepted and well-loved Modernist novel. A study that seeks to

scrutinize the text for elements of Postmodernism questions and foregrounds the issue of

literary periodization and the division of literary texts on the basis of year of publication and



authorship. Demonstrating that The Good Soldier bears traces of Postmodernism through its
epistemology and use of narratological devices therefore provides evidence that litera
movements are not mutually exclusive and that the traits of one literary period may be

benc _._ial in an elucidation and elaboration of a text belonging to another literas mo  nent.

Key Words: The Good Soldier, Postmodernism, Modernism, epistemology, narratological

devices.






en outeurskap. Die verhandeling bewys dat The Good Soldier elemente van Postmodernisme

besit, en deur die gebruik van epistemologie en verhalende tegnieke, word bewy  voorsien
erére periodes nie wederkeurig eksklusief is nie, en dat die eienskappe van een literére
periode voordelig mag wees in die verklaring en uitbreiding van ‘n teks wat aan ‘n and

literére beweging behoort.

Trefwoorde: The Good Soldier, Postmodernisme, Modernisme, epistemologie, verhalende

te cke.


















This study aims to strengthen a realization in Postmodem thought that Postmodernism, as a
m ement is not simply a chronological category. Eco states that Postmodernism “is n«
trend to be chronologically defined, but, rather, an ideal category” or a “mode of oper r
(quoted by Calinescu, 1987:4), while Smyth states that Postmodernism is a “construction of
reading” rather than “a self-contained literary period” (Smyth, 1991:11). yan states that “it is
worth noting that those literary critics who describe the emergence of postmodernism in terms
of linear progression of thought are relying on a version of history quite at odds with
postmodernist attitudes to versions of the past” (Ryan, 1988:247). These comments question
the notion that Postmodernism is a chronologica - impenetrable barrier and recc ize that

various texts that do not sequentially belong to the movement can be considered Postmodern.

The following comment demonstrates the prol :matic nature of periodization, due to the
uncertainty surrounding which texts are to be include in the Postmodern canon. Bert: s
states: “Then there is the obvious problems of canonization and periodization...Does it
include the literature and theater of the absurd (Spanos, Durand)... Does .

back to de Sade and other pre-modern anti-establishment, underground figures (Hassan), does
it begin with Borges (Graff and others), with Beckett (Lodge), with the existentialism of
Heidegger and Sartre (Spanos), with Joyce’s Finnegans Wake (the later assan), or is it
strictly a post-war phenomenon (Wilde, Stevick, and others)?” (Berte , 1986:45.) Such a
comment is unavoidable due to‘the Postmodern qualities of many texts that fall outside ¢
sequential time barriers of the Postmodern movement. Because periodization sets up such a
confining and firmly demarcated boundary, an anom: ; surrounds those texts that do 1 t

quentially belong, yet contain Postmodern characteristics.

Among these texts are Gargantua (1534) Don Quixote (1605) and Tristram Shandy (1759)
(Smyth, 1991:11) which all contain Postmodern characteristics although they were written

many decades before Postmodernism as a movement was demarcated. This study therefore

aims to add The Good Soldier to the list of texts that are not Postmodern in relation to time,

but can possibly be considered as containing Postmodern traits due to the various distinctions

int ir form and content.

This study therefore aims to focus on the epistemology and narratological devices of T
Good Soldier which, if found to exhibit congruencies with Postmodem fiction, will allow for

an interesting and satisfying elucidation using Postmodernist terminology an references. T



significance of this study is that it looks beyond chronology and sequential time to the text
itself and discovers there a variety of traces and indices of Postmodern traits and
characteristics. This in turn questions existing periodizations and demor -ates f{

ial and anti-chronological nature of literary Postmodernism.

1.7 CONCLUSION

This chapter has aimed to introduce the reader to the rationale behind, and purpose of this
study. This is a necessary foundation for the remainder of the discussi ~ This chapter has
discussed the problem statement as well as the aims of this study before elucidating the
significance of such a study. It is now appropriate to orient the reader to the rele’ 1t terms in

the study before scrutinizing The Good Soldier for evidence of its epistemology 1d

narratological devices.
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Waugh and Pearce corroborate this view by stating that “one can still see in the various
cultural expressions of late modernity (including modernist literature), a tension bet _the
new sense of contingency and provisionality and a desire to find some way to n e
notion of universal categories” (Waugh & Peafce, 1992:76). This comment ints to the
Modernist realization that the world is not predictable and simply acquiescent to m s
attempts at control, while at the same time a nowledging the Modern desire for absolutes

and universal principles.

This section has revealed that even though Modernism suspected the Enlightenment theories
of science and knowledge, it did not reject them completely. This was the following step in

» progression of epistemology and was to be taken by Postmodernism.

2.2.1.3. POSTMODERN EPISTEMOLOGY

It is now appropriate to elucidate the change in epistemology during Postm :rnism’ and
consider how this movement signifies a “ radical break” (Waugh & Pearce, 1992:66) with
previous theories on knowledge, specifically those of the Enlightenment. Such an elucidation is a

necessary foundation in a study that seeks to scruti  ze the elements of a Postmodern epistemology in

ist novel, namely The Good Soldier.

As periods progress, theories of knowledge change and adapt. Previously held epistemologies
are studied and their flaws revealed and in their | ce new theories on knowledge arise. As
Appleby et al. illustrate: “If the Enlightenment thinkers first queried ‘what is knowledge?’,
nineteenth century social theorists added ‘what is knowledge good for?’ Poststructuralists
such as Foucault reformulated such generic questions, asking ‘how does knowledge work?’
Derrida goes one step ﬁu‘cher, searching for what is beyond knowledge and meaning. He asks
the radical question ‘do knowledge and its suj osed corollary, meaning, truly exis
& ., 1996:390.)

2 This study acknowledges that Postmodernism is an extremely wide term that incorporates sometimes
contradictory views and practices (Bertens, 1986:10, Zurbrugg, 1993:162-163). For this reason it is necessary to
state that this section will consider various views within Postmodernism that are characteristically Postmodern,

t 2 not conclusive of the movement as a whole. The same applies to Modernism as a movement, which
is also composed of many views and groups (Zurbrugg, 1993:162), although not as contradictory as some of

those within Postmodernism.
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(Postmodern) age of relativity, quantum dyn: iics and chaos theory, the sharp, clear

:nsions of the past have given way to a bewildering array of lo |y new forms which
steadfastly and modestly, refuse to reveal themselves fully to us” (Kirk, 1993:132). These
forms and figures are opaque, but instead of fearing the great unknown, as the Modernists did,

1¢ Postmodernists celebrate the opacity and incomprehensibility of the world.

Knowledge on the history of epistemology makes it possible to approach The Good Soldier

and determine whether it shares an Enlightenment optimism in man’s i ility to know; or a
Modernist depression about the limits of man’s knowledge, or a Postmodern acquiescence of
the fact that man cannot know everything, but that life is still worth living and that one can

find contentment all the same.

The epistemology of a period is revealed in both the philosophy and 1i t  peri
and it is now appropriate to consider the difference between Modern and Postmodern theories

of knowledge as revealed in the literature of these movements.

2.2.2. EPISTEMOLOGY IN LITERATURE
Insight into the literature of the Modernist and Postmodernist movement enables an
identification of the relevant epistemic ideas circulating during these 1 »vements and also

facilitates an investigation and discussion into the epistemology of The Good Soldier.

_ _scovering the ways in which literature manages changes in the theories of knowledge and
popular ideas on man’s knowledge is necessary in a study which aims to discuss the elements
of a Postmodern epistemology in a novel belonging to the Modernist movement. It then

becomes possible to discuss to what extent the epistemology of The Good Soldier bears traces

of a Postmodern epistemology and to what extent the epistemology of this Modernist novel
coheres with Postmodern novels. It also becomes possible to discover to what extent
Good Soldier may differ from a Modernist epistemology and depart from the characteristics

demonstrated in the literature of that period.
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2.2.2.1. EPISTEMOLOGY IN MODERN LITERATURE

Artistic change is not simply an aesthetic event. It arises from social and ideologic.
change, the change of systems, beliefs and ways of life. (Bradbury, 1989:9.)

The changes in epistemology that were taking place during the Modernist and Postmc  rnist
movements are reflected in the literature of the time. The epistemological d t of
Modernism was evident in Modernist literature as we  as the attempts to still understand, 1d

meaning and interpret the world.

The following statement illustrates the atmosphere of epistemological doubt that was

prevalent during Modernism:

This leads us towards another account of why Modernism is our art; itis = e art that
responds to the scenario of our chaos. It is the art consequent on Heisenburg’s
“Uncertainty Principle’, of destruction of civilization and the reason for the First World
War, of the world changed and reinterpreted by Marx, Freud and Darwin, of capitalism
and constant industrial acceleration, of existential exposure to meaninglessness or
absurdity...It is the art consequent on the dis-establishing of communal realitv and
conventional notions of causality, on the destruction of traditional notions « the
wholeness of individual character (Bradbury & McFarlane, 1985:27).

This comment illustrates the societal and scientific influences that were undermining the
ament theories of knowledge and causing writers and artists to question the limits of

knowledge and man’s ability to understand and fathom the world around them.

Despite the doubt sowed by the above conditic s, the Modern artist still sought to k and
make sense of the incomprehensible universe. This is evident through the many movements
that offered ideas on man and the world and what was known or knowable. Movements like
imagism, futurism, vorticism, expressionism and impressionism in literature offered theories
on how things come to be known and understood and how the w |d could be made
comprehensible. Where futurism called for speed, blasts and war (Bradbury, 1989:15),
in ‘sm called for the concentration © a moment in {° : and r a >
description (Pound, 1986:58-59). Van Gunsteren states that “in his attempt to create order, the
Literary Impressionist intuitively selects and interprets reality” (Van Gunsteren, 1990:64).
The litefary impressionist regarded perceptions as a source of knowledge and means through
which reality could be interpreted and understood. All these movements within Modemism
offered ideas on what was to be known and how one could know, understand and represent

the world.
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Section 2.2.1.2 demonstrated that Modernism is characterized by its pervasive

stemological concerns and that on the one hand t Modemist realized the limits of
knowledge, but on the other hand, due to its Enlightenment ancestry, sti desired and t
after positive knowledge. This is an ambivalent position and one that was quite distressing for
the Modernist. The following statement touches on the precarious position the Modern writer

finds himself in. Commenting about Thomas Mann’s Death in Venice Bradbury states how

Tann “reflects on the artist’s need for dangerous kr  vledge” (Bradbury, 1989:4) and quotes
Mann who states that “knowledge is all- knowing, understanding, forgiving. It b
compassion with the abyss - it is the abyss” (Bradbury, 1989:4). The notion that knowledge
acquainted with the abyss, but is still pursued due to a desperate need for it dramatically sums
up the ambivalent relationship the Modemists had with knowledge. For the Modernist
knowledge is difficult and painful, but there is still a strong desire to pursue knowledge

despite the cost involved.

The following comment on literary impressionism applies to the plight of the Modernist

movement in general and sums up the actual crux of the epistemological problem they faced:

The Impressionist character seems to be caught in the moment of transition between a
passionate desire for a transcendental glimpse into the ‘truth’ of human consciousness,
and the realization that there is no ‘truth’: there is only perceived fragments of a highly
ambiguous sensory stimuli. Between the irresolution of these two paradoxes the
Literary Impressionist presents one of his major themes: the struggle for ident” in a
constantly shifting balance of perception and knowledge - the disparity between
subjective and objective ‘truth’, between illusion and reality. (Van Gunsteren, 1990:65.)

Van Gunsteren’s comment acknowledges the Modern knowledge crisis, but also highlights
the Modernist’s desire to somehow explain and understand that which was incomprehensi!

to him. Even though knowledge was considered elusive and difficult, Van Gunsteren’s
comment demonstrates the Modemist desire to ¢ 1 understand, control, represent and-

overcome the void in man’s knowledge of the world and « himself.

That the Modernists still sought truth and order in the world and in their work is reveale in
the following comments on Modern novelists. Commenting on Joyce’s use of myth, T.S. Eliot
demonstrates a characteristically Modernist sentiment, ° 1stead of a narrative method, v

may now use the mythical method. It is, I believe, a st toward making the modern world

possible for art, toward...order and form” (Eliot, 1952:426, emphasis added). Eliot’s
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It 1s now appropriate to focus on Postmodern literature in order to gain insight into s
m ement’s epistemological attitudes and practices. Such an inv igation will demonstrate
how this movement’s epistemology differs from that of Modernism and also how later 1 the

study, The Good Soldier’s epistemology compares 1 that of Postmodern novels.

2.2.2.2. EPISTEMOLOGY IN POSTMODERN LITERATURE

The fact is that modern writers sin when they suppose they know, as they conceive that
Physics knows or that history knows. The subject of the novelist is not knowable in any

such way. The mystery increases, it does not grow less as types of literature wear out.
(Bellow, 1977:69.)

This section aims to discuss epistemology in the context of Postmodern literature. Where
Modemism reveals a serious concern with epistemological issues, a dee despair at the limits
of knowledge and attempts to still understand and know something, Postmo nism abandons
all seriousness, despair and concern about epistemological indeterminacy and no longer
concerns itself with epistemological issues. The Postmodern novelist acce

man’s knowledge and the fact that the world is epistemologically hazy and opaque. In order to
elucidate Postmodern epistemology in literature, the discussion will focus on a number of

different commentators on the subject.

David Lodge comments on the difference between Modern and Postmodern literature and the
following statement includes reference to the difference between a Modern and Postmodern
epistemology. Lodge states that “the general idea of the world resisting the compr ive
attempts of the human consciousness to interpret it, of the human predicament being in some
sense ‘absurd’, does underlie a good deal of postmodernist writing” (Lodge, 1977:225-226).
This may seem like the Modernist plight, but Lodge goes on to state: “ The falsity of ¢
patterns imposed upon experience in the traditional realistic novel is common ground between
the modernists and the postmo« mnists, but to the tter it seems thattt modemnists too, for all
their experimentation, obliquity and con ‘exity, oversimplified the world and held out a false
hope of somehow making it at home in the human mi 1” (Lodge, 1977:226.) The Modern
author’s attempts to un rstand and represent re: ty are abandoned in P tmodernism, wh h

no longer engages in the struggle for knowledge and understanding.
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antithetical to what is the most conventionalized, imitated, standardized feature of
modernist fiction... the epiphanic illumination. (Stevick, 1977:199.)

Alan Wilde distinguis s between Modernist and Postmodernist liter: ire on the basis of
irony. He states that Modernist literature deploys ‘disjunctive’ irony, while Postmoder sm

uses ‘suspensive’ irony. He defines Modernism’s irony as follows:

disjunctive irony...strives, however reluctantly, toward a condition of paradox. The
ironist...confronts a world that appears inherently disconnected and fragmented.
extreme or ‘absolute’ point...disjunctive irony both recognizes the disconnections and
seeks to control them (control being...one of the chief imperatives of the modernist
imagination); and so the confusions of the world are shaped into an equal poise of
opposites: the form of an unresolvable paradox...Inevitably, works of disjunctive irony
achieve not resolution, but closure - an aesthetic closure that substitutes for the notion
of paradise regained an image...of a paradise fashioned by man himself (Wilde, 1981:
10).

This statement coincides with the above notions of Modernism’s desire for order, control,
knowledge and certainty. The Modemist identified the fragmentation and ¢
around him and yet still attempted to know, order an control the world and fashion for

himself a man-made paradise of resolution and closure.

In contrast to this Modernist paradise, Postmodernism deploys suspensive irony, which Wil

identifies with Postmodernism’s “yet more radical vision of multiplicity, randomness,
contingency, and even absurdity, {which] abandons the quest for paradise .. together - the
world in all its disorder is simply (or not so simply) accepted. “With a true sense of the
randomness of life’s moments’ to quote Jerzy Kosinski, ‘man is at peace with himself - and
that peace is happiness’”(Wilde, 1981:10). This comment reveals the Postmo 1

abandonment of knowledge quests and hunt for any sort of epistemological parad:

The Postmodernist accepts the limits of knowledge and focuses his attention elsewhere. As
Wilde states: “The mo nist nostalgia over origins is replaced by a dismissal of them; the
_.Jstration of being unable to resolve a dilemma gives way to an acceptance of the
impossibility of making any sense whatever of the world as a whole. Acceptance is the ey
word here.” (Wilde, 1981:44.) The Postmodemist accepts the limits of man’s knowledge and

ability to control and order the world.
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Where a discussion of epistemology entails a discussion of theme in The Good Soldier, a

cussion of narratological techniques incorporates a discussion of the formal devices  the

novel. As such this stt r aims to investigate both the form and content in The Good Soldier

in order to investigate any congruencies between the novel and various views within

Postmodern thought.

23. C.«...NTATION TO NARRATOLOGICAL DEVICES

This section aims to introduce the notion of narratc gy before elucidating the use of
narratological devices in Modernist and Postmodemnist fiction. The purpose of this section is
to provide an orientation to the concepts related to narratology that will have a bearingon ¢

remainder of the study.

2.3.1 NARRATOLOGY
This section aims to introduce the concept of narratology and briefly elucidate various ¢ 2
elements of narrative as this will provide an understanding that is necessary for the discussion

of narratological devices in The Good Soldier in Chapter 4 of this study.

The following statements by Prince, Onega and Garcia Landa introduce t notion of
narratology as well as various of the elements which are identifiable in narrative and v ich
are associated with the study of narrative. Prince states that “narratology is the study of the
i m and functioning of narrative” (Prince, 1987:4) and he proceeds to discuss the
characteristics of narrative, such as: the narrator (P:7 3); the narratee (P:16); the narration
(P:26); the presentation of the narrated; events (P:64) and organization (P:64). Included 1
these categories are issues such as multiple narrations (P:34); modes of discourse (P:47);
order, point of view and speed (P:48-54); temporal and spatial relations (P:64); character
(P:71) and setting and theme (P:74-75). These are the elements of which a narrative is
composed and that can be altered and varied in different narratives to achi differr ¢

effects.

? P refers to Prince, 1987 followed by page number.
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motifs which are continually recontextualized in other motifs. In semiotic criticism, characters
d Hlve” (Rimmon-Kenan, 1994:32). The difference between the traditional conception of
character as almost human, and the Postmodernist view of character as a textual construct, is

clearly evident from these quotes.

Fokkema states that from a Derridean perspective “c iracter is enmeshed in a text that
problematizes representation. Language, as an instrument of discourse, lays bear other layers
of language in characters” (Fokkema, 1991:66). This statement indicates that the characters in
Postmodern fiction are foregrounded as being composed of language and the result of this is
to problematize the representational role of fiction, as these « aracters cannot be accepted as
representations of real life figures. Fokkema also states that “postmodern texts often flaunt
their textuality, foregrounding the fact that representational character is a mere convention”
(Fokkema, 1991:60). She later refers to Lisa Erdman in The White Hotel as “a fictional
construct, a fragmented sign constituted in intertexts” (Fi  ker 1, 1991:122).

From Fokkema’s statement it is evident that in Postmodernism character as a narratological
device is anti-representational due to the foregrounding of the character’s existence in and
through the language of the text. In many Postmodern texts, character is nothing but words

and as a result does not ave existence or application outside the borders “the text.

is relevant to note that not all Postmodern characters flaunt 2ir textu . ma

Postmodern characters, such as in Ackroyd (Chatterton, English Music) and Auster’s

(Leviathan, Music of Chance) fiction, are realistic and b« evable. Neither does this study aim

to scrutinize the characters in The Good Soldier for evidence of their existence as word-

beings, but foregrounding the issue of the textuality of Postmodem characters in a comparison
of Modem and Postmodern fiction illustrates the radical difference between traditionally

Modem and overtly Postmodern fiction.

Chapter 4 aims to discuss the Postmodern characteristics of character in The Good Soldier

and 1l focus on other characteristically Postmodern attr utes of character such as ambiguity
and centrelessness, but for this introductory chapter it is ap; Jpriate to foreground the vast
difference between the Modern and Postmodern use of character as a narratological device in
the context of Modemism’s inward turn and Postmodernism’s foregrounding of textuality.

Where Modemnism sought to focus on the theme of = psychology of characters and effac












devices of narrative, as different narratives can employ these devices in various ways to

hieve their own desired effect.

It was discovered that Modern and Postmodern fiction use the devices of narrative in
characteristically different ways, with Postmodern fiction markedly parting from a
Modernist use of narrator, character and chronology. All the narratological devices . :
employed in Postmodern fiction to foreground the fictionality and textuality of the narrative
text and are anti-representational in attempts to remind the reader that ~ : world of

alien to his or her own world. Modernist fiction in contrast aims to create the illusion of
reality and employs the devices of narrator, character and chronology, among othe to

achieve the effect of reflecting the real world of the reader.

Due to the orientational function of Chapter 2, it is now possible to engage in a discussion of

The 7~~~ Soldier and its relation to Postmodern epistemology (Chapter 3) and Postmodern

narratological devices (Chapter 4).



